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The edge of perception is explored in Spencer Finch's third solo exhibition, ‘The Opposite 
of Blindness’, at Lisson Gallery London. The title of the exhibition, a line taken from Anne 
Carson’s Autobiography of Red, refers to the notion of a broach approach to seeing; trying to 
get beyond what we normally think of as vision. Through a new installation, watercolours 
and pastels on paper, Finch tests the limits of objectivity, pursuing poetic ends with scientific 
clarity, and analyses the points at which conventional vision vanishes to become something 
else. 
 
Finch holds an enchanting prism between the outer world and inner thought in order to 
examine the subjective lens of each individual through discrete bodies of work. Artworks on 
display consider a variety of instances in which perception is challenged and transformed: the 
peripheries of vision, the obfuscations of fog and the fall of darkness, camera distortions, the 
view of the world experienced by different species, in this case bees. Inspired by Emily 
Dickinson’s poetry and by the movement of bees, Finch has attempted to track and map the 
complex paths taken in the delivery and exchange of pollen. Proceeding through careful 
observation, measurement and precision, Finch’s art translates the complexities of the 
natural world into arrangements of colour and light that are simultaneously abstract and 
representational, technically devised yet auratic in their effect.  
 
His subjects are the ineffable and evanescent: the human condition of remembering or the 
quality of light at a given moment – all lending to a full comprehension of nature in spite of 
man’s technological advancement. In the impossibility of their undertaking, his endeavours 
are frequently Sisyphean, matching a Herculean task with a touch that is deliberately slight 
and human, with the ultimate aim of igniting wonder. “To make an honest picture, you have 
to fail and fail repeatedly,” Finch has said, “because you can never capture how something 
actually looks.” 
 
A new publication on Spencer Finch, The Brain is Wider than the Sky, edited by Susan Cross, 
with contributions from Mark Godfrey and James Rondeau, is now available from Prestel 
Publishing. The book looks at the past two decades of the artist’s work that focuses on the 
nature of perception and its mysteries with both curiosity and humour.  
 
About the artist 
 
Spencer Finch is best known for ethereal light installations that visualise his experience of 
natural phenomena and for his important commissions in the public realm. Among these are 
Trying to Remember the Color of the Sky on That September Morning (2014) the only artwork 
commissioned for the September 11 Memorial Museum, a vast, yet delicate installation 
consisting of 2,983 individual squares of paper — one for each life lost and each hand-
painted by the artist to match his memory of the crystalline blue sky on the day of the 
attacks; and The River That Flows Both Ways (2009), a meditation on the Hudson river that 
forms part of New York’s High Line which distils photographic documentation of an eleven 
hour journey along the river into a grid of coloured panes of glass, their muted yet glowing 
hues reflecting the infinitely nuanced translucency of the river’s waters. In London next year, 
Finch’s commission for London’s Cross Rail development at Paddington will be unveiled:  



	

A Cloud Index, a multi-coloured glass canopy whose individually coloured panes provide a 
panoptic meditation on the station’s role as the gateway to the West. 
 
Spencer Finch was born in New Haven, Connecticut in 1962 and lives and works in 
Brooklyn, New York. He has a BA in comparative literature from Hamilton College, Clinton, 
New York (1985) and an MFA in sculpture from the Rhode Island School of Design (1989). 
Solo exhibitions include ‘Ulysses’, Marfa Contemporary, Texas (2014); ‘A Certain Slant of 
Light’, Morgan Library, New York (2014); ‘Spencer Finch: The Skies can’t keep their secret’, 
Turner Contemporary, Margate (2014), Indianapolis Museum of Art, Indiana (2013), the Art 
Institute of Chicago (2011), Massachusetts Museum of Contemporary Art, North Adams 
(2007) and Portikus, Frankfurt am Main, Germany (2003). He participated in the Folkestone 
Triennial, UK (2011),  the 53rd Venice Biennale (2009) and ‘Another Minimalism: Art After 
California Light and Space’, The Fruitmarket Gallery, Edinburgh (2015). 
 
Spencer Finch will be in conversation with Richard Parry, writer and curator of Grundy Art 
Gallery in Blackpool, at 27 Bell Street, Lisson Gallery London on Saturday 2 April.  
To book your place, please contact rsvp@lissongallery.com.   
 
About Lisson Gallery 
 
Lisson Gallery is one of the most influential and longest-running international contemporary 
art galleries in the world. Established in 1967 by Nicholas Logsdail, it pioneered the early 
careers of important Minimal and Conceptual artists, such as Sol LeWitt and Richard Long, 
as well as those of significant British sculptors from Anish Kapoor and Tony Cragg to a 
younger generation led by Ryan Gander and Haroon Mirza. With two exhibition spaces in 
London, one in Milan and a fourth to open under the High Line in New York on 3 May 
2016, Lisson Gallery supports and develops artists globally, including Marina Abramovic, 
Allora and Calzadilla, Ai Weiwei, Gerard Byrne, Liu Xiaodong, Tatsuo Miyajima, Rashid Rana, 
Pedro Reyes and Santiago Sierra. 
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Current Lisson Gallery Exhibitions: 
 
Milan: Richard Deacon, ‘Flat Earth’, 17 March – 29 April  
London, 27 Bell Street: Spencer Finch, ‘The Opposite of Blindness’, 1 April – 7 May  
London, 52 Bell Street: John Latham, ‘Spray Paintings’, 1 April – 7 May  
 
Future Lisson Gallery Exhibitions: 
 
New York: Carmen Herrera, ‘Recent Works’, 3 May – 18 June  
Milan: Anish Kapoor, 13 May – 22 July  
London, 27 Bell Street: Cory Arcangel, ‘currentmood’, 20 May – 2 July  
London, 52 Bell Street: Stanley Whitney, ‘Radical Times’, 20 May – 2 July  


