PRESS RELEASE

EXHIBITION DATES:
26 JUNE - 22 AUGUST 2026
1037 N. SYCAMORE AVENUE, LOS ANGELES

OPENING: 26 JUNE, 6 - 8PM

LISSON

SPENCER FINCH
Balboa of House and Garden

Lisson is pleased to present Balboa of House and Garden, Spencer Finch’s
first exhibition in Los Angeles and his inaugural presentation with the
gallery in the United States. Comprised entirely of new work, the exhibition
brings together over fifty unique works on paper, a site-specific skylight
installation, and a monumental outdoor sculpture, extending Finch’s
longstanding exploration of light, perception, memory, and the emotional
resonance embedded within ordinary experience. The presentation at
Lisson also coincides with the unveiling of Finch’s site-specific commission
at the Obama Presidential Center in Chicago this summer.

At the center of the Los Angeles exhibition are Finch’s Gorgeous
Nothings, a new series of works on paper inspired by Emily Dickinson’s
practice of composing poems on discarded envelopes. Finch
meticulously recreates envelopes collected from the street, his personal
correspondence, and the junk mail delivered to the studio by hand on
archival paper before transforming it through interventions in watercolor,
pastel, ink, colored pencil, collage, and other media. Drawing upon the
tradition of trompe ['oeil, the works blur distinctions between reproduction
and invention, illusion and object, while foregrounding the histories
embedded within everyday materials. Installed unframed and affixed
directly to the wall with magnets, the drawings project subtly into space
in a sprawling, constellation-like arrangement, their folds, shadows,
postmarks, handwritten markings, and layered surfaces emphasizing both
their sculptural presence and intimate materiality.

Across the series, Finch locates moments of wonder within the
overlooked textures of daily life. The works depict fleeting yet personal
observations: sunlight reflecting across the surface of the Gowanus
Canal, the drifting path of dust particles through the artist’s studio, coffee
cup rings, a grocery list, shadows cast against a table, and other quiet
atmospheric shifts that might otherwise go unnoticed. The Gorgeous
Nothings also recall earlier bodies of work by Finch, including his
Color Notes and the Blooming Calendar, in which systems of notation,
accumulation, and observation become ways of recording the passing
of time. Here, however, the use of the envelope introduces an additional
register of intimacy and circulation, objects that have traveled through
the world carrying traces of private exchange, now reimagined as sites of
reflection and invention.

Throughout the exhibition, Finch extends this sensitivity to atmosphere
into the architecture of the gallery itself. Colored filters installed across
the skylights transform the quality of light within the space, shifting
Los Angeles’s warm yellow daylight toward the cooler blue tones of
Ambherst, Massachusetts, informed by light measurements Finch made of
a passing cloud in Emily Dickinson’s garden. The immersive installation
continues Finch’s decades-long engagement with light as both subject
and medium and joins a significant body of works and commissions
that translate fleeting atmospheric conditions into physical experience,
including Moonlight (Reflected in a Pond) (2025), Mars (Sunrise) (2016),
and his 120-meter cloud canopy for Paddington Station’s Elizabeth Line in
London (2022).

Outside the gallery, Finch presents Wreck (Raft of the Medusa) (2026),
a monumental sculpture derived from a found dumpster and reimagined
through the histories of Romantic painting, Dada, assemblage, and the
readymade. Referencing Théodore Géricault’s 7he Raft of the Medusa,
the work translates key elements of the painting into sculptural form:
large pieces of reclaimed wood evoke the raft itself, while used nautical



rope, fabric, a bag, and a hatchet recall the improvised materials and
desperate conditions of the shipwrecked survivors. Acting as a kind of
enclosure, the dumpster contains and frames these components much
as the surrounding sea contains the raft in Géricault’s composition,
transforming a vessel of disposal into a site of survival, memory, and
reinvention. The dumpster’s exterior is layered with paint, posters,
stickers, and a prominent “Medusa” graffiti tag, employing the visual
language of the street to parallel the expressive force of Romantic
painting. Through deliberate accretions of mark-making and color, Finch
translates the emotional intensity and drama of Géricault’s canvas into
the contemporary vernacular of urban surfaces. Occupying a space
between monument and detritus, ruin and renewal, the sculpture
functions simultaneously as a pile of found materials and a meticulously
composed assemblage.

ABOUT THE ARTIST

Spencer Finch is best known for ethereal light installations that
visualise his experience of natural phenomena. His investigations

into the nature of light, colour, memory and perception manifest in
watercolours, drawings, video and photographs. Compelled by what

he describes as ‘the impossible desire to see oneself seeing’, Finch
holds up an enchanting prism between the outer world and inner
thought. He distills his observations of the world into glowing abstract
colour but also diverts them through cultural and historical filters: in
homage to Emily Dickinson’s 1862 poem Before I got my eye put out, he
measured the sunlight in her Massachusetts garden then recreated the
effect of a passing cloud by means of fluorescent tubes covered in gel
and suspended theatre filters. He has painted the changing shades of
grey on Sigmund Freud’s ceiling in Vienna, Austria, viewed from the
psychoanalyst’s couch and later, in 702 Colors from My Dreams (2002),
recorded the colours he saw in his sleep then colour-matched inks to
make a sequence of Rorschach blots. His monumental installation 7rying
70 Remember the Color of the Sky on That September Morning (2014), on
display at the National September 11 Memorial Museum in New York,
features a mosaic of hand-painted shades of blue, while his Crossrail
commission for Paddington Station in London, A Cloud Index, consists of
a 120m long canopy depicting more than 32 cloud types.

Spencer Finch was born in New Haven, CT, USA in 1962 and lives and
works in Brooklyn, NY, USA. He has a BA in comparative literature from
Hamilton College, Clinton, NY, USA (1985) and an MFA in sculpture
from the Rhode Island School of Design, RI, USA (1989). Solo exhibitions
include ‘Lux and Lumen’, Hill Art Foundation, New York, USA (2022);
Arcadia University, Spruance Gallery, Glenside, PA, USA (2019); ‘Fifteen
Stones (Ryoanji)’, Fundacio Mies van der Rohe, Barcelona, Spain
(2018); ‘Cosmic Latte’, MASS MoCA, North Adams, MA, USA (2017);
‘Lost Man Creek’, Public Art Fund, New York, NY, USA (2016); Marfa
Contemporary, TX, USA (2014), Indianapolis Museum of Art, Indiana,
USA (2013), the Art Institute of Chicago, USA (2011), Massachusetts
Museum of Contemporary Art, North Adams, USA (2007) and Portikus,
Frankfurt am Main, Germany (2003). He participated in the Folkestone
Triennial, UK (2011) and the 53rd Venice Biennale, Italy (2009). Public
commissions include ‘Bring me the sunset in a cup’, MIT List Visual Arts
Center, Cambridge, MA, USA (2023); Crossrail, London, UK (2019); the
Public Art Fund, New York, NY USA (2016); and The High Line, New
York, NY, USA (2008).
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ABOUT LISSON

Lisson is a global gallery dedicated to shaping the art of today. Creating
meaningful dialogues and robust markets between artists and audiences
across six venues in the UK, US and China, Lisson exhibits the most
engaging and challenging work, adding value and narrative through
decades of experience and innovation.

Building significance and reputation with our artists, Lisson nurtures
and amplifies their vision at every turn, supporting opportunities to show
beyond the gallery’s walls in museums, the public realm and through
international partnerships. The gallery’s heritage and its foundational role
in contemporary art since 1967, allows for a deeper perspective and more
thoughtful relationships when furthering the career and voice of an artist.



