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“It’s really a special thing for us to be here to experience it almost
raw,” said Frank Svengsouk, an art director and senior manager for
the Disney Entertainment Division, who had come from Carlsbad,
about two hours south, after having been displaced by the fires in



Altadena. “It makes us think about how much we love the city and
how much the city means to us, how much the city brings back to
us.

“Think about Paris with I.M. Pei — it’s changing the landscape of
this place,” he added, referring to the impact of the skylit Louvre
Pyramid as he gazed at the vista with his wife. “Over time, it’s
going to be something important for us in L.A”



People who had bought some 2,000 tickets for Thursday evening —
which was sold out — said they came out of curiosity, out of loyalty
and out of a desire to experience firsthand a project they had heard
about and witnessed from afar.

“We’ve driven up and down Wilshire for the last couple of years
watching this thing take shape,” said Rick Wolfen, who works in
commercial real estate and had come with his wife, Karen, an
attorney. “So it’s cool to be on the inside looking out. I'm trying to
think about the exhibitions that could fill these walls.”






“The building has been an issue. I wanted to take that out of play,
so when it opens everyone can focus on the art,” Govan said. “Get it
out of your system — you love it, you hate it.”

Some of those in Thursday’s crowd said they were reserving
judgment until the art was installed and that the rough-hewed
concrete interior was likely to be something of a provocation.
“Having concrete as the backdrop for the art is a great challenge
curatorially,” said Emilia Yin, the founder of the Make Room gallery
in Los Angeles. “But when it’s done right, it can be super exciting.”






David Allen, an architectural engineer who is spearheading a jazz
history museum in Oakland, said the Zumthor building brought to
mind “harmony and melody.”

Climbing the museum’s seemingly floating outdoor staircases, the
city’s residents seemed grateful for a glimpse of the building their
taxpayer dollars had helped pay for. “This is the future,” said
Francisco George, who sells vintage clothes and has worked as a
docent at LACMA. “I think that this is going to set the standard for
museums to follow.”

Petra Larsen, a costume designer, said she hoped that the project
would serve as a community hub, adding that it symbolized the
city’s resilience, optimism and innovation. “L.A. is a city that
reinvents itself,” Larsen said. “It always has, and I think it always
will. This building represents that.”
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8 Must-See Solo Gallery Shows in October

From Shara Hughes’s psychologically charged large landscape paintings at David
Kordansky Galleryto Yukimasa Ida’s wildly gestural abstract portraits at Mariane lbrahim

BY PAUL LASTER
OCTOBER 6, 2025



4. Pedro Reyes | Lisson Gallery, New York

A celebrated Mexican artist known for his large-scale works that blend sculpture,

architecture, video, and performance to address important social and political issues, Pedro

Reyes believes that art can serve as a powerful tool for societal change. Recognized for
producing works and projects that challenge simple classification, the Mexico City-based
artist smoothly shifts between different media, with his latest exhibition of new sculptures
and mosaics continuing this tradition. Combining monumental stone works that reflect the
traditions of Mexica and Olmec carving with a collection of detailed wall mosaics on a
smaller scale, the exhibition turns the gallery into a sculptural landscape—an enchanted
jungle of myth, material, and movement. From motifs that range from purely abstract to
those that evoke animal shapes, Reyes draws on Mesoamerican cosmology, making his

modernist artworks feel connected to a pre-Columbian vibe.

Through October 18
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Interview 4



Pedro Reyes P. 194 - Interview

Sculpture is at the core of Pedro Reyes” work. Though much of what the Mexican artist creates is outside the realm of traditional sculptural
practice, he nonetheless describes his work as “social sculpture”. Using performance, participation, and installation, Reyes’ work is recognisable for
the playful and humorous approach he takes in addressing global sociopolitical issues, from gun culture and nuclear armaments to staging the exper-
imental People’s United Nations conference in 2013. Alongside this collaborative art practice, Reyes is also interested in investigating histories of art.
This aspect of his work is what he describes to Present Space as a “more classical” form of sculpture.
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5 Must-See Shows In Los Angeles
Before Summer's End

Between inaugural exhibitions and momentous anniversaries, these shows are not
to be missed.
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Pieces of peace

Brian Sandford Mar 17, 2023 Updated 21 hrs ago


















WideWalls
11 June 2023

WIDEWALLS

The show is a follow-up to his exhibition at the Museum of
Contemporary Art of Monterrey, Mexico.

Mew sculptures and works on paper by Pedro Reyes make their way to Lisson
Gallery for the artist's first solo show in LA, For the occasion, Reyes explores the
concept of monumentality, whereby small and life-scale works speak of the
hurman ambition to create something greater than ourselves.

He takes inspiration from Pre-Columbian art and indigenous communities,
mostly Aztec tradition and the language of Mahuatl. It is their beauty and
endurance that he seeks to replicate. For example, Amoxcalli, an ancient Mexican
word for libraries, is a large-scale piece of a figure clutching a book in the thirst
for greater knowledge. Another humanoid work, Nahuategui ("encounter), depicts
a group of silhouettes holding hands in a union. Read together with a series of
standing totemic sculptures (Naualli, Abolition, and Tlapacall), they speak of
numan interconnectedness through time, space, and cultural conditioning. The
show opens in late June.

Featured image: Pedro Reyes, UR, 2020, Volcanic Stone; 125.5 x 70 x 70 o 49 3/8 x 27 1/2 x 27 1/2
in @ Pedro Reyes, Courtesy Lisson Gallery
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PEDRO REYES. NUEVAS
OBRAS EN PIEDRA Y PAPEL
AMATE

«Cada gesto encierra un conjunto de significados politicos”

Pedro Reyes



Para su primera exposicién en Lisson Gallery Los Angeles, Pedro Reyes presenta una nueva
serie de esculturas y obras sobre papel que se centran en el concepto de monumentalidad,
inspirandose en las tradiciones mexicanas de la talla en piedra, la civilizacién precolombina y las
comunidades indigenas.

Através de estas obras, el artista mexicano acredita la imperecedera influencia de las
tradiciones aztecas y de la lengua nahuatl, hablada en México desde hace siglos. La exposicién
se suma a las muestras de Reyes en el Museo de Arte Contemporaneo de Monterrey, México
(2022) y SITE Santa Fe (2022-2023).

Detente (2023) -una nueva obra incluida en la exposicion- hace referencia a la distensién de la
hostilidad entre naciones, frecuentemente a través de la diplomacia verbal, y tiene una
resonancia particular con las politicas relacionadas con el comercio de ya sea mediante el uso
de armamento o de energia nuclear.

Aludiendo a la vinculacion de Reyes con organizaciones pacifistas y a sus campanas publicas en
favor del desarme, en Detente vemos el simbolo de la mano-paloma, que refleja sus anhelos de
solidaridad, compasién y colaboracién.






Otra de las esculturas expuestas, E/ Abrazo (2023), consiste en un grupo de siluetas
antropomarficas que parecen tomadas de la mano, como simbolo de unién fraternal. La
escultura circular Tonamet/(2023), en tanto, ilustra la conexion entre la piedra y el sol, la tierra
y el cielo.

Amoxcalli, nombre que recibian las bibliotecas en el México antiguo, es el titulo de una obra a
gran escala que representa a una figura de pie sosteniendo un libro. Esta figura personifica la
sed de conocimiento del artista y su pasion por el acto comunitario de compartir, como lo
demuestran proyectos como TLACUILO(2021), en el Museo Carrillo Gil de la Ciudad de
México, donde los visitantes podian pedir en préstamo libros, obras de arte, y una coleccion de
discos LP hasta por tres meses, asi como la famosa e imponente biblioteca de su propio estudio
en la Ciudad de México.

Mientras que E/ Abrazoy Amoxcalli, junto con Hypatia(2022) y Cihuacéatl(2022) -también
presentes en la exposicidn-, son expresiones mas figurativas de la forma humana, en Chac Moo/
(2022) Reyes lleva la composicién mesoamericana precolombina de la figura reclinada a un
nivel mas profundo de abstraccion. Anteriormente explorada por artistas como Henry Moore,
esta representacion difiere de la posicion erguida y heroica mas cominmente realizada en
monumentos, ya que se trata de una figura en reposo.

A lavez que hace referencia a otras efigies prehispanicas, como los artefactos arqueolégicos en
forma de U, Reyes reduce el Chac Moola una curva: una forma circular creada a partir de
jadeita, una piedra sedimentaria verde que acumula capas de historia. De este modo, estas
obras en piedra, junto a otras estructuras totémicas verticales como Tlatoani(2023), El Tratado
(2023) y Tlapacalli(2021), pueden entenderse como una forma de leer el tiempo.

Estos simbolos también aparecen en las nuevas pinturas aqui expuestas -algunas emparejadas y
otras en un balance de opuestos- realizadas con dleo sobre papel amate, un material
considerado sagrado.

El papel de amate era utilizado histéricamente por los «tlacuilos» -un antiguo término mexicano
para designar tanto a escritores como a pintores- para registrar sus experiencias. En este caso,
las pinturas de amate representan un encuentro entre historias, culturas y tradiciones.

Aligual que en su obra escultérica, Reyes canaliza el poder de lo monumental en este material,
convirtiendo estas pinturas en una manera de fomentar y celebrar la camaraderiay el
entendimiento.
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An avowed pacifist and activist, Pedro Reyes is known for his sculptures that
subvert the potential violence of guns by transforming them into shovels for
planting trees or musical instruments played in performance. In his current
exhibition of recent sculptures and works on paper, his political intentions are
a bit more subtle. Relying upon his knowledge of Pre-Columbian and
Mesoamerican codices and the history of modern art, Reyes appears to be
searching for a simple, symbolic language for championing peace and
humanistic values that is rooted in his Mexican heritage, yet universal in its
appeal and comprehensibility. Accordingly, many of the shapes employed in
the new works derive from pictographs found in the ancient codices, while
20th-century influences include sculptors Constantin Brancusi, Isamu
Noguchi, and Henry Moore, and painter Adolph Gottlieb— artists who believed
in abstraction as a stylistic vehicle for reducing something to its essence or
for representing higher truths.

One way Reyes’ shows respect for cultural history is through his titles, most of
which are in Spanish or Nahuatl, the language of the Aztecs. His sculptural
mediums now include volcanic stone, which is available in a variety of colors,
as well as marble and jadeite, the principal mineral in jade. Because these
materials are from the earth and have been around for eons, Reyes believes
they metaphorically embody the history of humankind, and are thus well
suited for works that celebrate humanity’s endurance and survival. All of the
sculptures are hand carved by a collaborative team of workers, thereby
providing essential employment for skilled laborers at a time when people
are being replaced by robots and artificial intelligence.



Pedro Reyes, Tlapicalli, 2021. © Pedro Reyes, courtesy of Lisson Gallery.

Among the most powerful works in the exhibition is a totemic abstract
sculpture that resembles an obelisk or column. Built by stacking rectangular
and cylindrical blocks of red tezontle stone that resemble bricks, each section
of Tlapacalli (2021) is configured in a variation of the Pre-Columbian
pictograph for a house. While recalling the geometry of Mesoamerican
architecture, the sculpture also reminds us that the security of a good home
is something that has enriched human lives for centuries and is universally
desired. Yet, like any ideal, it is not always attainable. This latter idea is
reflected in the visual precariousness of the structure. Although it is stabilized
internally by concealed metal rods, the individual building blocks are not
perfectly aligned, thus it deceptively seems as if it might topple.

As an alternative strategy, Reyes carved several semi-abstract figurative
sculptures in the shapes of widely familiar emblems for peace: two clasped
hands, a dove with an outstretched hand for a tail, and a circle of embracing
friends. In terms of communicating with viewers, this approach is simpler,
more direct, and more immediately accessible.



For the paper works, where pictographic imagery also abounds, Reyes prefers
amate paper, which is essentially tree bark smashed with stones and was
used in creating the ancient codices. In the diptych Signos (2023), a delightful
musing on the duality of the yin-yang principle, Reyes exposes both his
serious and playful sides. In the left panel, black Spanish (upside down)
exclamation points are arranged in registers on a white field; in the
companion panel, they are shown the same way in English (right-side up),
and painted in white on a black field. The height and width of the exclamation
points are varied across each row such that an energetic movement
emerges, a life force of sorts that reinforces the notion that they really
caricature people of different body types existing in a world of harmonious
coexistence. As in his sculptures, the message here is that if we are to attain
lasting peace, we must first achieve communal balance and equality.
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Courtesy of City of San Antonio Department of Arts & Culture
Reyes stands next to his sculpture.



In a press release, the artist noted that Stargazer (Citlali) honors a collective history of
looking to the stars for inspiration, guidance and hope. Additionally, "Citlali" means
"star" in Nauhatl, the indigenous language of Reyes' hometown of Mexico City.

"l wanted to offer a work that transcends the relatively recent borders and boundaries
we know today to offer an ageless perspective in celebration of San Antonio's more
than three hundred years of distinctive history and culture,' Reyes said in a statement.
"The star could be a star like the ones that shine over San Antonio each night — the
same ones that have been contemplated by all peoples throughout the region's human
history, the same ones that inspire awe and wonder as they help us glimpse our place in
relation to the universe and time."

Stargazer (Citlali) joins a growing slate of public artworks that are on display in the
River Walk Public Art Garden. Located between the Shops at Rivercenter and the
Henry B. Gonzalez Convention Center, the garden boasts installations by San Antonio
artists Ashley Mireles, Cade Bradshaw, Leticia Huerta, Kaldric Dow and others.

"The River Walk Public Art Garden has been an extensive, multi-year project that
celebrates the spirit of connection with artworks by several San Antonio artists
intermingled with pieces by international artists," Department of Arts & Culture
Interim Executive Director Krystal Jones said in a statement.

The River Walk Public Art Garden is planned to be completed by the end of 2022 with
the addition of a new plaza area that honors the history of social justice, civil rights and
the labor movement in San Antonio.
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Pedro Reyes’s 'ZERO NUKES' at Frieze New York 2022

The installations at The Shed aim to inform on nuclear risk, calling for global nuclear disarmament

IN FRIEZE NEW YORK, NEWS | 10 MAY 22

Pedro Reyes, Amnesia Atémica, 2020. @Pedro Reyes
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Which Gallery Shows to See in New York This Frieze
Week

From Cameron Rowland’s deep dive into the history of US policing at Essex Street to Pedro Reyes's pre-
Columbian inspired sculptures at Lisson Gallery, these are the must-see exhibitions in New York during Frieze

Week

BY TERENCE TROUILLOT IN CRITIC'S GUIDES | 06 MAY 21



Natalie Frank

Lyles & King and Salon 94
29 April - 29 May

Spread across two galleries, Natalie Frank's latest solo outing, ‘Cross-dressing for the Battlefield’,
showcases a new series of portraits made from colourful and textured slivers of paper pulp pressed
onto cotton sheets, alongside a collection of painted clay vessels detailed with feminine figures. With
their embellish hairstyles and delicate visages, Frank's rococo-inspired characters - excepting the Joan
of Arc figure in Woman with Armor II1{2021) - are so beautifully rendered, the paper works almost
appear wet with paint, as if fashioned in richly layered impasto on raw canvas. At Lyles & King, Frank
has extended the portraits beyond their frames onto vinyls that cover both gallery walls, revealing the

costumed bodies of our heroines.

Chase Hall

CLEARING
29 April - 20 June

CLEARIN G gallery presents ‘Aleczander’, a solo exhibition of Chase Hall's latest series of large-

scale paintings. The show — which features a text by Horace D. Ballard, curator of American Art at the



Williams College Museum of Art - foregrounds Hall's experimentations in Black figuration,
composition and material, in paintings made using acrylic, coffee and raw cotton canvas. Works such
as The Great White Hanging (2020) - an image of a Black fisherman posing with his catch of the day: a
great white shark — are imposing yet delicately rendered; the lacunae of the bare, white canvas in his
tableaux are wonderfully balanced with the short strokes of brown paint that colour the skin of his cast

of figures.

e Expoctancy (trace fnted),
chival pigment gouache, 47 x 37.6 om

artist ana Metro Pictures, New York

Louise Lawler
Metro Pictures

4 May - 5 June

Louise Lawler's ‘One Show on Top of the Other’, at Metro Pictures, presents two exhibitions
simultanecusly. ‘Distorted for the Times’ is a selection of digitally adjusted and distorted images, in
the form of three vinyl works spread across the walls of the gallery, accompanied by a series of
mounted photographs. ‘A Given (Red, Yellow, Blue)' is the first showing in its entirety of ‘Traced and
Painted’ (2000-ongoing), a series of trace drawings Lawler made from her own photographs, daubed
with sparse marks of primary colour. While Lawler’s constant revisiting and repurposing of her oeuvre
could potentially create a disjointed visual encounter, the overall experience is one of outstanding

aesthetic and conceptual coherence.
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Cameron Rowland
Essex Street

1 May - 19 June

Cameron Rowland’s ‘Deputies’ at Essex Street is the artist’s first solo show in New York since his
acclaimed ‘91020000’ at Artists Space in 2016, While his previous show focused on prison labour as a
modality of neo-slavery in the US, ‘Deputies’ takes on the history of the police and, more precisely, the
development of the New York Municipal Police Department (now the NYPD). Accompanying the show
is a leaflet featuring an essay by the artist that traces the roots of the police to the slave patrol in the
South: a militia of white men that enforced punitive slave codes to prevent the ‘fugitivity, truancy and
rebellion of the enslaved’. Installed in the show are cbjects that reflect on Rowland’s research: an
emergency call tower (Lynch Law in America, all works 2021); a copy of the New York Herald from
1803 (Description); two 19th-century cotton scales (Price per Pound); and five UHF radio scanners
broadcasting 24/7 the NYPD'’s radio communications (which are recorded for posterity) across all five
boroughs in New York (Life and Property). Finally, outside the gallery, in Chinatown’s Seward Park
(named after William H. Seward, US Secretary of State [1861-1869]), Rowland installed five New York
City benches tc memorialize five unmarked Black burial grounds in the city. As Rowland notes in the
work's description: “The displaced acknowledgements of these burial grounds intervene on Seward’s

memorial. They are meant for resting or remembering or plotting.’



Pedro Reyes

Lisson Gallery
6 May - 18 June

At Lisson Gallery, the Mexican artist Pedro Reyes presents ‘Tlali’, an exhibition of new sculptures and
works on paper inspired by pre-Columbian language and iconography. Working closely with the Aztec
language Nahuatl, Reyes offers the word ‘Tlali’ (Earth) as new name for North America, envisioning a
new future for the continent while locking back at the contributions of Mesoamerican civilizations.
Collaborating with stone carvers in Mexico City, Reyes created a group of fantastical sculptures from
volcanic rock, red tezontle, jadeite and marble. These massive, stunning works each command their
space within the gallery. Tonatiuh (2021), for example, named after the Aztec sun god, is a spherical
polygon made entirely from volcanic rock. Sitting solidly on its large stone plinth, the object presents

as a sacred totem of worship to the sun's immense power.
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pedro reyes sets carved stone sculptures in dialogue with amate paper drawings at lisson
gallery
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INFORMATION
Pedro Reyes, Tlali’, until 17 June 2021, Lisson Gallery, New York

Pedro Reyes: 'Sanatorium’, until 20 August, MAAT - Museum of Art, Architecture and Technology, Lisbon. maat.pt
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The distinctive, curved prefabricated-concrete panels were designed to give the building a sculptural
quality, as Reyes wanted the studio to appear as if it had been placed on the ground.
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Pedro Reyes

Sculptures, mostly in volcanic stone, and mural-like
installations of large drawings by the Mexican
demiurge, who was trained in architecture and
plainly deems no scale or theme too ambitious, are
beyond impressive—they awe you. Reyes's style
runs the gamut: from primitivist through neo-
classical to futuristic, from tartly realist through
surrealist to chastely abstract, from monumental
to intimate, with each formulation specific in its
erudite references, tinged with political convic-
tion, and consummate in form. Although big, the
show suggests a mere warmup for a refashioning
of pretty much the whole world, retroactively and
from now on. Through April 15. (Lisson, 504 W. 24th
St. 212-505-6431.)
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Pedro Reyes is the Artist Donald Trump Should Fear



“It's like your bandwidth. My mind is up there,” Reyes explained. He wore square,
professorial Saint Laurent glasses, and sat across from the stacks upon stacks of books.

“And then you wake up and see all this Trump shit,” he added.
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At ‘Doomocracy,” It’s Fright Night in Brooklyn

By HOLLAND COTTEROCT. 13, 2016

Phillip Greenberg for The New York Times

Halloween started early this year. I'd put the date at July 18, opening night of the 2016 Republican
National Convention. Trick-or-treating has been nonstop since. The tricks have included a couple
of Creature Feature debates, email scandals, xenophobic rants and personal attacks, all of which
have too often been received as sordid but tantalizing treats by audience and news media alike.
Action in the electoral arena makes any art pale by comparison. But this hasn’t prevented Pedro
Reyes, an artist-activist from Mexico City, from creating his own bit of fright-night political high
jinks in “Doomocracy,” an elaborately trenchant performance piece presented by the nonprofit
Creative Time in the Brooklyn Army Terminal.

The setting, on the Sunset Park waterfront, is ideally spooky. If you imagine the concept of a
military-industrial complex translated into power architecture, that’s the terminal. Built in 1919,
a military supply depot through two World Wars, it’s monstrous: a 97-acre, multi-building
complex with two eight-story concrete warehouses and enough space to park 20 ships and a train.
Although much of it is now given over to light industry and boutique businesses (furniture
designers, chocolatiers), the place still projects a mausoleumlike chill, especially at night.

And, appropriately, night is when “Doomocracy” happens, on Fridays, Saturdays and Sundays,
from 6 p.m. to midnight.



Visitors first gather in a soaring glass-roofed hall dominated by one of Mr. Reyes’s wood
sculptures. A surreal fusion of the Statue of Liberty and the Apocalyptic Beast, it hints of
disorientations to come.

From that starting point, small groups are admitted, one at a time, to the main event under close
supervision on what feels like a cross between a guided tour and forced march. (Tickets are free
but must be reserved in advance.) A group is loaded into a van and driven to a distant location on
the terminal campus. As the group nears its destination, a disruption occurs.

The van is flagged down by figures who are not, as it first seems, parking attendants, but military
police in SWAT gear. They yank the van doors open, flash lights in your eyes, order you out and
herd you into a pitch-black building, barking commands: put your hands on the wall; behind your
head; line up; move. You know this is theater, but you also discover that being yelled at and light-
blinded makes your pulse jump; disarms your defenses; persuades you to do what you’re told.
The rest of the show, which is basically a 45-minute mobile drama in a dozen or more short acts,
alternates staged reality with zany satire, though, as usual, Mr. Reyes tends to resist making clear
distinctions between modes. For earlier projects, he gathered automatic weapons that were
turned in or seized by the Mexican Army from drug cartels and melted them down to make garden
shovels and musical instruments. He has also organized exhibitions that have fused performance
art, sculpture and psychotherapy.

Ambiguity of tone and purpose is one of the elements that makes “Doomocracy” dramatically
effective.

Another is the rapid-fire pacing established by the performance’s director, Meghan Finn. One
scene bangs into another. The SWAT team hustles you down a corridor, then disappears. Now
you're in a polling station, being registered to vote while watching ballots being shredded before
your eyes. Next, you take a breather in a comfy suburban living room, only to hear a pair of gun-
toting housewives warn about unwelcome “new additions” to the neighborhood. The trigger-
happy duo have barely warmed to their subject when you’re moved on again, into a doctor’s
waiting room, where an opioid-addicted soccer mom hits you up for a fix.

And you go on: to a corporate boardroom to vote on advantageous deals for the privileged
(meaning yourself); to an elementary school classroom that teaches false history (slavery wasn’t
all that bad) and supplies you with bright-red bulletproof shields; to an anti-abortion witch hunt
(this is the show’s big song-and-dance number); to a factory that markets artisanal Himalayan air
to an environmentally ravaged world. (“Only God breathes air this pure.”)

And in one amusing moment along the way, you emerge from an elevator into a cocktail party in
a collector’s penthouse. The scene, like the art world itself, is a pure cliché: Champagne-serving
waiters, an air-kissing hostess, a Christopher Wool word-painting on the wall, and an antsy,
importunate artist in residence pitching his latest product. (“It’s about gentrification!”)

There’s more, quite a bit, concluding with an ostensibly nonpartisan, viewer-participation take on
the current election battle as a political World Cup match with Earth as the ball in play. Then
suddenly you're on your way out of the show, passing a grumbly street prophet wearing a
sandwich board and handing out “Doomocracy” fliers.

Given the performance’s speed and the pileup of sensory input, it’s impossible to take everything
in. Enough to say that, while all parts of the piece are not equally strong — satire has to be right
on the nose, weirdness-wise, to work, and some of this is too easy — the level of visual invention
is high, and the cast of more than 30 actors (among them, a Chihuahua named Dreidel) is
impressive. Paul Hufker’s script, with contributions by Nato Thompson, Creative Time’s artistic
director, sounded, on a one-time hearing, sharp, up-to-date and wide-ranging in its talking points,
some of which Mr. Reyes cites in the definition of “doomocracy” he has printed in the flier:

1. A form of government in which the supreme power is vested in a tyrant by a terrified general
electorate.

2. The esoteric arithmetic that makes the electoral process malleable.

3. A corporate coup d’état in slow motion.




4. Permanent global war waged in the name of freedom.

At present, we’re experiencing all of that, not to mention planetary destruction and international
homelessness. And if the standard for judging the success of “Doomocracy” is whether it’s weighty
enough for its subjects, it fails. Most political art does. In a global media age of perpetually cycling
digital drama, it feels dwarfed and static. And the audience that really needs to see it won’t.

Mr. Reyes knows this, and he knows you have to make the art anyway, and he makes it well,
shrewdly and with upbeat panache. When you emerge from “Doomocracy” you've felt the visceral
thrill, the thrill that good theater delivers, the sense of having been through something energizing
and focusing. You may also feel a reassuring sense that, no, it’s not just you; American reality, in
2016, is every bit as out of control as you think it is.

Hold onto that reassurance. You're going to need it. The show wraps up on Nov. 6, two days short
of the presidential election. And that event, no matter what the results, will not bring Fright Night
to an end.



The Guardian

22 September 2016
https://www.theguardian.com/artanddesign/20 | 6/sep/22/doomocracy-art-installation-pedro-reyes-haunted-

trump-and-clinton
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In Conversation With Peter Dobey

Hfirst found out about Pedro Reyes's proect the People’s United Nations (oUN) whie at-
tending the 2013 Creative Time Summit in New York. Thera was a booth in the audite-
rium there lor recruting individuals from all over the world to represent their nomekand
as part of the exhibition at the Queens Musaum. the site whera the UN General Assem-
bty met fram 1946 through 1950. The People’s United Nations congregated its 150 cith
zen-Gelegates for two daysinfate November of iast year.

Rayes contrivuticn at the Creative Time Summit was the crganization of convarsations
batwean himsaif and former Bogoté mayor Antanas Mockus Svickas, who tamousiy
Introcuced mimes to curd trafic accidents in Bogota, as well as numercus other poitical
endaavors that fock cues from art and creative impudses in general. The conversation
was enfitied “Tha Absurd and Urban Trans‘ormation.” and successfully brought genu-
M2 cunosity and playfuness to the very dry bureaucratic problem cf tax colloction. The
conversaton cumirated with the two of them ofiering tokens of public resources inthe
form of sacramental bread to the mouths of audience members.

Long an admirer of Pedros ethics in the %orm of art projects inspired by psychotherapy |
was now afoliower of his aesthetics which | perceived to be adorations to humanity and
the complexities of human psychology and spirituality. The foliowing freeform interview
Is anattempt to understand the mechanisms behing his therapautic thought process,

Can you tell us how you originally came up with the idea for People's Unit-
ed Nations?

The dream of making a paraliel organization to the UN may be something that | thought
since was a child. | used to read Mafaida, which was a very influential cartoen for sev-
eral generations in Latin America. Diffierent from Charfie Brown (Peanuts), Matzida was
always commenting on the Vietnam Wi, the tensions between the Pantagon and the
Kremlin or the dictatorships in Latin America. Her dream was to grow up 1o become an
nlerpreter at the UN to smooth the exchanges between countries Many years iater |
gotinvited by Larissa Harris to present a project for the reopening of the Queens Muse-
um The bullding was the first home of the UN and where many historical events, such
as the partitions of Palestine and North and South Koraa were discusssd Two other
factors were crucial the Queans Museum has a special wocation for social peactice with
aunique community outreach and Queens is perhaps the most ethnically dverse place
onEarth

Your work is poiitical, in a direct sense, and yot it seems to work precisely
because it Is not overtly political. It is transformational rather than politi-
cal. Can you say something about the positive outcome you hope for with
much of your work, especially your project People's United Nations?

We live n 2 werld where different cultural environments overlap as i a kind of paimp-
sest. Each cultural erwirenment has its own set of parameters to assign value. My work
ingeneralis very optimistic and Pangiossian, asin the character from Voltare's Candicis.
It suggests optimism regardiess of circumstances, and & very utopian Dr. Pangloss i
somecne who speaks at languages with all species, the Latinpanor evervihing. al and
glossa for a st of words: glossary. Peopie’s United Nations is a totally Pangiossian proj-
ectinthe sense tnat it aims to bring everyone together—cna regresentative from every
country in the actusf UN. Humor is 2 very important aspect of all of this. One of the main
thases of my work has 10 o with humor and the way that jokes work. Mos! jokes have
asetup and a punchiine The setup involves something that is wrong or is going in tha
wrong direction Totella joke is a peocess of things becoming an awkward situation, 2nd
e punch Ine is this shocking delvery far below your expectations. And when some-
thing s far below your expectations, when someone isin a ridicuious and embarrassng
situation, the way one canbest handie such shock and disappoirmment 5 with laughter,
For instance thers is a joke whena a guy goes to a doctor and the doctor says to the pa-
tient, "Here is your analysis and it Says that there is not much time left, ontyten” Thepa-
fient repies anxiously. “Ten menths? Ten weeks? Tendays?” And the doctor says “No
+10.8,8,7.6.5..."—you know? You have 1o have a setup that is a kind of waming and
adelvery that is between your expectations of reality and the realpofitk. The way thata
joke allows ene to deal with disappointmentis through laughing. According tobologists.
latghing is a kind of reaction where, say, you thought you were being attacked but you
reatzed it was 2 ‘alse alarm, ang then a scream is produced that is this kind of a spastic
thing that we call laughter.

_eves

What fam trying to 0o with pieces ke (U s reverse the mechanisms of iokes So you
have an extrermnely optimistic punch Ine, something that is so far above your expecta-
tions that the shock value is a resohstion that s extremely, hilaniously optenistic. § 6o that
bacause | belleve that the shock vakee of optimistic projects is something that brings
new ideas to ffe. It is a ittie Ditmessianc, but it is based in spontaneity.

In his book on the psychology of jokes and laughter, Freud says that jokes
produce revelations through their technique—creating something that
makes sense via the mechanisms of the nonsensical, juxtaposing two
confiicting ideas—and in this way jokes are akin to how our unconscious
mechanisms make sense in dream displacement, allowing for new inter-
pretations to arise. Can you say something about the thought process
of conflict resolution in p(UN)? You say that dipfomacy has proved not to
work, so you want to try alternative play therapies.

Fer instanca, one of the workshops at pfUN) consists of treaking down the parficipants
In oroups of five or six. and then for the first ten minutes everyons has 10 share the mos!
embarrassing thing about ther own ccuntry Then the particpants have a workshop
where they envision an idesl world where, # they were 10 open the pages of a nawspa-
per, they are to imagine the polarities were switched arcund from the worst 1o the bese.
Forinstanoe, people who were from the Phiippines were angry that the Catholic Church
had runed the reproductive rights of women. So then they were abie 10 imagine a joint
venture between the Catholic Church and the State to open abortion cinics natiorwide,
and they exprassed this idea though the workshops. Another example emerged when
the people of Turkey were embarrassad that they had the highest number of joumnaists
in prison The reversal of that fact wes that Turkish priscns coukd become joumnakistic
meccas and that a newspaper called the Turkish Prison Times would sweep the Pu-
litzars. Because really it's not that farletched; its actually a compietely plausie idea
Imagine that yru create some kind of network inside a Turkish prison that becomes an

" onine newspaper through which they smuggie ther texts. It realy could ba!

WhatImirying to do comes from this basic thing that | believe in, that there are two ways
10 deal with reaity. Ore & to focus on the problem, and the other is to focus on the solu-
tion. But the focus on the solution has to be something that is darng. And | do that in
soulpture as well With Oisarm and Imagine, 8 confinuation of my project Paiss por Fist-
i35, | ranstormed sezed guns iInto musical instruments: Tuming a machine gun néc an
electnc guiar is a sucoessful, positive transfonmation Many of the operalions 'l are
underlying my work are basically quite Systematic in the sense of identitying an agent
of sutfering and death and destruction and making a change in polarnty whers these
agents become something extremely positive. For instances, | may do 2 cokage where
It a tank into king of a2 musical-mechanical orchestra on wheels, or | take a drone
andllumitinto a cove, and it bacomes adrone-dove. Visualzing something positive 15 a
stepping-stone fowards that realty. You have to have a vison,

it would seem to me that a concentration of yours is to play with the giv-
en polarities of a situation. With projects such as Disarm and Imagine
you have made a pretly straightforward reversal of polarities, from this
extremely negative force of the wespons to this very positive source of
the musical instruments. However, it's a great deal more nuanced with
something like People’s United Nations, where the act is not necessarily
reversing or transforming a given situation, that of the UN, but rather pre-
senting viable resolutions that could easily be implanted by the already
existing state of affairs. Nonetheless, there is a visceral reaction to the
solutions offered through p(UN), such as the absurd and hilarious ones
you have mentioned with the delegates of the Philippines or Turkey. Why
do we have this internalized reaction to thesea great sclutions that says,
“that's clever, but it's totally crazy, too crazy to work"?

Ineleveitis because the status quo is insane by naiure. how things opesate normaly s
ofienwrong from the very get-go. What we are used (o accapting as normal s infact n-
sanity s why R D Laing would say something along the ines of “perfectly norma pec-
pe have kiled twomilicn people in the last century” The idea s that you ara naver going
o run out of incredibly wrong things in the workd that need fo be correciad They're ev-
erywhere, from energy for communication or distribution of weath, everything is wrong

For instarce, food, when | was deing the catering for Feopie’s Unted Nations. f wanted to
do a kind of prototype dsh that could become the stapie food for the future, and my ra-
ticnale for doing this tumed into the “GrassWhopper,” which is a hamburger of crickets,
of grasshoppers, and if you stick to the most ratianal solution, this is it The GrasswWioo-
per is the most kasher thing ta grow in this way. because insects such as crickets doa’t
needrefrigeration, and they are pure protein, and no sulenng s involved i acricket eats
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Artist Pedro Reyes is Staging a Madhouse at

Art Basel

Hannah Ghorashi

Currently on view at ICA Miami for Art Basel, Pedro Reyes' on-going performance project and
utopian installation, the 'Sanatorium', enlists role-playing therapists and receptionists in treating
victims of depression, loneliness, neurosis, family violence, suicide, and other social pathologies
that encumber contemporary social life. Therapeutic success depends on a visitor's ability to
suspend disbelief, encouraging individual agency in the creation of change. "It's similar to
quackery," Reyes tells us, "but with a fundamental difference: in quackery the patient is led to
believe a lie, while in the 'Sanatorium' you are told upfront that this is not real, and it is up to you
to believe."

The 'Sanatorium' simulates a temporary mental health clinic, offering visitors an environment in
which they can experience three of the sixteen available therapies that draw as much from theatre
warm-up exercises, corporate coaching, and anger management exercises as they do from
shamanism, sorcery, iconography, and even practical jokes. The Sanatorium is dedicated to the
advancement of sociatry, an obsolete term for the science and art of healing society. "I realise
that it may be too much to ask for a work of art to have such an impact," Reyes says. "But I see
art as a warm-up phase that prepares us for change. What is most important to achieve is a

i-d.vice.com/en_gb/article/artist-pedro-reyes-is-staging-a-madhouse-at-art-basel



mental state where we have the confidence to produce changes." We asked Reyes more about the
change he'd like to see in the world, and received an education in return.

How did you come to create the Sanatorium?

The Sanatorium was conceived as a delivery system of placebos, therapies that put self-
suggestion mechanisms into action. In practice, when you enter the Sanatorium you sign a paper
acknowledging that this is not a real hospital, and these are not real therapists. Paradoxically, the
mind loves cognitive dissonance — that is to say, being aware that you are telling yourself a lie
won't necessarily prevent you from believing in it. The hypnotic adoption of an idea can be an
effective way to initiate behavioural change.

Are the therapists played by actors?

In the Sanatorium, we play roles, using props such as lab coats to free us from the one-
dimensional labels society assigns to us. While doctors use white coats, these are also used in
schools when you go to the lab or in other work environments. So the white coats actually have
more than one connotation, and there is room to play here. [Philosopher] Friedrich Schiller says
that someone is only fully a person when she plays, and she has to play to fully become a person.

The visitor must suspend their disbelief when visiting. Because of this, do visitors almost
become actors, playing the part of themselves?

Every therapy is like a small ritual that helps you reconcile your desires and change your mind-
set. The problem is that you often access rituals in a religious or esoteric context, so you have to
subscribe to those systems of beliefs. So what the Sanatorium attempts is to reproduce the same
psychodynamics by conducting rituals without any ethnic specificity, without their aura of
authenticity. It is not only about creating an alternative space from the health system; it's also an
attempt to create alternative spaces to those provided by magic, religion, etc. because these
places are also industries in which a few gurus concentrate huge followings.

Why do you describe the Sanatorium as a utopia?

In the early 90s, [curator and art historian] Harald Szeemann came to Mexico. | attended a week-
long seminar where he presented some of his ground-breaking exhibitions in detail, but what left
the biggest impression on me was his exhibition about Monte Verita, which was established in
1900 in Ascona, Switzerland, as a cooperative colony based on the principles of primitive
socialism. It later became the Monte Verita Sanatorium. The members detested private property
and practiced a strict standard of conduct based on vegetarianism and nudism. They rejected
marriage, dress, party politics, and dogmas. One remarkable aspect of Monte Verita is how many
artists spent time there, such as Isadora Duncan, Paul Klee, Hugo Ball, Mary Wigman, as well as

i-d.vice.com/en_gb/article/artist-pedro-reyes-is-staging-a-madhouse-at-art-basel



intellectuals such as Carl Jung and Rudolph Steiner, among many others. So it was not only
noteworthy for its utopian ideals but for the imagination it took to come up with it and what it
inspired in these people.

What is your opinion on conventional modern therapy, for societal pathologies like stress,
loneliness, hyper-stimulation?

These days therapy is a luxury for a lot of people, and every day there are more people in the
world who need it but can't afford it. There is also a stigma attached to it that makes many people
think that those who go to therapy must be crazy. Yet today, especially in cities, there is a vast
population who could benefit from it. That's why I'm so interested in alternative structures in
which human connection is paramount. You won't find it in prescription drugs or hospitals, but
it's crucial to generate healthier communal life.

Do you believe that people have a greater agency than they realise in the creation of societal
change?

[Educator and philosopher] Paulo Freire articulated this in his Pedagogy of the Oppressed, and
his ideas had enormous penetration in Latin America from the 60s into the 70s and 80s. In his
own words, the school system "teaches the need to be taught," when true learning has to be
driven by the curiosity and desire of every person. Today we cannot expect to reach good results
out of pure spontaneity nor pure planning. The Sanatorium is not conceived as a substitute for
existing therapies and social services, but as a space for encounter, since so many of our
everyday pathologies result from this lack of connection.

pedroreyes.net
icamiami.org

Images courtesy the artist.
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Transforming confiscated hrearms into musical
instruments and shovels, Mexican artist Pedro
Reyes (b, 19721 believes in the ability of an to
change societies permanently. In a new exhibition,
Disarmm, the artist showcases sculptural works,
screen-prints, vinyl recordings and a live musical
performance. Disarm continues until 4 May at
Lisson Gallery, London, www.lissongallery.com.

The works in Disarm are made of guns; how did you approach this?

The danger in making art about guns is that you can easily be seduced by the
object, so the result can end up glorifying rather than critiquing it. Some arnt
uses cardboard or recycled materials to “make” guns and | think that, in these
instances, it is not always clear what the artist is expressing. [t may be that within
the contemporary art world they stand as good pieces, but for my own agenda
| need the message to be clear so that my works have currency for a general
audience. | am interested in how the Japanese poet Matsuo Bashé worked, He
believed that what constitutes a Haiku is both technical construction and a
moment of insight: when an object or image is seen in a new light or when
something is added or revealed in a meaningful way. To me, this says that we
don't have to be afraid of radical optimism. | think Basho worked with art in a
way that we now call “upeycling.” This is what we are doing with Disarm — taking
weapons and turning them into musical instruments.

How did you decide to make musical instruments out of confiscated
weapons?

In 2007, | was invited by the Botanical Gardens of Culiacan to make a public
art project. | proposed Palas por Pistolas (shovels made from guns), for which
we collected 1527 weapons in a voluntary campaign. The arms were publicly
crushed and then the melted material was constructed into 1527 shovels; one
shovel for every qun. These shovels were then distributed to schools, museums
and ather institutions that are helping to plant 1527 trees, So far we have done
this in over 20 cities worldwide and are still counting. In January last year, |
received a call from the federal government after they had leamed about
Palos por Fistolas. They told me that a huge number of weapons seized from
criminals would be destroyed, and asked me if | was interested in keeping the
metal to make more shovels. | was happy to accept, but this time | wanted
to do something different and decided to make the destroyed weapons into
instruments.

These instruments are played too; is art always interactive for you?

I have always been very interested in how an anwork can activate group
dynamics, <o this project is a collaborative undertaking in which many
musicians and craftsmen have participated. But it is also intended to have a
wider social impact. fostering disc ussion about gun contrel and how we canuse
culture to create a safer commurnity.
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launched in 2007, uses shovels made from
guns to plant trees. To date, more than 1,000
trees have been planted, the latest on Friday
with Reyes at Arnold Arboretum.

Liz Munsell, the MFA’s assistant curator of contemporary art who organized
“Pharmasphere,” has been familiar with his work for years. Munsell speaks fluent

Spanish, was a Fulbright Scholar in Chile, and traveled extensively through South
America. And she was thrilled to find out that Carla Fernandez, Reyes’s wife, would
be in town for three weeks this summer as the artist-in-residence at the Isabella

Stewart Gardner Museum. That led Munsell to approach Reyes.

In an interview, Munsell talked of Reyes’s work in relation to the Brazilian Augusto
Boal’s “Theatre of the Oppressed,” a technique created in the 1960s to inspire social
and political change. She spoke of Reyes’s training in architecture and sculpture and
her own interest in linking those to performances.

But in the end, she says it is the artist’s personality that she expects will define the
experience, whether it’s the workshops he’s running this week or the performance
itself Friday night. The rough script, which includes such characters as “Smart
Mouth” in her hipster or skater outfit, frat boys in togas, and the Mexican president,
is peppered with statistics: that far more people die from prescription drugs than
illegal ones; that the United States spends billions of dollars on the drug war.

Reyes hopes to raise questions about what we, as a society, take both at the urging
of doctors and on our own.

In an interview before the rehearsal, Reyes, who has a black beard sprinkled with
gray, thick glasses, and waves his hands as he talks, smiles easily, even when he’s
talking about serious issues.

“The thing is, for instance, I'm not advocating for drug use but if we were to spend
those resources on education or job creation, you would see better results,” Reyes
said.

He also emphasizes what he considers the problem with legal drugs. He talks about
the addictive opiates prescribed by doctors, the pills that are often used where he

http:/ fwww.bostonglobe.com/arts/theater-art/ 2013 /07 /18/pedro-reyes-premiere-pharmasphere-mfa/ywaq)LsdbCVA TOM pQsPyK / story. html Page 3 of §
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