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‘The characters in my films wrest their agency from the structures that would control 
them, including language, reason, gender, God, capital, and the state. Their action is 
also performance: they rebel against the small roles society has cast for them, they 
reimagine who they are, then they perform their greater selves. Thus my work 
oscillates between fiction and non-fiction, or between mythology and history’.  

Mark Boulos 
 
Lisson Gallery is pleased to present the UK premier of US artist Mark Boulos’ 
film, No Permanent Address (2010), from 30 January – 9 March 2013. The film 
will show alongside a new installation intrinsically linked to this earlier work.  
 
For No Permanent Address, Boulos spent eight weeks living in the Philippine 
jungle with two guerilla squads of the New People’s Army (NPA), a Communist 
insurgency which is currently designated as a terrorist organisation by the EU 
and USA. The resulting work ruminates on the persistence of Communism 
beyond its supposed death, focusing on the powerful personal narratives of the 
soldiers. In conjunction with the film, the artist will present a series of large-scale 
photographs dating from his time in the jungle. 
 
The film’s title intentionally mirrors the initials of its subject whilst referencing the 
necessarily peripatetic existences of the NPA, who abandon any fixed address 
and notions of home in order to avoid capture and death at the hands of the 
Philippine army. Members follow the theories of Marxism-Leninism-Maoism and 
willingly relinquish their personal desires and property, devoting themselves 
entirely to the Party and embracing an ascetic lifestyle.  
 
Rather than depicting military skirmishes with the Philippine army, Boulos gives 
us a more subtle, distinctly human portrait of the NPA, interspersing shots of 
the army trekking through densely vegetated coconut groves and undergoing 
weapons training, with emotionally evocative stories of love, family and sacrifice 
from individual members of the army. One soldier describes being forced to 
watch the murder of his family, giving rise to his joining of the NPA. Another 
discusses the importance of holding your allegiance to the party above personal 
relationships and ensuring that, ideally, any relationships formed outside of the 
party bring more civilians into the revolutionary fold. 
 
 



	  

	  

The triptych-like presentation of No Permanent Address takes it from the realm of 
documentary into an immersive aesthetic experience. The three screens often 
show the same shot slightly desynchronised, highlighting the fact that no single 
reality is total but is instead fragmented and unclear; we can never really 
experience something in its completeness.  
 
The last scene of No Permanent Address ends on a deeply unsettling note, with 
defensive preparations underway for an anticipated attack by the military, a 
reminder of the constant danger that members live in. Although they evaded that 
attack, this summer Boulos received news from the Philippine Communist Party 
that most of the people featured in his film had been killed. This discovery forms 
the basis for a new work in the basement of 29 Bell Street, Red Green Blue, that 
serves as a memorial to the NPA members with whom he lived and collaborated.  
 
The installation comprises a video projection showing unused footage from 
Boulos’ earlier work, taken on his very last day with the NPA as the sunsets. As 
darkness falls, members dissolve into grainy blackness, a haunting reminder that 
whilst they lived their lives striving for invisibility as if already ghosts, now they are 
hidden for ever. This film is the last known image of these people before their 
death. It is juxtaposed with a wall projection showing jungle trees bathed in golden 
light from behind, redolent of the idealism of the NPA’s beliefs, and a wall text 
displaying the death notice from the Communist Party received by Boulos.  
 
	  
	  
	  
 
 



	  

	  

	  

 Notes to editors 
 
About the artist 
Mark Boulos (b. 1975, Boston, USA) currently lives and works in Geneva, 
Switzerland and Amsterdam, Netherlands. Boulos received his BA in Philosophy 
from Swarthmore College and Deep Springs College, USA, his MA from the 
National Film and Television School, England, and held a Fulbright Scholarship at 
the Rijksakademie, Amsterdam. 
 
Solo exhibitions include: MOMA, New York (2012), Belkin Art Gallery, 
Vancouver, (2010), AR/GE Kunst Galerie Museum, Bolzano (2010), and the 
Stedelijk Museum, Amsterdam (2008). Group shows include: the CCA Wattis 
Institute, San Francisco (2012), Frankfurter Kunstverein, Frankfurt (2011), New 
Frontier at Sundance Film Festival (2011) and the Witte de With Centre for 
Contemporary Art, Rotterdam (2010).  
 
Boulos’ work has also been exhibited at the 6th Berlin Biennale for 
Contemporary Art (2010), the 2nd Biennale of Thessaloniki (2009), the 
Biennale of Sydney (2008), the Centre for Contemporary Arts, Glasgow, the 
Bloomberg Space, Hayward Gallery, the Barbican Gallery, and the Institute of 
Contemporary Art, London. He has received awards from the Netherlands Film 
Fonds, the Fonds BKVB, Film London, the British Documentary Film Foundation, 
and the Arts Council England.  
 
Exhibit ion Facts  
 
Opening Hours: Monday-Friday 10am-6pm, Saturday 11am-5pm 
Locat ion:  29 Bell Street, London, NW1 5BY 
Tel :  + 44(0)20 7724 2739  
Website:  www.lissongallery.com 
 
For press informat ion and images please contact :    
Toby Kidd and Amy Sutcliffe at Pelham Communications 
Tel: +44 20 8969 3959 
Email: toby@pelhamcommunications.com or amys@pelhamcommunications.com 
 
 
 
 
 


