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Hyundai Motor and the Whitney Museum of American Art 
Present Hyundai Terrace Commission: Kelly Akashi as part of 

Whitney Biennial 2026 

• Hyundai Terrace Commission: Kelly Akashi to open on the Whitney Museum’s fifth-

floor terrace from March 8 through August 23, 2026, the third in a series of

commissions supported by Hyundai Motor Company

• Kelly Akashi to present a site-specific sculptural installation and outdoor-screen

animation, exploring themes of memory and resilience

• Hyundai Motor supports the Whitney Biennial, the museum’s landmark exhibition

series and the longest-running survey of American art, and the Hyundai Terrace

Commission as part of its 10-year partnership with the Whitney



SEOUL/NEW YORK, March 4, 2026 – Hyundai Motor Company and the Whitney Museum of 
American Art today announced the opening of Hyundai Terrace Commission: Kelly Akashi, a site-specific 
presentation by Los Angeles-based artist Kelly Akashi on Whitney’s fifth-floor outdoor gallery. This marks 
the third Hyundai Terrace Commission since the 10-year partnership between Hyundai Motor and the 
Whitney was established in 2024. Part of the Whitney Biennial 2026, on view from March 8 through 
August 23, 2026, the commission brings together a new sculptural installation, steel relief, works on paper, 
and an outdoor-screen animation across the Whitney’s terrace and adjacent spaces. 

Anchoring the presentation is Monument (Altadena) (2026), a chimney and walkway installation that takes 
shape as both reconstruction and memorial. After Akashi’s home and studio burned in the Eaton Fire in 
January 2025, the chimney was the only structure left standing. For the Hyundai Terrace Commission, the 
artist has worked with a mason to reconstruct the chimney piece by piece alongside a reconstruction of her 
home’s pathway, rendered in luminous cast glass brick. Installed on the terrace, the work transforms the 
Whitney’s outdoor gallery into a charged site of witness and a meditation on survival, rupture, and the 
fragile permanence of what remains. 

Also on the terrace, Inheritance (Distressed) (2026) is installed on the bulkhead south of Monument 



(Altadena). The work draws from a personal archive, Akashi’s grandmother’s doilies, which the artist rescued 
from a family garage sale and later lost in the same fire. Combining images generated from pre-fire scans 
with weathering steel (Cor-Ten), a material historically associated with Minimalist sculpture and coded 
masculinity, the work brings two histories into contact: one intimate and one cultural which reflects on the 
struggle to know what to do with what we inherit. 

Inside the museum, Imprints (2026) comprises five framed works on paper. On the terrace’s outdoor screen, 
Remnants (Constellations) (2026) extends the presentation into moving image, offering an animated 
counterpart to the exhibition’s material investigations of trace, memory, and aftermath. 



“The act of rebuilding is not simply about material endurance; it is a deliberate labor of care, an 
engagement with history, and an act of reclamation. In laying each brick, my sculpture mirrors the 
gestures of memory itself, emphasizing that remembrance is not given, it is constructed through care and 
persistence. Each brick carries the record of labor and material transformation; together, they compose a 
new body that holds the traces of its past.” – Artist Kelly Akashi.

“For the Hyundai Terrace Commission: Kelly Akashi, we were drawn to Kelly for her command of 
multiple mediums, and in particular for her skillful use of glass and steel. She has met the technical and 
conceptual demands of large-scale outdoor sculpture with aplomb, producing a monumental work that 
stands as a resolute testament to remembrance and the legacies that shape our collective and 
individual histories.” – Marcela Guerrero, DeMartini Family Curator of Whitney Museum of 
American Art.

“Weaving together intimate personal histories with broader collective narratives, Hyundai Terrace 
Commission: Kelly Akashi offers a moment to reflect on memory and resilience. It challenges us to consider 
the potential for a solidarity that transcends the individual to embrace the communal, aligning with 
the Hyundai Terrace Commission’s commitment to sharing transformative artistic experiences with a 
wider audience.” – DooEun Choi, Art Director of Hyundai Motor Company.

Driven by a shared commitment to presenting the most relevant art and ideas of our time, Hyundai Motor’s 
multiyear partnership with the Whitney includes support for both the Hyundai Terrace Commission 
and the Whitney Biennial, the museum’s landmark exhibition of contemporary American art, 
presented every two years.

Hyundai Terrace Commission is an annual, site-specific project on the Whitney Museum’s fifth-floor outdoor 
gallery. The commission offers an expansive platform for artists to experiment at scale and to engage the 
museum’s terrace as an interface between art, the built environment, and the surrounding city.

This year’s Biennial, the 82nd edition of the exhibition series, offers a vivid, atmospheric survey of fifty-
six artists, duos, and collectives shaped by a moment of profound transition. The work on view examines 
varied forms of relationality, from interspecies and familial kinships to geopolitical entanglements, 
technological affinities, shared mythologies, and the infrastructures that support and constrain 
contemporary life. Rather than offering a definitive answer to life today, the exhibition foregrounds mood 
and texture, inviting visitors into environments that evoke tension, tenderness, humor, and unease, while 
proposing imaginative, unruly, and unexpected forms of coexistence. 



*Whitney Biennial 2026 is co-organized by Whitney Museum curators Marcela Guerrero, 
DeMartini Family Curator, and Drew Sawyer, Sondra Gilman Curator of Photography, with 
Beatriz Cifuentes, Biennial Curatorial Assistant, and Carina Martinez, Rubio Butterfield 
Family Fellow.

**Accompanied images are approved only for publication in conjunction with the promotion 

of the Whitney Biennial 2026 and the Hyundai Terrace Commission: Kelly Akashi. Each 

image must not be cropped, bled off the page, colorized, solarized, overlaid with other 

elements (e.g., tone, text, another image, etc.), or otherwise altered, except in terms of 

overall size. Reproductions must include the full caption information adjacent to the image. 

Use of images for front covers may incur a fee and will require prior authorization from 

the owner and copyright holder of the work. Please contact the Whitney Press 

Office for such use at pressoffice@whitney.org. 
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About Kelly Akashi 

Kelly Akashi (b. 1983, Los Angeles) is a sculptor whose practice examines impermanence, temporality, and 

the material traces of human experience. Executed with rigorous conceptual intent and a deep reverence for 

process, her work spans glass, bronze, stone, and cast materials, and often uses the hand as a recurring 

motif. Akashi’s sculptures, which range from glass-blown flowers and towering weeds to cast hands, bodies, 

and extinct shells, offer a poetic yet unsentimental reflection on mortality and transience. She holds a BFA 

from Otis College of Art & Design and an MFA from the University of Southern California, studied at the 

Städelschule in Frankfurt, and recently completed an artist residency at Pilchuck Glass School in 2025. 

About Hyundai Motor’s Art Projects 

For over a decade, Hyundai Motor Company has deepened its partnerships with museums and cultural 

organizations worldwide, including Tate, the Los Angeles County Museum of Art (LACMA), the Whitney 

Museum of American Art, and the Korean Pavilion at the Venice Biennale. Hyundai Translocal Series is a 

new partnership initiative that roots itself in fostering dialogues and collaborations among art institutions in 

Korea and across the globe. Hyundai Motor’s own art initiatives include open call programs such as the VH 

AWARD, the Hyundai Blue Prize+, and Artlab Editorial, a digital platform dedicated to art writing by 

transnational voices. These ongoing collaborations embrace the complexities of the cultural landscape by 

exploring new ideas and perspectives within and beyond the art ecosystem. 

For further information, visit artlab.hyundai.com or follow @hyundai.artlab #HyundaiArtlab. 
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The 82nd Whitney Biennial opens this weekend at New York’s Whitney Museum of 
American Art, featuring 56 artists, duos, and collectives. Organized by Marcela Guerrero 
and Drew Sawyer, this year’s edition arrives without a theme, but there were unifying 
threads.

The result is a sprawling exhibition that rewards slow looking—and likely repeat visits. A 
few things are immediately apparent: there’s a noticeable dearth of painting, a wide range of 
materials and formats, and an overtly political bent, with several notably brave curatorial 
choices.

The last biennial, cheekily titled “Even Better Than the Real Thing,” drew a mixed 
response. Our knee-jerk reaction this morning? This is better. Here are our quick takes from 
the preview.



Under the second administration of President Donald Trump, there has been a growing fear 
that museums are self-censoring. The White House has pressured the Smithsonian 
Institution to eliminate what it has dubbed “improper ideology”—basically anything that 
acknowledges this nation’s history of racism, sexism, or discrimination, or celebrates 
different identities.

The Whitney Biennial, at least, is not obeying in advance. Roughly 30 percent of 
participants identify as queer. Five are Indigenous. Three are Palestinian. Over a third were 
born outside the U.S. Five don’t currently live in the country.

This may be America’s big biennial, but, as Guerrero said during the press preview’s 
introductory remarks, the curators were “interested in thinking about places outside of the 
geopolitical borders of the United States, and thinking a little bit more broadly.” 



Trump has worked to restrict the rights and recognition of the trans community, including 
through an executive order recognizing only the male and female sexes. The Whitney has 
given participating artists the opportunity to provide preferred pronouns, and 10 of them use 
they.

Agosto Machado has literally built shrines and altars to his friends from the drag queen 
scene, a body of work he began creating in the 1960s and continued during the AIDS 
epidemic. These deeply personal tributes to friends and loved ones incorporate keepsakes 
and ephemera, photographs, jewelry, and even artworks by artists including Peter Hujar.

There are also nods to the importance of environmentalism and dangers of climate change—
some more overt than others.



Teresa Baker, of the Mandan/Hidatsa nation, incorporates foraged twigs and buffalo hide 
hunted by her father into her large-scale works on synthetic turf, imbuing each piece with a 
tension between the natural and artificial.

Jasmin Sian’s delicate paper cuttings look like antique lace doilies, but are actually made 
from littered paper bags the artist collects while biking to work. Her designs feature animals 
she encounters riding along the Manhattan Greenway, a tribute to nature’s uneasy 
coexistence with humankind.



Kelly Akashi is also working with lace, with embossed imprints of her grandmother’s 
doilies, and an enlargement cut from Corten steel. The originals were destroyed when the 
artist’s home burned down in last year’s Eaton Fire, which destroyed much of Los Angeles’s 
Altadena neighborhood.

All that remained from the blaze was the chimney, which Akashi recreated here on the 
museum’s fifth floor terrace in ghostly cast glass. Monument (Altadena) is a memorial, but 
also a warning, as fires fueled by climate change grow ever stronger and more destructive.

—Sarah Cascone



The poster child of the 2024 Whitney Biennial was Matt Dryhurst and Holly Herndon’s 
xhairymutantx, a battle-hardened A.I.-generated warrior princess. This year, by contrast, the 
elevator doors open onto a sea of 100 hand-sculpted ceramic dog toys in a rainbow of colors. 
Emilie Louise Gossiaux’s Kong Play may initially read as whimsical, but it is, in fact, an 
elegy.

The work is artist and disability activist Gossiaux’s memorial to their departed guide dog, 
London. As the wall text notes, they began creating the sculptures when London’s health 
started deteriorating in 2024. By producing multiples of their dog’s favorite chew toy, they 
imagined a pleasure-filled afterlife for London, who died in September 2025.

The installation is surrounded by drawings of the artist and London. In one, the dog offers 
Gossiaux a flower; in another, they roll together in a glade; in my favorite, they are both 
bipedal but have exchanged bodies. Gossiaux appears to be illustrating a psychic connection 
and interchangeability so complete it borders on the mythic. In these images, they resemble 
zoomorphic Egyptian deities—immortal. Altogether, Gossiaux makes the profound bond 
one feels toward a service animal visceral.



The heart is the point. An unabashed emotional current runs through this biennial. It is not 
armored in irony or buffered by theory. Even when artists deploy camp or exaggeration, it 
feels less like a wink than a way to intensify feeling rather than deflect it. More than once, I 
found myself holding back tears. In a world that often feels on fire, detachment feels 
untenable. Connection is the point.

Another moving selection comes from the 72-year-old Japanese photographer Mao 
Ishikawa, an Okinawa native born during the United States’s postwar occupation of the 
island. Selections from two series—“Red Flower (Akabanaa)” (1975–77) and “Life in 
Philly” (1986)—trace her engagement with lives shaped by American military power, from 
bar hostesses and Black G.I.s in Okinawa to the everyday world of a former soldier she later 
visited in Philadelphia. Across both bodies of work, she foregrounds intimacy and mutual 
recognition, drawing parallels between Okinawan and Black American experiences of 
discrimination.

—William Van Meter



Given the current concern and seemingly peak obsession with artificial intelligence and its 
implications, the biennial overall felt surprisingly light on A.I. exploration and themes. 
However, the artworks and projects that do focus on it go very big and seem quite ominous.

It starts with the first work on view (if you start in the dedicated lobby gallery): Zach Blas’s 
CULTUS (2023), a massive room-filling installation of high-definition video and surround 
sound, LED spheres and panels, and 3D-printed, vitrine-encased “Spanish Tickler” torture 
objects. CULTUS focuses on religious beliefs related to A.I., including how the technology 
is sometimes seen as having god-like powers.

The installation is a spin on Elizabethan occultist John Dee’s Holy Table, complete with a 
giant orb at the center. It features text pumped out by A.I. models trained on everything 
ranging from tech company mission statements, to holy books, sadomasochistic erotica, 
political manifestoes, and much more. Machine learning was also used to create the audio, 
featuring prophetic voices that read out from the cryptic texts that are suspended from chains 
on each of the four walls.

Elsewhere, Cooper Jacoby’s Estate (January 21, 2016), from 2024, has sculptures that look 
like door intercoms and are fitted with cameras that surveil the surrounding environment. 
Jacoby installed “reactive A.I. models” that are trained on social media posts from people 
who formerly worked in creative industries but are no longer alive. The models respond to 
visual cues from the various viewers and also have LED screen counters that track the time 
since the death of the respective people, down to the minute.

—Eileen Kinsella



In 2024, the Portland-based artist Demian Diné Yazhi made waves for secretly embedding “Free 
Palestine” in a neon sculpture. Last year, the museum canceled a pro-Palestinian performance 
scheduled as part of its Independent Study Program exhibition, citing concerns that elements of 
the piece violated its community guidelines. The decision sparked accusations of censorship from 
students and alumni, public protests, and ultimately the museum’s announcement that it would 
pause the ISP for the following academic year.

Against that backdrop, Brooklyn- and Palestine-based duo Basel Abbas and Ruanne Abou-
Rahme present Until we became fire and fire us, a three-channel immersive video and sound 
installation that is as powerful as it is absorbing—and one of the strongest works in the 
exhibition. Its presence feels significant. There is no need for coded gestures or embedded 
slogans here; the politics are neither hidden nor softened.

English and Arabic text drifts across the screen: “On long drives from Jerusalem to Haifa my 
father would say if you see cactus know that a Palestinian village used to be there.” Later, another 
line appears: “The land will testify that where there is now a beach there was a village.” The 
work unfolds like a passage through memory and dream, where land itself becomes witness.

Ambient atmospherics give way to thundering drums; images of wind-blown plants and rocky 
terrain dissolve into color-saturated scenes of dancing bodies that feel at once joyous and ghostly. 
Archival drawings made by Abou-Rahme’s father in Jerusalem decades ago surface and recede. 
Traditional songs braid with contemporary sound. The cumulative effect is deeply moving—a 
return to places that no longer exist in fact, yet persist in memory, song, and image.



It is jarring, then, to step from this elegy for a fractured homeland directly into the kitschy 
workout-video universe of Hawaiian artist duo Kekahi Wahi—all hot leotards, leg-warmers, 
lacquered yellow fingernails, and animated hearts and dolphins that float across the screen. 
But Sancia Miala Shiba Nash and Drew K. Broderick are simply using a different tactic to 
deliver an anti-colonial critique.

Their aerobics squad performs in front of a monument to Captain James Cook, the British 
naval officer credited with “discovering” islands that were already populated—his voyages 
later associated with the spread of disease across the South Pacific.

—William Van Meter



There was a preponderance of the handmade and the found, and a real curiosity about 
material. Precious Okoyomon incorporated dolls, while the fashion collective CFGNY 
Frankenstein-ed stuffed animals together into a sculptural form. The Brooklyn-based artist 
Malcolm Peacock, meanwhile, interpreted a coastal redwood tree with 3,500 braids of 
synthetic hair (it took him 10 months to prep the strands).

Elsewhere, Nour Mobarak—a Cairo-born artist who lives in Greece and on Bainbridge 
Island in Washington—presented Reproductive Logistics, a series of gorgeously graphic 
sculptures cast from her own body. In addition to resin, she used turkey tail, mycelium, 
dehydrated blood, breast milk, and semen. The results are startlingly beautiful given such 
inchoate ingredients.



Performance-based artist Nile Harris (who will stage live performances with Dyer Rhoads) 
promises to bring Dark Brown Birkin Bag, 2026 to life, according to the wall text—though 
one hopes this is simply performance-art parlance, since the listed materials read: “artist’s 
skin, thread, and hardware.”

—William Van Meter

“Whitney Biennial 2026” will be on view at the Whitney Museum of American Art, 99 
Gansevoort Street, New York, New York, March 8–August 23, 2026.
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The artist Kelly Akashi searches through the rubble of her Altadena home and studio in June for artworks that survived. Her home was one of thousands lost between 
January’s various fires throughout the city.Credit...Adali Schell for The New York Times 

 
On Jan. 7, 2025, high Santa Ana winds lashed Los Angeles. The wildfire danger was 
extreme. By evening, as the Pacific Palisades burned across town, Kelly Akashi took her cat, 
Turnip, and a few keepsakes and left her house in Altadena, in the San Gabriel Valley. 
Between 4 and 5 a.m. the next morning, a wall of flame consumed her whole block. 
 
Akashi, 42, grew up ineast Los Angeles. She studied at Otis College of Art and Design, 
teaches at ArtCenter in Pasadena and is prominent in the craft and contemporary art scenes. 
Like thousands of others, she sustained devastating losses in the Eaton Fire: a Spanish 
Colonial bungalow she bought in 2021, with a studio full of artwork and materials. Now, the 
only structure standing on her lot is a brick chimney. 
 
She has channelled that loss into her art. For the 2026 Whitney Biennial in New York, 
which opens March 8, Akashi will debut a major new sculpture, “Monument (Altadena),” a 
13-foot chimney and a walkway, both made of clear glass bricks. 
 

https://www.otis.edu/index.html
https://www.artcenter.edu/


 

 
The original chimney in Altadena, all that remains of Kelly Akashi’s house. Her new artwork, a glassy double, is at the Whitney Biennial in New York--a testament to her 

determination to move on. Credit...Kelly Akashi 
 

This January, as the work was being installed on a fifth-floor terrace of the Whitney, we met 
for an interview. We had been speaking regularly about her recovery process for a year. 
 

Akashi was pensive and candid, as usual. Focused. And tired. Having a big project had helped 
her keep going. “I’m obviously not as destabilized as exactly a year ago,” she said, but “it’s 
all hitting me now.” 
 

The glass chimney is a close replica of the one in Altadena, built in 1926. But it’s another 
order of experience. Akashi would never simply move her chimney from Altadena to New 
York, she said. She is wary of framing the work too starkly in terms of the fire. It’s not disaster 
porn. The work is personal, of course, but it speaks to broader questions of home, belonging 
and rest. She thinks of the sculpture as “giving a kind of materiality to restlessness.” It’s not 
a tombstone, it’s a vitrified ghost. 
 
 



 

 
A bottom section of Akashi’s installation, a glass twin of her Altadena chimney awaits installation at the 2026 Whitney Biennial. It will stand 13 feet 

tall on a terrace. The work “is personal, of course,” Akashi said, “but it speaks to broader questions of home, belonging and rest.”Credit...Timothy 
O'Connell for The New York Times 

 

 
With brickwork, this is simply not done. The head mason, Christian Inga, who started 
learning his trade at age 7, said he’d never moved anything he’d built. 
 
Glass bricks are tricky. At the factory, the hot glass is ladled into molds rather than cut like 
clay, which causes slight variations. Akashi’s builders hand-sorted the bricks by thickness to 
keep the rows level. They painted each brick with a special additive to help the mortar adhere. 
There are also structural concerns. The sculpture has to sustain 100-mph winds, with no house 
to support it. The base portions are anchored to a steel leveling plate that took the better part 
of a day to adjust, fastened to a concrete slab. 
 
The project resonated with Inga’s team, he told me. “My guys, they’re not from here. They’re 
Ecuadorean,” he said, from Girón, a town renowned for its workers. His father, also a mason, 
immigrated from Ecuador in the 1970s. “They really can’t go back home. So I told them, look, 
make this with the intention of a homage to your home.” 

https://www.artinstoneusa.com/about


 

  
Installation process for Kelly Akashi’s chimney at the 2026 Whitney Biennial, with a close up of glass bricks and mortar. 

 
The Debris Field 
 
I visited Akashi in February 2025, about six weeks after the wildfires. There had been some 
hand-wringing about whether the Frieze Art Fair and its satellite events should still happen. 
In public and in private, including on a video call with local gallerists, Akashi argued 
adamantly that keeping the show going was the best way to support artists and art workers. 
The fair moved forward as planned. 
 
Akashi had a solo show at Lisson Gallery opening that week. Her studio was gone, but three 
bronzes had survived the fire, with a new patina. Other pieces had been safe at the foundry. 
She had time to remake the glass and stone elements she’d lost. Marcela Guerrero and Drew 
Sawyer, the Whitney Biennial’s in-house curators, had planned a studio visit but saw her show 
instead. She was one of the first artists they invited to participate. They told me that her 
chimney work resonates with the biennial’s themes of climate crisis. 
 
Akashi and I drove through Altadena to her property. The fires had been capricious. The 
flames jumped from house to house, sometimes skipping a structure, leaving lawns intact. The 
trees still had green leaves. The few chimneys jutting from the gray rubble would need to be 
inspected by a structural engineer, and potentially demolished. 



 

 
Akashi also rescued blackened branches, and charred lace doilies from her grandmother, for possible use in artworksCredit...Adali Schell for The New York Times 

 
“See the light there?” Akashi pointed to a patch of paler ashes near her hearth, in the greater 
ash heap that had been her living room. “That’s my whole library.” 
 
She had been collecting materials from the site, including buckets full of book ash. “I want to 
turn some of it into a diamond and wear it,” she said. Or she might mix it with an acrylic 
binder, to make a sort of paint. She also rescued blackened branches, and charred lace doilies 
from her grandmother, for possible use in artworks. Her Whitney presentation includes 
animated CT scans of doilies on a jumbo outdoor screen. 
 
There’s a low-hanging irony: Akashi, who often uses flame to shape metal and glass, whose 
sculptures include casts of her body and hand-shaped candles, lost her house and studio in a 
fire. 
 
Akashi works in many materials, including, in order of heat resistance, wax, paper, stone, 
bronze and glass. She hadn’t bothered to open her baked flat file, which contained everything 
from handmade paper to rubbings from the Japanese internment camp in Arizona where her 
father spent World War II. Much of her stone had cracked in the heat, but a couple of pieces 
might be usable. Bronze starts to melt at 1,800 degrees Fahrenheit and liquefies at about 2,000 
degrees. The fire didn’t get that hot, she thinks, because she has pulled lots of bronzes from 
the wreckage, relatively unscathed. The borosilicate glass Akashi uses, the stuff of Pyrex, 
softens at 1,500 and liquefies by 3,000 degrees Fahrenheit. The glass sculptures she lost had 
been smashed. 
 



 

 
Left, ruined sculptures and materials from Akashi's studio. At right, glass rods, the raw glass after the fire, materials Akashi used for her art. 

 
Her electric kiln, scorched and discolored, had held its shape. A glass chain, part of a work in 
progress, had survived inside. But when she tried to transport the piece, it broke. “The fire 
didn’t anneal the glass properly,” Akashi said. Annealing, she explained, is like stress relief 
for glass. Ideally, a kiln strengthens glass using a gentleheat, 1,050 degrees Fahrenheit, then 
cools down slowly, letting the glass molecules realign. 
 
Akashi had considered rushing back to save more belongings from the flames. But, besides 
the danger, she didn’t want to develop a fear of fire. Her work depends on her comfort with 
it. 
 
Some Relief 
 
Akashi is relatively lucky. She has family in the area (her aunt’s house in Altadena survived 
with smoke damage) and was able to lease a house in Angelino Heights for her and Turnip 
within three weeks of the disaster. Now she’s paying both rent and a mortgage. 
 
A hodgepodge of relief has arrived — small grants from FEMA and the Red Cross, a Craft 
Emergency Relief Fund grant and another from the LA Arts Community Fire Relief Fund. 
She has applied for low-interest recovery loans. In the long term, she has joined a mass tort 
lawsuit against Southern California Edison, whose equipment, the company has 
acknowledged, most likely caused the blaze (in recent lawsuits Edison asserts that other 
businesses and agencies share responsibility). 

 
The art world chipped in too. A collector she knew handed down a mountain of denim from 
the Los Angeles-based label 69. “He’s moved on to, like, only Balenciaga,” she said. Before 
she could furnish her rental, two mounds of indigo clothing served as both a wardrobe and 
chairs. 
 



 

 
Akashi in the living room of her rented home in Angelino Heights, Los Angeles, with her cat Turnip. A settlement from her insurance will only cover rent till the end of 

2026.Credit...Magdalena Wosinska for The New York Time 
 

  
 

Kelly Akashi’s hand sculptures were dug from the rubble of the Eaton fire. She has cast her own body for a work titled “Ten Year Project, 2019-2029.” Right, the artist 
holding a bronze sculpture pulled from the rubble. 

 

 
 



 
Akashi had insurance policies for her house, property, business and artwork; she also had 
earthquake insurance. Some claims have gone smoothly, but she hired a lawyer to help resolve 
others. “I am severely underinsured to rebuild at today’s rates,” Akashi said. And much of 
what she lost is irreplaceable. 
 

She told me that survivors of the fire had two lives: one before the disaster and one after. 
“We’re kind of still living in both lives,” she said. “And it’s very difficult to move back and 
forth between them.” 
 

She recalled a particularly disjointed Thursday in February of last year. She spent the morning 
interviewing potential grad students at ArtCenter, then rushed to Altadena to meet volunteers 
from Samaritan’s Purse and the Billy Graham Church who helped her salvage personal items. 
They cut into a fallen wall and recovered more sculptures. They prayed with her and a 
neighbor, and gave her a Bible. At one point they asked if she had community support. “I said, 
actually, I do. I’m an artist.” They said, ‘your community is incredible.’ ” Then Akashi drove 
across town to her rental, showered and went to a dinner celebrating her show at Lisson. 
 

 
Kelly Akashi with a bucket of ashes, her burned book collection, which she may use in creating a pigment of paint, or turn into a diamond.Credit...Magdalena Wosinska 

for The New York Times 
 

Demolition Day 
 

By summer, Altadena showed signs of recovery. Akashi watched workers in white hazmat 
suits roll the rubble of her neighbors’ houses into tarps and carry them away. Crews sprayed 
a green hydroseed mixture on cleared lots to secure the soil. Excavators pulled at the 
wreckage. “It’s actually kind of gentle the way they handle everything,” she said. “It’s not as 
violent as I thought it would be.” 
 

Akashi wasn’t sure if she would rebuild. Regardless, the debris had to go. She scheduled a 
private removal company for June 9. That spring she had been diagnosed with breast cancer. 
Akashi didn’t tell many people; she didn’t want friends urging her to slow down. She 
scheduled her surgery to give herself enough healing time before the cleanup. 
 

She called it the most physically and emotionally difficult month of her life. Then it was 
over, and the future began to emerge. “I started laying out floor plans,” she said. 
 

“I don’t like the way this has come about, but, sure, it’s always been a fantasy to build a 
property from scratch.” 
 



 

 
 

 
Glass stock and fragments retrieved from Akashi’s studio. 

 

One idea is to use poured concrete and embed the broken stones from her studio into the walls. 
She is inspired by the Brion tomb, a Brutalist masterpiece by the Italian architect Carlo Scarpa 
finished in 1978. “I’m an artist. You can’t have things fast, cheap and easy. So I’m willing to 
sacrifice fast.” Any house she builds won’t be done until 2028, and her rent money will run 
out by the end of this year. 
 

After months of deliberation, Akashi selected an architect. Oonagh Ryan was in Altadena 
“when the ground was still smoking,” she told me. “I love this idea of the architect and 
homeowner working together to celebrate the past and figure out ways to bring those things 
into the house and bring it forward.” 
 

They may be able to incorporate all or part of the surviving chimney into the new house. 
Whatever happens, Akashi intends to keep it. Ryan showed me a snapshot she had taken on 
Akashi’s property, with the battered chimney in the foreground, a cracked brick boundary 
wall and the tarpapered side of a new house behind that, and the khaki San Gabriel Mountains 
in the distance. 
 



 
Akashi said that when her neighbor knocked down that wall to rebuild, she walked around her 
chimney as if it were a sculpture. “It’s hard to describe the experience,” she said, “and I want 
that experience again.” The chimney in Altadena is a touchstone of her old life. Its glassy 
double in New York is a monument to the need to move on, and the need to remember. 
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FRIEZE LA: BY CASEY KELBAUGH. COURTESY OF FRIEZE AND CKA; ALL 
OTHERS: GETTY IMAGES. 

On January 7, the artist Kelly Akashi packed a bag at her house in the Los Angeles 

neighborhood of Altadena to go stay at the Los Feliz home of a friend, the Château Shatto 

gallery founder Olivia Barrett. The winds whipping around her home, a historic abode that 

before her had been inhabited by LA artists Jim Shaw and Marnie Weber, were 

approaching 100 miles per hour, and they were upsetting her cat. The city had also cut off 

her power in order to prevent the spread of fires, and she didn’t want to spend the night in 

the dark and cold. 

Akashi—who has long been one of LA’s most beloved artist’s artists, with a fiercely 

devoted network of friends across age, medium, or gallery affiliation—quickly packed some 

essentials and family heirlooms, leaving behind the contents of her studio, the entirety of a 

show set to open at Lisson Gallery later that month. She didn’t want to stay too long, given 

the risks posed by tree branches flying through the air. 



 
“I was thinking, Everyone’s going to go, ‘Kelly, why were you packing? You got knocked 

out by a branch, that was so stupid, you were so worried about a potential fire, you weren’t 

paying attention to the wind,’” Akashi told me this week. “So I just packed up quickly and I 

started driving.” 

As she was leaving, she saw something glowing in the distance and ignored it, determined 

to make it out of the danger of the winds. A few hours later alerts started coming in on her 

phone that there was a fire and it was spreading. She heard there was a 10-foot inferno wall 

coming down her street, and the news had failed to reach some of her neighbors until it was 

terrifyingly late. She feared for the worst, for her home, and her studio, which contained the 

bronze sculptures and glass installations for her first show with a new gallery. 

Los Feliz, where she was holing up, while safe from the fire, was just 15 miles away from 

Altadena. Soon enough, like much of the city, it would be engulfed in smoke. At Barrett’s 

house Akashi decided to face the inevitable. 

 
 
Exhibition view of Kelly Akashi at Lisson, Gallery Los Angeles, 20 February – 29 March 
2025 KELLY AKASHI, COURTESY LISSON 

“We went up to the top floor of the house and we could see the fire,” she said. “And I was 

like, ‘My house is probably burning right now.’” 

A few days later, before the National Guard sealed off the neighborhood, she returned to the 

house, which she moved into in 2021 after years of shuttling between different pads and 

studios. There was seemingly nothing left except for her Skutt kiln, which had within it an 



 
intact bead of hand-blown glass, protected by the sealed-off iron drum. It at first appeared 

that the rest of the show had been pinned down under tons of collapsed rubble or outright 

destroyed. But a few days later, she and a few friends showed up in P100 masks, covered 

head to toe in organic clothing—“there were burning embers that had been falling out of the 

sky, and they said anything plastic could melt on my skin,” Akashi explained—and an 

extraction mandate: recover what they could from the ashes. 

“My friend went with me, and he’s crazy. I mean, we were wearing protective gear but he 

just jumped in my studio,” she said, noting that among the many unknown toxins and 

hazards were a home’s worth of sharp, rusty nails. “I’m like, ‘What are you doing? Get out,’ 

and he’s like, ‘Look.’ And he just pulls out two bronzes, the two seedpods that are in the 

show. I didn’t know if they had melted. I didn’t know how hot the fire had gotten; house 

fires tend to get to over 1,800 degrees, but it probably didn’t get to even 1,400 at my house.” 

We were speaking exactly six weeks after the fires first raged, after rains had put the fires 

out for good and calmed the city’s nerves—to a degree. But there was still a palpable sense 

of the fact that batteries, cars, and motorcycles had been incinerated in the blaze and 

gone…somewhere? It was a little disconcerting to see white specks blanketing my eyelashes 

when I returned home Tuesday evening. 

Yet Akashi was optimistic. We chatted over lunch at Pink’s, a hot dog stand in Hollywood 

that churns out creatively topped wieners with remarkable quality. The hot dogs are named 

after celebrities. Akashi got the Mario Lopez dog (guacamole, chopped tomatoes, bacon 

bits, sour cream, jalapeños) and I got the Emeril Lagasse Bam dog (mustard, onions, 

cheese, jalapeños, three strips of bacon, coleslaw). 

A number of collectors and dealers were in town for Frieze week, the annual bonanza of 

parties, dinners, and openings that has come to occupy a very specific place in Los 

Angeles’s pre–Academy Awards cultural schedule. After much debate, the fair was not 

canceled, despite the devastation. Akashi’s always a fixture of the fair week—we first met 

during this week years ago, at a Chateau Marmont dinner where a posse of artists, dealers, 

collectors, and restaurant owners lingered long after dessert on the outdoor patio—but 

especially on this particular year. 



 

 
Nomadic Folly, 2001, Installation view, Frieze Los Angeles, 2025 CHRIS 
BURDEN/LICENSED BY THE CHRIS BURDEN ESTATE. 

Akashi decided not to cancel her show, just push it back, and fill the gallery space with a 

suite of works that emerged from an intense period of concentrated art-making in the last 

few weeks. The bronzes that survived had been fished out of the ashes and now had a patina 

of fire. The centerpiece of the show, a hand-blown glass piece, had been at a friend’s house 

when the disaster struck. The rest of the work had to be cast quickly. She would sneak into 

the destruction zone to find snapped branches, and then cast them as bronze sculptures to 

install in the show. 

The January show would open during Frieze week. For Akashi, there was no other option. 

To despair would mean to give up. 

“They say, ‘You can’t be a glassblower if you can’t deal with heat and loss,’ and I’d say I’m 

being tested right now on both of those,” she said. 

For the last decade or so, Los Angeles has become a bona fide art town, a city that yearned 

to shed its plastic reputation and become a hub for high art alongside the Hollywood glitz. 

LACMA announced its polarizing but undoubtedly ambitious expansion plan in 2013, and 

in 2015 mega-collector Eli Broad opened his own towering private museum across the street 

from MOCA. In 2016 Tinseltown bigwig Ari Emanuel bought the Frieze art fairs and 

plotted an outpost on the Paramount Pictures back lot, right near the New York City sets, 

which opened in 2019. Galleries from New York and Europe opened major LA spaces: 

Marian Goodman, David Zwirner, Lisson, Perrotin, Michael Werner, on and on. During the 

fair’s golden years, there was a general sense that Frieze LA was entering its imperial era 



 
when it rented out the Getty Villa for a chest-thumping opening bash, borrowing the 

backdrop of the opulent masterpiece-filled temples built by oil fortunes to set the tone for a 

successful week. 

 
Lorraine Nicholson and Al Pacino B Y  M Y L E S  H E N D R I C K .  

Now even that historic property is surrounded by devastation, barely spared the flames 

itself. Thousands of homes were destroyed, and hundreds of artists lost their homes and 

studios, sometimes watching entire archives go up in flames. Collectors saw masterpieces 

reduced to ash, and many who live in the city’s tony west-side neighborhood have 

decamped to second homes in Aspen, or Las Vegas, or New York for the winter. Many 

predicted that February’s Frieze week—a week The New York Times said in a headline just 

days before the fires, “cements Los Angeles as an international art capital”—would likely 

be canceled. 

But Frieze decided to barrel forward with a fair that had moved to Santa Monica in order to 

be closer to the collectors in the Pacific Palisades, large swaths of which no longer exist. 

Locals mostly applauded the choice, arguing that canceling the fair would do more damage 

to a community that’s endured so much loss already this year. Privately, some dealers 

grumbled about having to pay pre-fire booth prices for a fair in a city that’s suffered $250 

billion in property damages since the fair was announced. After the Grammys and the 

Oscars announced their own plans to move forward, and the Lakers started playing at the 

Crypto.com Arena, Frieze followed suit. (Perhaps it should be mentioned that Endeavor is 

shopping Frieze in the midst of Silver Lake Capital taking Endeavor private again, and 

canceling its marquee American edition could scare off anyone wading into the bidding 

pool.) 

On Monday there was an open studio gathering hosted by several Eagle Rock–based artists 

(Lily Stockman, Hilary Pecis, Jake Longstreth, Mindy Shapero, Lia 

Halloran, and Nancy Baker Cahill) and multiple people came up to me and said, “Thank 

you for coming”—not thanking me for coming to eat staggeringly good tacos in a parking 

https://www.vanityfair.com/style/2023/02/frieze-la-gilded-age-moment?srsltid=AfmBOop68QX4VK8AW4EFk0QbC1-T3kaoTTaTbHs5UyEMQvBhh073kZuc
https://www.nytimes.com/2024/12/03/arts/design/frieze-los-angeles-art-scene.html#:~:text=art%2Dscene.html-,Frieze%20Fair%20Further%20Cements%20Los%20Angeles%20as%20an%20International%20Art,Latin%20America%2C%20Europe%20and%20Asia.
https://www.nytimes.com/2024/12/03/arts/design/frieze-los-angeles-art-scene.html#:~:text=art%2Dscene.html-,Frieze%20Fair%20Further%20Cements%20Los%20Angeles%20as%20an%20International%20Art,Latin%20America%2C%20Europe%20and%20Asia.
https://www.washingtonpost.com/weather/2025/02/20/los-angeles-homes-after-fires/
https://www.vanityfair.com/style/story/frieze-future-spring-2024
https://www.vanityfair.com/style/story/frieze-future-spring-2024


 
lot, but for coming to Los Angeles at all. There was a palpable sense of manic energy from 

locals in desperate need of some counterprogramming, giddy at the prospect of the global 

art community rolling into town. On Monday night, Tower Bar, the place that acted as a 

Noah’s ark for displaced Angelenos (and their pets), was filled with New Yorkers hoping 

the same Tinseltown magic would endure in the after times. (Residents have already taken 

to speaking the COVID-era markers of the “before times” and the “after times.”) By 

Tuesday morning the press corps had descended upon the arts district to the massive 

complex that is Hauser & Wirth, which was staging David Hammons’s Concerto in Black 

and Blue, which is a mostly empty dark gallery illuminated only by viewers’ tiny blue 

flashlights. Phones are locked in a Yondr pouch like a Dave Chappelle set. Word was that 

Hammons, the press-shy artist who’s made few public appearances in decades, was on hand 

to install the show. 

On Tuesday night I stopped by the studio of Tristan Unrau, a pretty remarkable young 

painter who will have a show next year at David Kordansky Gallery, which also currently 

has on view at its massive Mid City space epic exhibitions by Sam McKinniss and Lesley 

Vance. Unrau and I shared an Uber ride across town, and he said that what hit him most 

was the strangeness of the tragedy, the fact that people were learning to grieve the loss of 

possessions. Despite the widespread devastation, for the most part, things were going back 

to normal. 

 
Camille Rowe and Theo Niarchos BY MYLES HENDRICK. 
 

https://www.vanityfair.com/style/story/jeff-klein-sunset-tower-hollywood-wildfire?srsltid=AfmBOoqkYXTZrlKbDDXs5OHL1UnSv84moM7UgBkOs_IzlDRh_Z4N_5yj
https://www.vanityfair.com/style/story/jeff-klein-sunset-tower-hollywood-wildfire?srsltid=AfmBOoqkYXTZrlKbDDXs5OHL1UnSv84moM7UgBkOs_IzlDRh_Z4N_5yj


 

 
Lorraine Nicholson and Jed MochBY MYLES HENDRICK. 

“It would have been a little ridiculous if they canceled everything,” he said. “The first 

Saturday after everything was eerily quiet, but after that it was busy again.” 

Case in point: Unrau and I were headed to a Frieze kickoff party not at the Getty Villa as in 

years past, but at another kind of Getty villa—the home of family heir Balthazar 

Getty high atop the Sunset Strip, where we were greeted with a massive bowl of free 

cigarettes (I noticed an uptick of smoking in general), a gigantic taxidermy polar bear in the 

library, and Getty himself, who was ducking well-wishers yelling “Balty!” in his direction. 

After that, Vanity Fair editor at large Lorraine Nicholson hosted a dinner at her Laurel 

Canyon home to celebrate the opening of “Ponyshow,” an exhibition put together by 

curator Jed Moch, with some of the proceeds from the sales benefiting fire relief. What a 

cross section of New Yorkers and Angelenos: the actor Logan Lerman chatting near Al 

Pacino and Danny Huston while New Yorker writer Naomi Fry was testing out some 

questions with London-based artist Issy Wood. (Fry would be interviewing Wood at her 

show at Michael Werner Gallery in Beverly Hills the next day.) The artist Honor Titus and 

the pop star Kim Petras were there, with work by Kai Althoff, Sam Anderson, Uri Aran, 

Jan Gatewood, Eric N. Mack, and Ed Ruscha on the walls as part of the show. Gatewood 

was among the artists in attendance, alongside the model/influencer Devon Lee 

Carlson and the filmmaker Nadia Lee Cohen. Artist Rose Salane was standing near the 

rocker Holden Jaffe of Del Water Gap, and David O. Russell was leaving as the 

artist Calvin Marcus arrived. Theo Niarchos was there, having just opened a stellar show 



 
at his Hollywood space, Maison d’Art, of work by Cy Twombly from the collection of the 

Cologne doctor Reiner Speck. 

On Wednesday, the Felix fair opened at the Hollywood Roosevelt, ahead of a vast spree of 

openings throughout the city. Gagosian has an Alex Israel show, and next week it opens its 

Oscar weekend exhibition: three portraits of Bob Dylan by Richard Prince. David Zwirner 

has Lisa Yuskavage’s first LA show in years, Blum is showing a survey of Yoshitomo 

Nara sculptures, and Doug Aitken has shows at Regen Projects and the Marciano 

Foundation. Marian Goodman hosted Bruce Nauman’s first LA show in decades, Karma 

unveiled a suite of new sculptures by Woody De Othello, and the dealer Sam 

Parker opened the doors of his new Parker Gallery space on Melrose with work by Daisy 

Sheff and Joe Minter. 

On Wednesday night, Matthew Marks opened his gallery’s first show with the 

painter Jacqueline Humphries, and the dinner at nearby restaurant Ysabel attracted a slew 

of the city’s museum directors, prominent local collectors, and artists from across all types 

of mega-galleries. Perhaps out of denial, or nerves over how the fair would go the next day, 

the fires were not a topic of conversation at my table. 

Frieze opened Thursday morning just a few miles from the devastation of the Pacific 

Palisades, and an hour after the first VIPs arrived at the Santa Monica Airport, the place was 

packed. Hauser & Wirth sold out its booth of paintings by Ambera Wellmann, presented 

with Company Gallery, all in the low six figures. Karma sold works in the six figures 

by Jonas Wood, Calvin Marcus, and Reggie Burrows Hodges. Matthew Brown had a rush 

of offers for work by Sasha Gordon, and Kordansky sold out its booth of work by Maia 

Cruz Palileo. Gagosian was still looking for a buyer for Chris Burden’s Nomadic Folly, an 

interactive tented installation that was first shown at the Istanbul Biennial in the weeks after 

September 11, 2001. Gwyneth Paltrow came down from Montecito for the 

festivities. James Franco, fresh off his appearance at SNL 50, was on the ground, 

presumably to talk up his recently revived artistic practice. Esther Kim Varet, the gallery 

owner turned congressional candidate in Orange County, sat down at a picnic table to take a 

Zoom call with her campaign team to discuss talking points. One adviser stopped by to say 

that she was walking the rapper Kid Cudi through the fair. He’s a Sunday painter now. 

Imade my way to Lisson Gallery to see Akashi’s full show on Thursday before the fair. 

There were delicate wall installations and mysterious sculptures, made from glass, from 

rock, from stone, from bronze, all installed on Corten steel pedestals, a real-time chronicle 

of the first few months of 2025 in Los Angeles. The works recovered from the wreckage of 

the house are triumphantly on view, bearing their scars from the flames. 



 
One, a wall sculpture of half a head, called Witness, listed its media: “Eaton Fire patinated 

lost-wax cast bronze and flame-worked borosilicate glass.” It’s undeniable: The flames give 

the work an incredible red patina that seems otherworldly, an artwork crafted by the hand of 

a furious fire god. The recovered work might be too pat a metaphor for a city rising from the 

ashes, but it also matches Akashi’s unbowed optimism in the face of ecological collapse, 

and her unbending faith in Los Angeles and its artists. We had spoken a little bit about these 

themes at Pink’s earlier in the week. 

“I am sorry if I start crying,” she said as we took the last bites of our hot dogs. “The best 

possible outcome is that people really remember that art has a value outside of the market. 

Because I think the way the community has come together has shown us a power that 

maybe we’ve kind of forgotten about.” 
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The Hammer Museum in Los Angeles has named the 27 artists who 
will participate in its closely watched Made in L.A. biennial, which will 
open in October. The exhibition focuses on artists who work in the 
greater LA area. 

Well-known artists like Carl Cheng, John Knight, Patrick Martinez, 
Will Rawls, Amanda Ross-Ho, Leilah Weinraub, and Pat O’Neill, the 
oldest artist in the show, will show their work alongside rising ones 



like Widline Cadet, Gabriela Ruiz, Peter Tomka, Freddy Villalobos, 
and Ali Eyal, the youngest artist included. 

The upcoming biennial is slightly smaller than the 2023 edition, 
which featured 39 artists, but around the same size at the 2020/21 
edition, which included 30 participants. By comparison, the 2024 
edition of the Whitney Biennial showed the work of 71 artists, while 
the current edition of Prospect.6 in New Orleans has 49 artists. 

The exhibition’s two curators, Essence Harden and Paulina Pobocha, 
did not announce a title for their exhibition. The focus for their show 
is to present an intergenerational group of artists who work in a 
variety of mediums. Featured here will be new work by Knight, a 
legendary conceptual artist; a new choreography by Rawls; and a 
stage play by Weinraub produced in collaboration with New Theater 
Hollywood. 

“From the outset of this process, our primary objective was to look at 
art, and to see as much of it as possible,” the curators said in a joint 
statement. “We wanted to learn from artists and distill an exhibition 
from those experiences. While there are as many ideas circulating 
through the show as there are materials, an inquiry into one’s 
relationship to the city of Los Angeles animates much of the work we 
will present. Neither myth nor monolith, this city is many things to 
many people, and its cacophonous disorder is, perhaps, its most 
distinguishing feature.” 

Now in its seventh edition, Made in L.A. has become known for 
significantly raising the profile of artists it has included, both those on 
the rise and underknown stalwarts of the scene. The biennial’s alumni 
include Lauren Halsey, rafa esparza, Christina Quarles, Luchita 
Hurtado, Huguette Caland, Kelly Akashi, Ishi Glinsky, Kang Seung 
Lee, Ryan Preciado, and Joey Terrill.     

The 2025 artist list announcement comes as Los Angeles continues to 
battling multiple destructive wildfires, which have impacted dozens 
of artists working across the city. 



In a statement, Zoë Ryan, the Hammer’s new director, said, “Every 
two years, the Made in L.A. biennial offers a chance for local and 
international audiences to celebrate the incredible work being made 
by artists in this city. Los Angeles is still grappling with the terrible 
fires of the last few weeks but, as we look ahead to the fall, I hope this 
biennial can demonstrate the resilience of artists and this city.” 
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LOS ANGELES — As the wildfires that devastated large swaths of Los 
Angeles last week are gradually being contained, thousands of 
Angelenos are beginning to survey the damage and looking ahead at 
the long road to recovery. For both LA’s art community and the 
international art world, there has been much discussion about the 
city’s upcoming art fairs, which are scheduled to take place the third 



week of February. Amid some concerns that moving forward with 
these events would be inappropriate or financially imprudent, other 
sources told Hyperallergic that the fairs would provide critical 
sources of support and solidarity. 

Perhaps the biggest question lingering in the air was about the fate 
of the fair week’s behemoth, Frieze, which tends to have a much larger 
proportion of international and non-local participants than the 
smaller fairs. On Friday afternoon, January 17, the fair finally sent an 
email announcing that its sixth edition, set to open February 20, 
would go forth as planned. 

Felix Art Fair, which takes place at the Hollywood Roosevelt Hotel 
again this year, is also scheduled to move forward. 

“We believe our purpose as a homegrown LA fair remains clear: to 
support the artists and galleries that make up our cultural fabric,” 
read an email sent to participants on January 13. The decision, the 
email continued, came from “a strong-willed determination to help 
heal, rebuild, and support the creative community of this city.” 

 
The fair’s organizers recently established the Felix Wildfire Fund 
for Grief x Hope to benefit victims, with 100% of donations going to 
artists and art workers impacted by the blazes, Felix co-founder Mills 
Morán told Hyperallergic via email.  

Chris Sharp, founder of the Santa Monica Post Office fair making its 
debut next month, also confirmed to Hyperallergic that the show 
would be continuing as planned.  

“LA needs this now more than ever,” Sharp said. “It’s an important 
moment to give people a sense that we’re rebuilding, that there’s 
something to show up for … It’s crucial. A lot of these people depend 
on this period economically to make a living.” 

LA’s longest-running art fair, the LA Art Show, has confirmed that it 
will be returning to the LA Convention Center for its 30th anniversary 
edition. Representatives for the Spring Break Art Show have not yet 
responded to Hyperallergic’s request for comment. 



Hannah Hoffman, whose namesake gallery with locations in 
MacArthur Park and East Hollywood/Melrose Hill is participating in 
Frieze LA, echoed Sharp’s sentiment, noting that the economic impact 
of art fairs — and the consequences of a last-minute cancellation — 
“extend far beyond the artists and galleries who are its most visible 
participants.” 

“These fairs support a vast network of vendors, partners, and workers 
whose livelihoods depend on them during this moment of 
extraordinary uncertainty,” Hoffman told Hyperallergic. “If the fairs 
move forward, which it seems they will, we will need our community 
of collectors, curators, friends and peers to help make them a 
success.” 

Artist Kelly Akashi, who lost her home and studio in Altadena in the 
Eaton Fire, was among the first to stress the economic and moral 
support the fairs could provide to affected artists.  

“But my position, and I am making it clear to people, is [that] your 
duty is to your artists first. And everyone needs to be supporting 
current and future shows,” she wrote in a message to artist Mark 
Verabioff, which he shared on his Instagram. “Capitalism doesn’t give 
you a hall pass to chill, even when you lose everything.” 

She repeated that conviction in a call with Hyperallergic, stating, “I 
don’t want the economic impact to spread further and affect other 
artists. I’m here to celebrate other artists’ accomplishments. I want 
this community to be healthy so they can extend that care to me.” 
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The devastation of the wildfires in Los Angeles continues to grow, impacting 
galleries, artists, and art professionals across the city. Hurricane-speed winds and 
several months without much rain have contributed to the fires, which have 
damaged thousands of homes and killed at least 24 people. 



So far, parts of the grounds of the Getty Villa have burned, and many artists, 
gallerists, and other art professionals have evacuated the city. The blazes have 
consumed homes, studios, and even museums. Several fundraisers have been 
started to help with recovery efforts. 

On January 11, the footprint of the Palisades fire grew to the point that the location 
of the Getty Center was also part of a mandatory evacuation zone. But a day later, 
with the mandatory zone altered, the museum reported that it was “safe and stable.” 

Artist Kathryn Andrews, who lost her home in the Pacific Palisades, has been 
continuing to collect names of other artists and art professionals whose homes were 
also destroyed as a result of the fires. They include artist Alec Egan, who lost his 
home, studio, and two years of nearly completed works for his forthcoming solo 
show at Anat Ebgi gallery. The show was set to open at the end of the month, but 
the gallery said all the works in it were burned in the fire. 

“We are so grateful Alec and his family are safe and mourn with all who are now 
facing tragic losses and uncertainty,” the gallery posted on Instagram, noting 
that it was selling posters from Egan’s 2022 solo show online, with 100 
percent of the proceeds going to the artist. 

The Eaton fire was particular devastating for artists in the community of Altadena, 
causing the destruction of the Eliot Arts Magnet Middle School and the Zorthian 
Ranch artist colony, which was founded decades ago by the late sculptor and 
craftsman Jirayr Zorthian. Two handymen told the Los Angeles Times that they 
and about a dozen artists escaped the fire; dozens of animals ran into the woods. 
A GoFundMe said the damage to the ranch included artwork by Zorthian, 
retaining walls, a collapsed stage, and a bridge. 

The New York Times also reported the Altadena home of artist Diana Thater 
and conceptual artist T. Kelly Mason, as well as thousands of dollars in camera 
equipment belonging to them and an archive held in a temperature-controlled 
garage, were also completely destroyed. The Altadena homes, studios, and archives 
of Camilla Taylor, Kelly Akashi, Paul McCarthy, and Ross Simonini were also lost 
due to the Eaton fire. 

Like Egan, many of the artists had been busy preparing for new shows: Taylor was 
preparing for three exhibitions this year; McCarthy had to postpone his upcoming 
show at Hauser & Wirth in London, and Akashi was scheduled to have her 
inaugural exhibition at Lisson Gallery in Los Angeles later this month. Prior to the 
fires, Akashi had considered naming one of her recent works “Monument to Loss.” 
That one was also burned. 



The fire also burned down a work-in-progress that Thater had been commissioned 
to make for the reopening of the expanded Los Angeles County Museum of Art in 
2026. 

The losses also included the library and archive of art and culture critic Gary 
Indiana, which was moved to Altadena on January 7, the day before the fires. After 
Indiana died in his East Village apartment in New York last October, the plan was 
for his books to become a core library for an artist retreat. “If they – the signed 
editions, the rare art books, the weird books, the books Gary treasured – had come 
a day later, there would have been no address to deliver them to, so they would have 
been saved. But on that Tuesday, unfortunately, there still was an address,” Colm 
Tóibín wrote as part of an essay on fleeing the Los Angeles fires himself for 
the London Review of Books. 

The Jet Propulsion Laboratory (JPL), whose scientists worked with artists for the 
PST Art presentation “Blended Worlds: Experiments in Interplanetary 
Imagination,” remains closed except for essential personnel due to the Eaton fire. 
The center for robotic planetary exploration and home of some of NASA’s most 
famous spacecraft evacuated an estimated 1000 JPL employees, and more than 150 
lost their homes to fire, according to a post on X from JPL director Laurie 
Leshin. A fundraiser for a Caltech and JPL Disaster Relief Fund has been 
created. 

The Los Angeles Times also reported the Zane Grey Estate in Altadena was one 
of several notable homes that were destroyed due to the fires. The estate was 
built by architects Myron Hunt and Elmer Grey in 1907 for Chicago business 
machine manufacturer Arthur Herbert Woodward. The large home was built of 
reinforced concrete; featured original cast-iron sconces, iron handrails and 
chandeliers; and was included on the National Register of Historic Places. 

A range of galleries, from Marian Goodman to David Zwirner, are currently 
closed and will remain that way for the time being. But there is good news: some 
spaces are beginning to reopen. Pace and Perrotin, for example, reopened on 
January 11, and Hauser & Wirth will follow tomorrow. 
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The Los Angeles painter Alec Egan had spent two years preparing work for a solo 
exhibition that was scheduled to open in late January at Anat Ebgi gallery on Wilshire 
Boulevard. Now every one of those canvases is gone. 

“It’s terror and despair,” said Egan in a telephone interview from the Beverly Hills Hotel, 
where he, his wife and two young children had evacuated — the only hotel he said was 
open. 

Egan is among several Los Angeles artists who lost their studios, their artworks — and in 
some cases their homes — in this week’s fires. Now many are picking up the pieces of their 
lives and worrying about whether they’ll be able to make a living anytime soon. 

Kelly Akashi, who makes haunting glass and bronze sculptures about the impermanence of 
the natural world, expected to return to her Altadena home and studio when she left and 
drove to a friend’s house on Tuesday evening. “You’re looking around like, what am I going 
to do, lug a bunch of sculptures in my Honda?” she said. 

In the end the fire claimed Akashi’s home and studio, including archival work, recent 
sculptures and several pieces she planned to show at her inaugural exhibition at Lisson 
Gallery in Los Angeles later this month. She had considered naming one of her recent 
works “Monument to Loss.” Now it is actually lost. 

Many Pacific Palisades residents have lost treasured artworks and family heirlooms. Some 
of the wealthiest collectors in Los Angeles are concentrated on the West Side of the city, 
which includes Pacific Palisades. 

On Tuesday night as the wildfire swept across the lawns, a man hopped onto his bicycle 
and handed two paintings to a nearby NBC Los Angeles reporter, Robert Kovacik, for 
safekeeping. “Backyard’s on fire,” the bicyclist said in a video that has gone viral on social 
media. “I’m out of here.” 

Among the celebrated artists in Altadena whose homes or studios known to have been 
damaged or destroyed by the fire was Paul McCarthy, who lived in Altadena near his 
daughter, Mara, a gallerist, and his son, Damon, also an artist. “It’s the home I grew up in,” 
Mara said in a telephone interview from a friend’s house in Silver Lake. “Our whole family, 
our whole community, is devastated.” As a result of the fire, she added, her father had 
postponed his upcoming show at Hauser & Wirth in London. 

The artist Ross Simonini said he lived right down the street from Paul McCarthy. “We lost 
our home, my studio, all my art from — ever,” Simonini said by telephone from a rest stop 
off Interstate 5. He was on his way with his wife, infant and dog to stay with his father in 
Northern California. “It’s so horrific, seeing it now. I have an aerial shot from our 
neighborhood and six blocks in every direction, there’s nothing.” 
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The curator Paul Schimmel took to Instagram to announce that he had lost his home, and 

the dealer John Cheim did the same. On Friday, Blum & Poe cofounder Jeff 

Poe announced that his Malibu home had been destroyed. The artists Ross 

Simonini and Alec Egan told The New York Times that they’d lost their homes and 

studios—Egan had just completed a full show of work that was set to go on view at LA 

gallery Anat Ebgi later this month. The artist Paul McCarthy lost the Altadena home 

he’d lived in for decades, and his daughter, the dealer Mara McCarthy, told 

the Times that he would postpone his upcoming show with Hauser & Wirth in London. 

She also lost her home, as did her brother, Damon McCarthy. 



 
And galleries throughout the city, even those far from the fire sites, are currently closed. 

Opening receptions scheduled for this weekend, at galleries such as Gagosian, Karma, 

François Ghebaly, David Kordansky Gallery, and Regen Projects, have been postponed. 

And yet there is some reason to be hopeful, or at least grateful. The Getty Villa was 

surrounded by engulfing flames during the worst of the Palisades fire, but the J. Paul 

Getty Trust—which has the largest endowment of any museum on earth, with some $8 

billion in the coffers—said that the museum was able to escape with minimal damage and 

that its thousands of artworks were safe. Key to its survival were constant mitigation 

through year-round brush-clearing, as the museum knew that fire could come at any 

minute, and a war room set up Tuesday morning to direct the 16 staffers on the ground at 

the Villa. The galleries also have double walls, which help protect the 44,000-plus objects 

at the Villa, some of which are Greek, Roman, and Etruscan ruins dating back to 6,500 

BC. And when the fires did reach the pedestrian gate, fire extinguishers were used to put 

it out in just a few minutes. 

And the restaurants and bars that have served the cultural community for years are 

stepping up to help in a variety of ways. Jon & Vinny’s, the Italian joint founded by 

collectors Jon Shook and Vinny Dotolo, is delivering pizzas to first responders, and 

Spago is offering free meals out of its Beverly Hills space.  
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Early numbers from the Los Angeles wildfires, which continue to burn amid high winds 
on Tuesday (14 January), are in: at least 25 people killed, upwards of 12,000 houses or 
residences lost and more than 40,000 acres consumed—an area larger than the city of 



San Francisco. But what is harder to measure is the loss of vibrant, creative 
neighbourhoods, and the financial and emotional toll for so many people who have seen 
their homes reduced to ash and rubble. 

Altadena in particular, devastated by the Eaton Fire, had been a thriving artists’ 
community thanks to its racial diversity, relatively affordable housing and natural 
beauty. Picture backyard citrus trees and chicken coops. The list of artists there who 
have lost their homes or studios (or more often both) is staggering: Kelly 
Akashi, Martine Syms, Salomon Huerta, Ruby Neri, Diana Thater, T. Kelly 
Mason, Paul McCarthy, Christina Quarles, John Knuth, Camilla Taylor, Elizabeth 
Tremante, Beatriz Cortez and Kenturah Davis are just some of the most recognisable 
names. 

As Huerta posted on Instagram this week: “Our magical neighborhood is gone. We are 
sad but so grateful for the many beautiful memories.” Reached by phone at his sister’s 
home in Van Nuys, he described frequent peacock sightings and hitting up his 
neighbours for coffee or wine instead of going to the store. “That part is hard to 
replace,” he says. 

But to replace essentials and things like art supplies, Huerta and his wife now have a 
GoFundMe page like many artists—sites that Carla magazine founder Lindsay Preston 
Zappas has aggregated into a fast-growing Google document. There are also some 
collective funds, created by new grass-roots groups and major cultural institutions alike, 
seeking to provide artists and art workers with short-term relief. 

Grief and Hope 

This fund was created this week by a group of five artists and art professionals, 
including the Various Small Fires director Ariel Pittman, the artists Andrea Bowers and 
Kathryn Andrews (the latter of whom lost her home last week to the Palisades fire and a 
previous home to the Bobcat Fire of 2020). “The experience can be devastating in our 
field, because so many artists and art workers are freelancers or lack a reliable 
employment structure. And it’s hard to make a comeback,” says Andrews. Grief and 
Hope has already raised nearly $300,000 toward its $500,000 goal, with the aim of 
evenly distributing the first round of funds by the end of January to the artists and art 
workers—such as “kiln operators, studio assistants” and more, says Pittman—who meet 
very basic criteria for losses. The fund will also accept tax deductible donations 
exceeding $10,000 directed through its non-profit sponsor, the Brick. 

The Armory Fire Relief Fund 

A small, adventurous exhibition and education space in Pasadena, the Armory Center 
for the Arts has identified at least seven staff members and teaching artists who “have 
lost their homes, leaving them in urgent need of support. These individuals are the heart 
of our community, inspiring creativity and connection through their work at the 
Armory. Now, they need us to stand by them.” The centre notes that all proceeds from 



this fund will be used for short-term needs and be distributed directly to Armory staff 
and teaching artists. 

Emergency Fund for ArtCenter community 

One of the area’s leading art schools, the ArtCenter College of Design has created a 
relief fund asking for donations to help members of its community, including students, 
faculty and staff who have “lost their homes, businesses and life’s work, or have been 
evacuated to temporary shelters”. 

The Huntington Disaster Relief Fund 

With full- and part-time staff of around 400 people working on some 207 acres, the 
Huntington Library, Art Museum and Botanical Gardens in San Marino is by many 
measures the biggest cultural organisation in the shadow of the Eaton Fire. Karen 
Lawrence, the president of the Huntington, published a letter online on 10 January 
noting that “so many of our staff, colleagues and community have lost their homes, have 
been displaced, have seen familiar and beloved landscapes razed”. She has set up a 
disaster relief fund to accept donations “for impacted staff and collections”. The funds 
will be allocated by the Huntington’s trustees. 

Getty Employee One-Time Relief Payment (Getty-funded, not crowd-sourced) 

When Covid-19 struck in March 2020, the Getty was slow to respond. This time, the 
world’s wealthiest arts organisation (its endowment is around $9.1bn) is moving faster. 
Getty president Katherine Fleming sent an email to staff on 13 January announcing that 
it is providing a “one-time tax-free disaster relief payment of $1.000” for any full-time 
employees who have experienced financial hardship due to mandatory evacuation 
orders. In the same letter, she alluded to bigger plans “to work with several partners to 
create a programme to assist regional cultural workers and artists”. Expect more details, 
she says, “in the week to come”. 
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Multidisciplinary artist Kathryn Andrews, who just launched the gender equality 
nonprofit The Judith Center, recently evacuated from her home in Pacific Palisades, 
which has since burned down. It’s the second time she has suffered from a wildfire—in 
2020, her home in Juniper Hills burned down in the Bobcat Fire. 

“After the last fire, I had the equivalent of a writer’s block, a creative block. A lot of 
animals died in that one,” she told ARTnews. “It’s not just the loss of stuff, you know, it’s 
the loss of nature, it’s the loss of a community, it’s the loss of dreams. It has a very 
intense impact.” 

“Last night on the news, I saw my neighborhood burning on CNN,” Andrews said. “It’s 
like, you have to start at zero again. It’s very time consuming. And there are certain 
things that can’t be replaced.” 

In addition to her belongings, Andrews’ personal art collection, built over two decades, 
was in the Pacific Palisades home. It included a painting by Rashid Johnson, a portrait of 
her made by Jim Shaw, several drawings and a sculpture by Charles Long, a painting by 
Lesley Vance, multiple ceramic pieces by Peter Shire, a small sculpture by late German 
art curator Kasper König, a large photograph by Fredrik Nilsen as well as works by 
Gaylen Gerber, Evan Holloway, and Alex Olson. 

 
Eddie Rodolfo Aparicio, the recent winner of the ARTnews Awards’ inaugural 
Emerging Artist of the Year award for his “MOCA Focus” exhibition at MOCA LA, 
wrote on Instagram that he had evacuated his home after spending the day putting out a 
power line fire in his neighbor’s yard. 

Other members of the art industry who evacuated Los Angeles included art adviser Kelly 
McGree, who previously worked at Simon Subal Gallery in New York; the artist Kelly 
Akashi, who is represented by Lisson Gallery; painter Whitney Bedford, represented 



by Vielmetter Los Angeles and Miles McEnery Gallery in New York; and painter John 
Knuth, represented by Hollis Taggart in New York. 

Sculptor and painter Ruby Neri, who is represented by David Kordansky Gallery, 
evacuated with her dog and cat but posted an image on Instagram that said she wasn’t 
sure about her house. 

Museums and Exhibitions Have Also Been Affected by the Fires 

Several museums and art galleries closed Wednesday in connection to or as a result 
of the fires, which have blanketed Los Angeles in thick smoke. The grounds of the Getty 
Villa were also burned, but the institution said its staff and collection were safe. 

Local artist Alex Israel was scheduled to open his solo exhibition “Noir” at Gagosian 
Beverly Hills on the evening of January 9, but it has been postponed “until further notice,” 
according to the gallery. 

“All of my inspiration comes from this city that I love with all my heart. Noir celebrates 
our history and who we are. Let’s unite around this place we love when we can gather 
again,” the painter said in a statement that Gagosian posted to Instagram Stories. 

The Frederick R. Weisman Museum of Art at Pepperdine University in Malibu cancelled 
its VIP/press preview for two exhibitions scheduled for January 10 due to the ongoing 
fires. 

While the Fowler Museum at UCLA stayed open Wednesday, the institution postponed its 
press preview for an art exhibition on the native ecology of Southern California until 
January 23. The exhibition “Fire Kinship: Southern California Native Ecology and Art” 
will highlight “the importance of traditional burning as a land management practice of 
California Indians. Indigenous science and traditional ecological knowledge are deeply 
relevant in addressing the challenges we face today,” according to an exhibition 
description. 

Superchief Gallery has offered to serve as a base for collecting supplies such as air 
purifiers, N95 masks, clothing, phone chargers, pet food, and other items for LA fire relief 
on Thursday, January 9, starting at noon at 1965 South Los Angeles Street. 

The gallery said on Instagram it would be hosting an art supply drive and night market 
on Saturday, January 11, and would continue collecting supplies then as well. “All material 
support will be given directly to victims of the fire from our community and through 
organizations working to help people directly,” Superchief gallery wrote. 
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Over the past two decades, joint acquisitions by museums have been on the rise. The 

Whitney Museum, Tate, and the Centre Pompidou's purchase of a Bill Viola video is one of 

the earliest examples of such an acquisition partnership. Institutions like the Metropolitan 

Museum of Art in New York and the San Francisco Museum of Modern Art have shared a 

William Kentridge installation since 2013, while SFMOMA and the Dallas Museum of Art 

agreed to split the ownership of a Walter De Maria sculpture in 2016. 

In 2021, the Dia Art Foundation in New York and the Museum of Fine Arts, Houston 

struck a deal to share Sam Gilliam's Double Merge (1968), one of the artist's most well­

known examples of his unstretched abstract canvases. "It seems like a great way forward 

for all our institutions," Dia's director Jessica Morgan toldARTnews at the time. 

Diedrick Brackens: nuclear lovers, 2020. 

COURTESY THE ARTIST; JACK SHAINMAN GALLERY, NEW YORK; AND VARIO US 

SMALL FIRES LOS ANGELES/ TEXAS / SEOUL 



Each of the three LA institutions has entered into such acquisitions before, though 

never on such a large scale. LACMA and MOCA went in on Chris Burden's Hell Gate in 

2007; the Hammer and MOCA did so with Hito Steyerl's Factory of the Sun in 2017; 

and LACMA and the Hammer's agreed to share the print archives of LA publisher 

Edition Jacob Samuel in 2010. Additionally, in 2020, LACMAjointly purchased 21 

prints by late Chicana photographer Laura Aguilar and a four-panel adobe painting by 

rafa esparza with another nearby institution, the Vincent Price Art Museum in 

Monterey Park, California. 

"Only in L.A., a city that champions experimentation and out-of-the-box thinking, 

can such an unprecedented joint acquisition be made," LACMA director Michael 

Govan said in a statement. "Jarl and Pamela's generous gift to local museums is a 

testament to the wonderful friendship and collaboration our three institutions 

have fostered over the decades, and, more importantly, highlights L.A.'s stature as a 

vital hub of artistic creativity." 
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