
 

Deeply rooted in a conceptual framework, Tony Oursler conjures multimedia and immersive experiences which combine traditional art 
making tools with new technologies. Oursler is known for his work with moving images, installation and projection. He draws 
inspiration from wide ranging pop cultural phenomena including telecommunications, narrative evolution, conspiracy, social media, 
facial recognition, mysticism and environmental concerns. His works often take the form of a “palimpsest,” layering possible futures 
with the recent past while focusing on present day issues. In recent years Oursler has used his extensive archive in conjunction with 
installations to blur the boundaries between art, fact and belief systems. Since 2000 he has produced many public works involving light 
and projection onto architecture and existing landscape features such as water, trees and smoke and sculptural objects such as cast 
bronze and stone. Oursler has developed an ever-evolving multimedia and audio-visual practice utilizing projections, computers, video 
screens, sculptures and optical devices, which might take form as large scale installations, intimate digital effigies or bots, ethereal 
talking automatons or immersive and sometimes cacophonous environments. Referencing a fully networked, digitally assisted future of 
image and identity production while harking back to the phantasmagoria, camera obscura and psychedelia, Oursler is keenly aware of 
the viewer as a participant in his work. As a pioneer of video art in early 1970s California and New York, Oursler developed a unique 
fusion of poetic free-association, stream of consciousness, dramaturgy and radical formal experimentation, employing painting, 
animation, montage and live action: “My early idea of what could be art for my generation was an exploded TV”. From performative 
and lo-fi beginnings to his high-tech environments of today, he holds an enduring fascination with the overlapping worlds of popular 
and subcultural activities and belief systems. Today, Oursler believes art can be “practiced by all and is a unifying transformative force.”  

Tony Oursler lives and works in New York, NY, USA. Born in 1957, he graduated from the California Institute of the Arts, Valencia,  
CA, USA and collaborated on early works with artists such as Mike Kelley. His museum exhibitions include Kunst Museum Winterthur, 
Winterthur, Switzerland (2025), Boca Raton Museum of Art, Boca Raton, FL, USA (2024), SCAI PIRAMIDE, Tokyo, Japan (2025); 
Photo Elysée, Lausanne, Switzerland (2023); Kaohsiung Museum of Fine Arts, Kaohsiung City, Taiwan (2021); Musée d’arts de Nantes, 
Nantes, France (2020); Guild Hall, East Hampton, NY (2019); Museum of Modern Art, New York, USA (2017); Magasin III Museum & 
Foundation for Contemporary Art, Stockholm, Sweden (2016); Hessel Museum of Art, Bard College, Annandale-On-Hudson, NY, USA 
(2016); Museum of Modern Art, New York, USA (2016); LUMA Westbau, Zurich, Switzerland (2015); Stedelijk Museum, Amsterdam, 
The Netherlands (2014); Oude Kerk, Amsterdam, The Netherlands (2014); Pinchuk Art Centre, Kiev, Ukraine (2013); ARoS Aarhus 
Kunstmuseum, Denmark (2012); Helsinki City Art Museum, Finland; Metropolitan Museum of Art, New York, USA (2005); Kunsthaus 
Bregenz, Austria (2001); Whitney Museum of American Art, New York, USA (2000) and Kunstverein Hannover, Germany (1998). In 

 



addition to participating in prestigious group exhibitions such as documenta VIII and IX, Kassel, Germany (1987 and 1992), Oursler’s 
work is included in many public collections worldwide, including the Hirshhorn Museum and Sculpture Garden, Washington, DC, USA; 
Centre Georges Pompidou, Paris, France; Museum of Modern Art, New York, USA; National Museum of Osaka, Japan; Tate Collection, 
London, UK; Van Abbemuseum, Eindhoven, The Netherlands and ZMK/Center for Art & Media, Karlsruhe, Germany. 


