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IKKE TRO ALT  
DU SER OG HØRER FRA 
LAURE PROUVOST
 Et par enorme pupper henger i taket. Fuglen i hagen  
 tar seg en en sigg. Men ting er sjelden akkurat slik de 
 ser ut når du møter kunstneren og hennes arbeider. 
T E K S T  Kjersti Nipen  F O T O  Magnus Knutsen Bjørke
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Jeg har aldri sett noe behov for å skille liv og 
kunst. Alt er det samme for meg.

Laure Prouvost.  
kunstner

F A K T A

Laure Prouvost (44)

Hvem:  
Fransk kunstner, 

utdannet ved Central 
St. Martins i London, 
har bodd og arbeidet 

i Storbritannia og 
Belgia.

Hva:  
Mottok den presti-

sjetunge Turnerpri-
sen i 2013. Represen-

terte Frankrike på 
Veneziabiennalen i 

2019. Separatutstillin-
ger i flere store byer.

Hvorfor:  
Første kunstner til å 
fylle Lyshallen i Na-

sjonalmuseet med en 
spesialutviklet utstil-
ling. «Laure Prouvost. 

Above Front Tears 
Oui Float» åpner 

denne helgen. Del 
av «The Fredriksen 
Commissions», pro-
sjekter finansiert av 

Fredriksen-familiens  
samarbeid med 

museet.

D et starter ikke så bra. Like bor-
tenfor porten til Laure Prou-
vost i Brussel stopper to biler 
opp midt i et veikryss. Sjåfø-
rene fyker ut, krangler vilt og 

gestikulerende om nestenulykken, en forbipas-
serende blander seg hissig inn, smeller det nå? 

Nei, med mutte, aggressive bevegelser snur 
mennene hver til sitt og fyker videre i dette stå-
kete, uordnede kaoset: søppel som flyter, sam-
menklemte tomflasker overalt, biler som tuter, 
og skolebarn på lang rekke som stiller opp til en 
ny dag i Molenbeek.

Bydelens rykte var frynsete fra før, men ble 
verdensberømt på alle de gale måtene da områ-
det viste seg å være base for flere av Paris-terro-
ristene i 2015. Søker du på nett, får du opp treff 
som «10 reasons you should never visit Mo-
lenbeek» og Donald Trumps konsise karakte-
ristikk: «A hell hole.» Og det er altså hit franske 
Laure Prouvost nylig valgte å flytte sin familie 
med tre barn og hele sitt kunstatelier, med et 
team av unge assistenter.

Og når hun nå tar med deler av sin idéverden 
til Oslo og Nasjonalmuseet, tar hun også med 
litt av Molenbeek.

I eventyrland. Men først: Hvem er Laure Prou-
vost? Det korte svaret: et eventyr.

Det litt lengre svaret: De færreste vet alt om 
det. Å blande fiksjon og virkelighet har alltid 
vært kunstnerens varemerke.

Men noen fakta later til å være etablert. Hun 
kommer fra Lille i Frankrike, men har stort sett 
bodd andre steder: I Belgia som tenåring, i Lon-
don fra hun startet kunststudiene som 18-åring, 
så en periode i Antwerpen.

Lenge var kunsten hennes for de få.
– En kamp for å overleve, beskriver hun.
Et par virkelig høythengende kunstpriser vel-

tet om på det. Nå har Prouvost et helt fabrikklo-
kale å boltre seg i, et romslig hus med hage vegg 
i vegg og tre assistenter som hjelper henne å 
iverksette de mange innfallene som utgjør hen-
nes forunderlige og humoristiske idéverden. 
Laure Prouvost er en konseptuell kunstner som 
bygger opp fantasirike universer fulle av ting å 
ta på, se på, røre ved, oppleve. Og surrealismen 
stopper på ingen måte når du går ut døren fra 
hennes utstillinger.

Å gå inn porten til hennes egen avkrok her i 
Brussel er for eksempel en opplevelse i seg selv. 
Her er så underlig! Stillheten er én ting, sirenene 

fra byen er med ett langt vekk. Alle de grønne 
plantene og trærne noe annet, en oase i alt det 
grå og brune. To svarte kyllinger spankulerer 
koselig forbi mens kaniner hopper rundt i hjør-
net av hagen. 

Så begynner man å legge merke til små un-
derfundigheter overalt. En gulrot i bedet, den 
er visst av glass. En fugl med en sigarett i neb-
bet. Palmeblader som har skiftet farge til sig-
nalblått. Og fasaden på atelieret! Den er formet 
som et par pupper mot himmelen.

– Etter hvert tenkte jeg å få koblet vannslan-
ger til dem så de kan sprute vann ut over hagen, 
sier hun og smiler som om det var den natur-
ligste ting.

– Hva er greia med alle puppene?
– Jeg kan bare ikke motstå dem!

Molenbeek i mitt hjerte (og kunst). Hvorfor 
flyttet hun hit, midt i det beryktede terrorstrø-
ket? Valget handlet om to ting: Det er billig og 
sentralt. Mye plass. Det er den praktiske biten. 
Men det var også en klar ideologisk tanke bak: 
Hun og familien ville ikke bo i det velstående 
Brussel blant glassfasader, pene dresser og 
moules frites.

– Denne byen er veldig delt. Slik skaper man 
gettoer. Men vi kan ikke isolere verdenene fra 
hverandre. Dette er en vanskelig del av byen, 
men vi er nødt til å møtes og delta i samfunnet 
rundt oss. Engasjere oss sosialt, sier hun.

Utenfor porten har hun og kollegene så smått 
satt i gang. En grønn plantekasse, med et lite 
«bokbyttebibliotek», har de hengt opp på en 
trestamme. Flere grønne flekker følger nedover 
i kvartalet.

– Når jeg får litt bedre tid, tenkte jeg å åpne 
mer opp og sette i gang workshoper med barna 
som bor her.

Det siste året har Prouvost jobbet med et barne-
kor i Molenbeek, der alle barna har bakgrunn fra 
migrantfamilier. Barna synger i videoinstallasjo-
nen hun tar med seg til Oslo og Nasjonalmuseet.

– De har vært fantastiske å jobbe med. Når jeg 
får en så fantastisk invitasjon, ville jeg gjerne 
dele privilegiet med dem. Jeg håper jeg kan få 
dem med meg til Oslo.

Inn i lyset. Laure Prouvost er første kunstner 
invitert til å fylle Lyshallen, hedersplassen på 
toppen av nye Nasjonalmuseet. Det blir en to-
talopplevelse som ligner lite annet. Stikkord: 
Grotter. Fontener. Tåke. Fisker og fugler. 
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Kaklofoni. De to  
kyllingene i hagen 
har fått navn av  
barna: Natt og Skitt.
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Buktende underlag og mystiske hybrids­
kapninger.

Alt spiller opp under grunntemaet i utstil­
lingen: å sveve et sted der grensene på bakke­
plan viskes ut.

Det er mange slags grenser hun tenker på: 
Mellom folk. Mellom land. Mellom dyr og men­
nesker. Mellom språk.

– Prosjektet i Lyshallen handler om migra­
sjon, om å sveve som fugler. Bryte barrierer og 
smelte litt mer sammen, sier Prouvost.

Det uhyggelige bakteppet er klimaendring­
ene og hvordan de tvinger folk på flukt. 

Da kunstneren kom til Lyshallen første gang, 
ble hun fanget av det duse lyset fra de hvite, 
gjennomskinnelige veggene.

– Det er som om å gå inn i skyene. En mel­
keaktig, kremete sfære med en opplevelse av 
å sveve. Det var følelsen jeg ville forsterke, sier 
Prouvost.

Liv og kunst er samme sak. Telefonen ringer, 
eldstedatteren har glemt svømmetøy. Prou­
vost fyker inn i huset rett over gårdsplassen. Der 
inne er det som å trå over i enda en kunstinstal­
lasjon. Rariteter og snurrigheter overalt.

– Jeg har aldri sett noe behov for å skille liv og 
kunst. Alt er det samme for meg.

Etter en kjapp sykkeltur er det lunsj på na­
bolagskafeen. Der samles folk med og uten pen­
ger tett i tett på benkene til linsesuppe, potetpai 
og søt te. Av og til jobber Laure Prouvost og as­
sistentene hennes gratis på dugnadskjøkkenet.

– Stedet har en sosial profil, du betaler det 
du vil og kan. For noen er det ingenting, fortel­
ler Prouvost.

Hun oppfatter noe litt grenseløst ved Belgia 
som tiltaler henne. Folk, språk, religion, ulike 
bakgrunner, alt blandes sammen. Da familien 
først kom hit, føltes det litt som om de hadde 
flyttet til det ville vesten.

– Det er en følelse av at alt kan skje, noe som 
er fantastisk for en kunstner. Vil vi filme et sted, 
gjør vi bare det.

Hun poengterer at Brussel, og kanskje sær­
lig Molenbeek, er preget av at en strøm av nye 
mennesker stadig ankommer.

– Mange av dem trenger kjærlighet og om­
sorg. Å gi dem det ligger ikke i strukturene våre 
her, ikke i økonomien heller, sier kunstneren.

Likevel må alle som bor i Molenbeek, for­
holde seg til det.

– Du er i den virkelige verden her. Ikke i en li­
ten boble av komfort.

Bland.  
Bland liv og  

arbeid. 

 
 
 
 

 
 

Ha humor.  
Fortsett å se på ver-

den med distanse og 
humor, behold opti-

mismen. 

 
 
 

 
 
 
 

Svev.  
Svøm, eller gjør hva 
som helst som gjør 
at du kan sveve litt, 

flyte med.

TRE  
LEVEREGLER

Prosjektet i Lyshallen  
handler om migrasjon, om 

å sveve som fugler. 
Laure Prouvost.  

kunstner

1

2

3

→ 
Nyinnflyttede. 
Mannen fikk ny jobb, 
familien en attpåklatt, 
pendlerlivet landet 
med stor bakgård i 
Brussel. – Jeg føler meg 
fullstendig knyttet til 
flamsk historie, til det 
surrealistiske i kunsten 
her, det bisarre ved 
tilværelsen. 

→→ 
Anti-Askepott. Overalt 
i atelieret finnes hver­
dagsgjenstander som 
ser tilforlatelige ut, men 
de er laget av glass.

→ 
Pussige typer. Noen 
av folkene som henger 
i atelieret ser litt  
stive ut i maska.
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Er det en naken bestemor der? Hun fortel-
ler at hun ble kunstner fordi hun var så dårlig 
på alt annet. Dessuten:

– Det var vanskelig å finne ordene som kunne 
uttrykke det jeg ville. Jeg har alltid elsket å lage 
ting, finne opp ting, sier Prouvost.

Videokunsten hun først startet med, utviklet 
seg til et mylder av medier og teknikker: perfor-
mance, tekster, skulpturer, installasjoner, glass 
og vevskunst, gjerne alt på én gang, i totalkunst-
verk som er både surrealistiske og humoristiske.

– Det er ikke noe hierarki mellom ulike verk-
tøy og sjangere, ikke noe som er viktigere enn 
det andre, sier Prouvost.

Ordene er blitt hennes venn, men hun bøyer, 
vrir og vender på dem i leker og ordspill.

– Språket er akkurat som alle andre materia-
ler. Som leire.

Særlig elsker hun å leke med det engelske 
språket. Feilstave det, lage komiske nytolknin-
ger av ord.

– Engelsk er migrantenes språk, outsidernes 
språk. Du har ditt engelsk, jeg mitt. Språket ek-
sisterer i så mange varianter.

Da Prouvost vant den prestisjetunge, bri-
tiske Turner-prisen, etter mange års virke i 
London, fant kanskje franskmennene det for 
godt å minne om hvor kunstneren egentlig kom 
fra. Prouvost ble i alle fall invitert til å utforme 
Frankrikes paviljong under Venezia-biennalen 
i 2019 og laget et konsept karakteristisk for sin 
blanding av samtidsanalyse og lekenhet: Ett av 
elementene var å grave en tunnel under bak-
ken, i retning av den britiske paviljongen, i håp 
om å bli møtt på halvveien av landet som nå rev 
seg løs fra Europa.

– Jeg elsker England og prøvde å holde for-
bindelsen mellom de to landene oppe. Men 
det kom ikke så mye hjelp fra den britiske si-
den, sier hun lakonisk.

Hun forteller at hun først dro til England for 
å komme nærmere besteforeldrene der. Men 
det er ikke sikkert man skal ta henne på ordet. 
«Grandma» og «Grandpa» er nemlig gjennom-
gangsfigurer i hennes verker: overalt i kunsten, 
ingen steder å se i virkeligheten.

Rundt oss i atelieret er det for eksempel en 
rekke tekanner i keramikk.

– Bestemor lager dem, sier Prouvost og for-
teller, uten å blunke, om hvordan bestemoren 
pleier å hoppe i fallskjerm på søndager.

– Naken. Hun elsker å fly, sveve i skyene, flyte 
av sted, forteller hun.

Et maleri som lener seg inntil veggen, fortel-
ler samme historie om nakenflyvning.

– Bestefaren min kjører flyet. Og så hører de 
på Elton John sammen.

– Er det en faktisk bestemor et sted?
– Jeg har mange bestemødre. Jeg blander fik-

sjon og virkelighet. Det er mye sannhet i det 
også, svarer hun kryptisk.

Å faktasjekke kunsten blir uansett et blindspor 
i møte med Laure Prouvosts forunderlige verden.

Hun inviterer folk inn i en fantasi. Du kan 
velge å bli med på leken – eller la være. f
kjersti.nipen@aftenposten.no

T R E  O M

Laure Prouvost

Dóra Benyó
Assistent, Studio Prouvost.

Jeg har jobbet med Laure i fire 
år nå. Det har vært ganske vilt, 
med så mange prosjekter verden 
rundt. Hun er en leken kunstner, 
og har truffet godt på timingen 
når hun blander virkelighet og 
fiksjon. Det fine med Laure, er at 
hun også har full forståelse når 
jeg trenger å jobbe med mine 
egne kunstting.

Eva Klerck Gange
Kurator Nasjonalmuseet

Prouvost har et rikt kunstner-
skap, som syder av livsbejaende 
humor og dypt alvor. I Lyshallen 
har hun skapt et kontrastfullt 
univers. Der vises den globale 
oppvarmingens ødeleggelser og 
fuglenes kamp for å overleve. 
Og vi oppfordres til å sveve over 
skyene, i et grenseløst univers 
som rommer glede, kjærlighet, 
frykt for terror og krig.

Gro Dahle
Forfatter og bidragsyter  
i utstillingskatalogen

Laure Provousts er WOW! Jeg 
gleder meg til å se fascinas-
jons-rommet hun skaper, instal-
lasjonene. Bli overrasket, virvlet 
rundt. Hun er vilt kreativ, leken, 
åpner opp sanselige verdener 
fulle av symbol-ladninger og 
kropp, kunstneriske akvarier 
med psykologiske understrøm-
mer. Og hun er morsom! 

Språket er akkurat som alle andre 
materialer. Som leire.

Laure Prouvost.  
kunstner

Trangt. På kafeen Cassonade i Molenbeek 
spiser alle rundt samme bord og får servert 
samme rett. En dugnadsbasert og sosial 
møteplass for nabolaget.

16 A - M A G A S I N E T 4 .  N O V E M B E R  2 0 2 2

APAMZ1_20221104_E1_1_1_010_38223139.indd   16APAMZ1_20221104_E1_1_1_010_38223139.indd   16 10/27/2022   11:21:02 AM10/27/2022   11:21:02 AM



Ruster seg for
suppesituasjoner
Nå blir det vanskeligere for besøkende på 
Nasjonalmuseet å få med seg supper og 
ting som kan kastes på kunsten.

Philip A. Johannesborg og Torkjell J. Trædal

museet nøle med å ringe politiet.
– Skadeverk på uerstattelig kul-

turarv og gjenstander med bety-
delig historisk verdi, er straffbart
og vil således politianmeldes.

Munch: God sikkerhet. I en utta-
lelse skriver aktivistgruppen Last
Generation at aksjonen fredag er
«et desperat og vitenskapelig ba-
sert rop som ikke kan oppfattes
som rent hærverk». De varsler at
aksjonene kommer til å fortsette
til klimaendringene tas på alvor.

På Munchmuseet sier direktør
Tone Hansen at de i utgangs-
punktet har svært god sikkerhet
som også tar høyde for denne ty-
pen trusler. 
– Samtidig følger vi utviklingen
nøye, skriver Hansen i en epost.
– Er malerier beskyttet av glass
på Munchmuseet?
– Vi kan dessverre ikke gå inn i de
konkrete sikkerhetstiltakene
våre.

Nasjonalmuseet sikrer seg mot potensielle mat-angrep etter flere 
aktivistaksjoner rundt om i Europa. Foto: Morten Uglum
UD en siste tiden har

klimaaktivister rundt
om i verden kastet fly-
tende matretter på

uerstattelig kunst. Fredag ble
Vincent van Goghs maleri «Så-
mannen» tilgriset med ertesuppe
i Roma. I oktober kastet aktivister
tomatsuppe på van Gogh-verket
«Solsikker» i Storbritannias na-
sjonalgalleri i London.

Nå tar Nasjonalmuseet grep for

å beskytte sin kunst mot potensi-
elt hærverk.

– Vi følger med på aksjonene
rundt i verden og har iverksatt til-
tak den siste tiden for å forhindre
at noe tilsvarende skal skje her,
sier kommunikasjonsdirektøren
ved museet, Eirik Kydland.

Flere av Nasjonalmuseets ver-
ker er allerede beskyttet med
glass. De nye tiltakene vil bety en
oppgradering av både menneske-

lige og elektroniske sikkerhetsru-
tiner, forklarer Kydland.

– Straffbart. I praksis vil det
dreie seg om strengere kontroll
av museumsgjestenes vesker.

I tillegg er kunstverkene utstyrt
med avstandssensorer. Går en for
nærme vil det gå en alarm som

tilkaller vaktene.
– Samtidig er vi klare på at det

er vanskelig å helgardere seg mot
denne type angrep uten at det vil
gå kraftig på bekostning av muse-
ets tilgjengelighet og åpenhet,
sier kommunikasjonsdirektøren.

Hvis kunsten mot alle odds like-
vel blir utsatt for skade, vil ikke

Anmeldelse
Kunst

I utstillingen «Laure Prouvost. Above Front Tears Oui Float» 
oppløses skillet mellom virkelighet og fiksjon. Kunstneren er best 
når hun omfavner absurditetene, mener vår anmelder. Foto: Annar 
Bjørgli, Nasjonalmuseet

U

Hva om 
mennesker 
var fugler og 
alle var nakne?
Laure Prouvost på Nasjonalmuseet gir oss 
et symbolspekket drømmeland.

F|Anmeldelse
Alma Holtvedt
Kunstanmelder

som en hekkende fugl.
Det er et overflødighetshorn av

surrealisme, humor og liv. Samti-
dig er den franske kunstnerens
mysteriekammer forankret i vir-
kelighetens problematikk: Global
oppvarming, nasjonal identitet
og trusler mot fuglelivet.

Prouvost inviterer publikum til
levitasjon. Hun vil ha oss med på
en tur over skyene. Jeg følger
henne mesteparten av veien.

På flytur med bestemor. Lyshal-
lens to saler står for anledningen
i sterk kontrast til hverandre. En
tunnel fører først inn i et dunkelt
opplyst rom. Her kommer det
stålrør opp av gulvet. Brunt spill-
vann flyter utover.

Oppmerksomheten trekkes
raskt mot den store videoinstalla-
sjonen på kortsiden. Den viser
Grandma, kunstnerens konsep-
tuelle bestemor, på flytur. Karak-

❝Det er et 
overflødighets- 
horn av 
surrealisme, 
humor og liv

H vor går skillet mellom
virkelighet og fiksjon?
I den nyåpnede utstil-
lingen i Lyshallen på

Nasjonalmuseet, spiller det ikke
lenger noen rolle.

Laure Prouvost har skapt et
univers hvor flyvende beste-
mødre er en greie og nakne kvin-
ner oppfordrer til felles migra-
sjon (i eget tempo). Skitne klær
blir rene hvis du ruger på dem

30 Søndag 6. november 2022



Kunst.
«Laure Prouvost. Above 
Front Tears Oui Float»

Nasjonalmuseet (Lyshallen)

5. november 2022–12. fe- 
bruar 2023

Utstillingen er den første i 
serien «The Fredriksen Com- 
missions», som skal presen- 
tere fem internasjonale 
kunstnere over en periode 
på ti år. Prosjektet er del av 
et større samarbeid mellom 
Nasjonalmuseet og Cecilie 
og Kathrine Fredriksen.

Laure Prouvost (født 1978) er 
en fransk konseptkunstner 
bosatt i Belgia. Denne utstil- 
lingen er hennes største 
prosjekt så langt i karrieren.

av ideen om vektløshet og
grenseløshet. Sammen med fugle-
symbolikken i seg selv, er disse
ideene gjengangere i utstillingen.

Assosiasjonene trekkes i ulike
retninger: Mot lengselen etter å
nærme seg naturen, eller kanskje
en Gud. Til fuglenes likegyldighet
overfor konstruerte landegren-
ser, en motsetning til pandemisk
isolasjon. Eller til det vektløse
svevet som en frigjøring fra eller
oppløsning av menneskelige be-
tingelser og begrensninger.

Dyktig surrealist. Prouvost hen-
ter inspirasjon fra kunstretnin-
gene dadaisme og surrealisme.
Førstnevnte assosieres med nihi-
lisme, readymades og brudd på
estetiske konvensjoner. Sist-
nevnte kjennetegnes ved en in-
teresse for underbevisstheten,
sammensmeltingen av drøm og
virkelighet og uventede sammen-
stillinger.

Og det er nettopp når hun trer
inn i det surrealistiske formsprå-
ket med full kraft, at Prouvost vir-
kelig skinner. Enten det er gjen-
nom film, skulptur, tekstil eller
tekst.

I et telt som også er et rede,
drar hun ideen om menneske-
fugl-hybrid enda lenger. En vi-
deomontasje viser hvordan man
kan ruge på mat for å tilberede
den, eller på en ledning for å få
energi. Verket drives fremover av
kunstnerens lavmælte forteller-
stemme. Det er både morsomt og
litt søtt.

Trer du en flettekurv på hodet,
er du derimot inne i et VR-uni-
vers. Nakne kvinner løper rundt
i Lyshallen, samtidig som de mes-
ser budskap om migrasjon.

Disse tankeeksperimentene,
som i bunn og grunn er dypt ek-
sistensielle, formidles med en
nærmest burlesk humor. Det er
sanselig og sterkt. Imponerende
lydbilder bidrar til den suggere-
rende opplevelsen.

Best når hun ikke konkretise-
rer. Når det kommer til mennes-
kers forsøpling og forurensning,

insisterer imidlertid Prouvost på
å være konkret. I spillvannet og
jordhaugene som flyter utover
store deler av gulvet i den ene sa-
len, ligger det panteflasker, siga-
rettsneiper, ødelagt elektronikk
og annet søppel.

Man har sett det før og skjøn-
ner greia: Det er fy-fy, dumt for
fuglene, en forpestelse av miljøet
vi lever i.

Ved å konkretisere på denne
måten, svekker hun sitt eget ab-
surde univers. Da står hun i fare
for å ta publikum ut av det kon-
septuelle undringsrommet hun
har skapt.

Tar i bruk rommets kvaliteter. I
Lyshallens andre sal får kvalite-
tene ved utstillingsrommet virke-
lig komme til sin rett. Her befin-
ner vi oss over skyene. Det er
røykfylt og melkehvitt.

Rommet er langt mer minima-
listisk enn det forrige. Bare noen
eksotiske glassfugler holder oss
med selskap.

Grandma svever på skjermen
også her, bak en fiskefontene
med bibelske konnotasjoner. Og
søppelet dukker opp igjen, men
i en mer vellykket form: Det er
omskapt til uroer som henger fra
taket. Disse kan tas nærmere i
øyesyn med kikkert. Vi er på
fuglekikking i skyene, og det vi
kikker på er menneskelig dilldall.
Finurlig.

Romlige utfordringer. Lyshallen
er et utfordrende rom. I stedet
for en white cube, må kunstne-
ren forholde seg til store, åpne
lokaler. Lyset siver inn gjennom
fasadens marmorglass.

Prouvost løser utfordringen
godt. Utstillingen, skapt spesifikt
for Lyshallen, evner å ta i bruk ly-
sets kvaliteter og rommets vid-
strakthet. Det underbygger den
konseptuelle ideen om en drøm-
menes verden, der virkelighetens
problemstillinger kan ses fra et
fugleperspektiv.

Jeg hadde foretrukket om hun
lot være å dra meg ned på jorden
igjen.

Prouvosts bestemor har 
uvanlige fritidssysler.
Foto: Alex Kachkaev, med tillatelse 
fra kunstneren

U teren dukker opp flere steder i
Prouvosts produksjon.

Bestemoren liker å kaste seg
naken ut fra et helikopter med
tau bundet til føttene.

Det skal bli enda rarere. Snart
forvandles hun til en menneske-
fugl. På den måten kan hun ob-
servere verdens rariteter – og
styggeligheter – fra et nytt per-
spektiv.

Grandma er manifestasjonen

Prouvost arbeider ofte 
med hybrider og 
sammensmeltninger.
Foto: Annar Bjørgli, Nasjonalmuseet
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«Hein! Les enfants, on va faire des coussins… Des seins… A pair of 
boobs. Tournés vers l’Angleterre. C’est cosy, les seins. On aime tous ça… 
Les enfants, les mecs, les femmes… C’est tellement confortable. C’est 
doux et rond, c’est la féminité, le futur. Et puis c’est le début d’une 
histoire de l’art. Ça dit: We are coming out. Des seins, par une femme, 
c’est la réappropriation de son corps.» Laure Prouvost s’est emparée 
d’une pelle de plage et, aidée de ses enfants Céleste et Isidore, se met à 
sculpter dans le sable un château – «coussins» –, dans la parfaite lignée 
de son travail qui voyage entre l’absurde et le revendicatif. Première 
Française à obtenir le prix Turner (2013), elle était, cette année, 
l’ambassadrice de la France à la Biennale de Venise. 

Il fait un temps extraordinaire ce jour-là du côté de Calais. On dirait que 
toute la région s’est déversée sur la jolie plage de Wissant (Pas-de-
Calais). Voitures en double file, queues chez les glaciers, et une plage 
qui, à marée haute, ressemble à un de ces livres pour enfants où dans 
une foule compacte il faut chercher un certain Charlie. «Ne croyez pas, 
normalement ce n’est pas comme ça. Ici, on est seuls, avec dix manteaux, 
on court en criant pour se réchauffer… Et pourtant on a du sang du 
Nord! dit Laure Prouvost en creusant sous le cagnard. Mais les plages, 
c’est quelque chose de spécial. Un endroit où on déconnecte et un 
endroit où on est ensemble. Immense et libre.» 

Etudes à la Saint Martin’s School of Art de Londres  

Au nord, le cap Blanc-Nez et ses parois de craie. Au sud, le cap Gris-Nez 
aux argiles sombres. En face, l’Angleterre: «C’est vraiment un morceau 
de terre qui s’est séparé. Des falaises qu’on pourrait recoller», constate 
l’artiste en montrant les falaises de Douvres vers lesquelles de lents 
ferrys dirigent leurs étraves. «Ce qui est bien, ici, c’est qu’on est près de 
nos amis», poursuit-elle tout sourire en parlant des Britanniques. A 
20ans, Laure Prouvost a rallié Londres et sa prestigieuse Saint Martin’s 
School of Art. Elle y a fait ses études, sa carrière et sa vie avant de 
s’installer avec Nick Aikens, son mari, commissaire d’exposition, et leurs 
enfants à Anvers, en Belgique. 

Pourquoi l’art? «Parce que j’étais très nulle dans tout le reste. L’art, 
c’était la possibilité de créer mon propre langage», analyse celle qui est 
arrivée au Royaume-Uni sans connaître un traître mot d’anglais et parle 
désormais un sabir franco-anglais déroutant pour cette enfant du 
ch’nord. «Il y a une poésie dans les fautes de phrases, de mots. J’écoute 
désormais le français avec beaucoup de curiosité. Pourquoi on dit: 
“Occupez-vous de vos oignons”?» Y aurait-il un sens caché à sa 
remarque? 

« Des parents très inventifs, des aventuriers » Laure Prouvost est née il 
y a quarante et un ans à Croix, dans la métropole lilloise. C’est là que les 
grandes familles du Nord issues de la révolution industrielle ont trouvé 



 
refuge. Au sein de la propriété familiale, ses parents à elle ont hérité de 
la modeste mais coquette maison du jardinier. La jeune fille et ses frères 
y grandissent à l’écart de la ville. «J’avais peur des gens», confie-t-elle. 
Sa mère est institutrice de maternelle dans une école Montessori. Son 
père, elle le définit comme un «inventeur»: de Pic’pain, une minichaîne 
de burgers à la française qui a fait long feu, à Ciel &Terre, qui propose 
des centrales photovoltaïques implantées sur des réservoirs d’eau, en 
passant par Isostone, qui développait un matériau de construction 
isolant. 

«Des parents très inventifs, des aventuriers», dit-elle, tout en continuant 
de creuser avec une belle énergie. Lorsqu’elle est enfant, le vendredi 
soir, toute la petite famille prend la route pour Wissant, cette coquette 
petite station balnéaire de briques et de broc, au milieu des dunes que la 
mer grignote, au risque de menacer à terme leur villa. Une tante a aussi 
une maison ici. Valse des cousins. Pour les grandes vacances, ils 
embarquent et parcourent le monde à la voile. Laure, comme son père, a 
le mal de mer. Elle hausse les épaules: on ne s’arrête pas à ça chez les 
Prouvost. Sa mère a bien des ruches, elle qui est allergique à la piqûre 
des abeilles. L’océan est un monde de changements de cap permanents. 
Un univers où nous sommes tous inadaptés, et s’adapter à l’inadaptation 
devient un art de vivre. «Dès que tu es sur la mer, tu es hors système, 
dit-elle. Il n’y a pas de routes tracées.» 

Laissons-lui le reste de sa généalogie, comme ce prétendu grand-père, 
artiste conceptuel minimaliste avant l’heure («mais qui néanmoins 
peignait des seins et des fesses sur l’envers de ses toiles, s’amuse-t-elle, 
parce que c’est tout ce qui l’intéressait»), et sa femme («qui, après sa 
mort, embellissait ses œuvres»). Laure serait allée les retrouver en 
Angleterre, dans la région des grands lacs du Cumbria où ils étaient 
voisins de Kurt Schwitters, le dadaïste allemand, inventeur du 
mouvement Merz, qui mélangeait collages, poèmes, peintures pour 
incorporer à son œuvre les objets de la société industrielle et qui trouva 
là refuge en1940. 

«Certes, on porte notre passé, on le continue, mais on le questionne, on 
le repositionne, explique la Française. J’aime laisser du mystère. Rendre 
tout factuel ou clair ne m’intéresse pas. On sait qu’on est sur terre mais 
on ne sait pas trop comment on en est arrivé là. L’art niche dans 
l’imaginaire.» C’est le principe du transfert en psychanalyse: l’artiste, 
comme le thérapeute, se propose comme le réceptacle de nos fantasmes. 
«Ouh là là…, soupire-t-elle en enlevant son tee-shirt pour se jeter à l’eau. 
C’est très, très philosophique, tout ça… Moi, je ne fais que raconter des 
histoires.» Elle a ramassé une brindille qui traînait sur le sable et, très 
solennellement, nous la remet: «Tenez, je vous la confie. Elle a 
appartenu à mon grand-père, prenez-en soin.» Et d’expliquer: «L’idée de 
la relique est importante pour moi. En art comme dans la religion – ma 
mère est très croyante –, les objets permettent de créer des histoires 
autour d’eux.» 



 
Marges du monde Et c’est comme ça que, sur une de ces marges du 
monde que sont les plages, on se retrouve un beau jour doté d’un 
souvenir du grand-père, lequel aurait creusé un tunnel vers l’Afrique et 
se serait perdu… Et qu’une petite fille de 6ans, Céleste, et son frère de 
deux ans son cadet, Isidore, se mettent à sauter à pieds joints avec leurs 
copains sur les deux seins de sable. 

«La vie est intéressante quand on la questionne ou la provoque. Ce que 
je produis ne sera jamais aussi fort que la vie – je ne pourrai jamais 
reproduire ce que je ressens en mettant les pieds dans le sable –, mais, 
en même temps, ces objets provoquent la vie.» Coussins à l’air, la peau 
rosie par le soleil, Laure Prouvost plonge dans la vague. Elle disparaît 
puis émerge, le visage éclaboussé de soleil. Avec tout le sérieux des gens 
qui se nourrissent d’humour, elle glisse: «Il faudra réécrire toute cette 
interview. On dira qu’on s’est rencontrés au Guatemala, et puis qu’on est 
partis à la nage.» 
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Man muss in einer Ausstellung 
von Laure Prouvost auf alles 
gefasst sein: auf zahllose Busen 
aus Muranoglas, abscheulich 

getöpferte Teekannen, aus der Tüte gefallene 
Chips, die unter den Füßen knirschen  – und 
auf Filme, deren Bilder und Geschichten 
einem explosionsartig ins Gehirn krachen. 
Die opulenten Rauminstallationen der Fran-
zösin, die 1978 in Lille geboren wurde und 
derzeit zwischen London, Antwerpen und  
einem Wohnwagen in der kroatischen Wüste 
lebt, stimulieren sämtliche Sinne gleichzeitig. 
Sie überwältigen mit einer geballten Ladung 
Wahnsinn, Blödsinn und Schönheit und sind 
so abgedreht, dass man sich ihnen kaum ent-
ziehen kann: schnelle Schnitte, krude Bilder, 
absurde Texte. Lineare Handlungen sucht 
man in diesen Filmen vergeblich. Dafür wird 
man immer wieder verbal ins Werk gezogen 
(»They are waiting for you«), als drehe sich 
das alles tatsächlich um einen selbst. 

In Venedig zeigt Prouvost im französischen 
Pavillon eine Rauminstallation, deren Titel 
DEEP SEE BLUE SURROUNDING YOU/VOIS CE 
BLEU PROFOND TE FONDRE sich direkt auf 
die Lagunenstadt bezieht. Eine Präsentation, 
die auch gedanklich um den Aggregatzustand 
des Flüssigen kreist und sich mit einer globali-
sierten Welt auseinandersetzt, die von kör-
perlosen, gleichsam !ießenden Kommunika-
tionsformen geprägt ist. Im Zentrum steht ein 
Roadmovie: Die Kamera begleitet eine größere 
Gruppe mehrsprachiger Protagonisten mit be- 
sonderen, jedoch unterschiedlichen Talenten, 
die von der Pariser Vorstadt über Umwege nach 
Venedig reist. Menschen, die zunächst nichts 
verbindet außer ihr gemeinsames Vorhaben, 
und die einander immer wieder auf produk-
tive Weise missverstehen. Eingebettet ist der 
Film in eine Installation, in der Requisiten 
aus dem Film die Fiktion in den realen Raum – 
ein Setting aus Harz, Ton, Glas, P!anzen und 
Wasserdampf – erweitern. Wie ein Oktopus, 
der aus dem Bildschirm schwappt. Wenn die 
Besucher sich fühlen, als seien sie selbst »ein 
Tentakel des Projekts«, dann hat Laure Prou-
vost ihr Ziel erreicht. //  SANDRA DANIC KE

 ... und am Palais Idéal 
du Facteur Cheval 
und am Mittelmeer 
vorbei nach Venedig 
führt. Eingebettet 
wird der Film in ein 
Setting aus Harz, Ton, 
Glas, Pflanzen und 
Wasserdampf

Laure Prouvost 
wurde  in Lille 
geboren und lebt 
heute zwischen 
London, Antwerpen 
und einem Wohn- 
wagen in der 
kroatischen Wüste 

In Venedig zeigt sie 
die Rauminstallation 
»DEEP SEE BLUE 
SURROUNDING YOU/ 
VOIS CE BLEU 
PROFOND TE FONDRE«, 
die sich direkt auf 
Venedig bezieht

Die Künstlerin begibt 
sich darin mit einer 
Gruppe von Leuten 
auf einen Roadtrip, 
der in der Pariser 
Banlieue startet ...

FRANKREICH

Laure Prouvost 
reist mit einer Gruppe 
unterschiedlich 
  Talentierter von Paris 
nach Venedig
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The Telegraph 
14 May 2019  
 
  
 
 
 
 

 

 
 
 

 
 
 

 
 

 
 

 
 
 



 
 
 

 
 

 
 

 
 
 

 
 

 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 
 
 

 
 
 

 



 
 
 

 
 
 

 
 

 
 
 

 

 
 

 
 

 
 

 
 

 
 
 

 

 
 
 

 
 

 
 

 
 
 
 
 



 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 

 
 

 
 
 

 
 
 
 



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

 
 
 

 
 
 

 
 
 

 
 
 
 
 
 

 
 

 
 
 
 
 
 



 
 
 

 
 
 
 
 



 
 

 
 

Le Figaro 
7 May 2019  
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Laure Prouvost,  the Art ist  Represent ing France in 
the Venice Biennale,  Wants You to Know She’s a 
Big-Time Liar 
Her largest exhibition yet opens today at the Museum of 
Contemporary Art. 
Kate Brown, February 7, 2019 

 
Laure Prouvost. Courtesy de Alexandre Guirkinger. 

 
Before you begin reading, an important note: Laure Prouvost may not be tell ing us 
the truth. 

The French provocateur is an art-world trickster, one who spins meaning, turns it 
on its head, and does so in funny, unconventional ways. At times, she can be 
shocking. Even Page Six was paying attention when, during an acceptance 
speech at an awards ceremony last November, she told a crowd that her 
grandmother used to tie herself naked to airplanes and float through the sky. 
Seemingly caught off-guard, New Museum artistic director Massimiliano Gioni had 
to reassure attendees that, for Prouvost, fiction and reality are blurred. 



 
This year, the artist is representing her home country of France at the Venice 
Biennale, becoming only the third female artist to do so. But today is a busy day 
too, as she opens a solo exhibition at the Museum of Contemporary Art in 
Antwerp, her largest solo outing to date, and a survey of the past 15 years of her 
work (on view to the public from tomorrow, February 8, until May 19). 

 
Laure Prouvost, As Grandma Prayed For Grandad to Come Back This Cup Levitated For 
A Few Seconds ,  2014. Courtesy the art ist and carl ier gebauer. 

 
 
From there, the marathon continues: in March, she will perform at Performatik19, 
the Brussels biennial for performance art, and is also preparing installations and 
performances in London, which will take over advertising posters, screens, and 
city maps around the city. She will also have works at Heathrow and Stratford 
airports and will commission a performance for the London Underground, which 
she’s been working on with a choir for months. 

The truth is that it’s a busy time. 



 

 
Preparatory image for the French pavil ion.  

 

A New Dictionary for a New World 
Speaking on the phone from her studio, Prouvost sounds reasonably relaxed 
about her stack of tasks. “Ideas are welcome,” she says. 

Born in Croix in northeastern France, Prouvost studied at Central St Martins 
and Goldsmiths College in London. Soon after finishing at Goldsmiths in 2010, 
she began to garner attention for her unique braiding of poetic humor with 
intimate—and maybe untrue—references to her own life. She currently works in 
Antwerp and, according to the press release for her Venice show, is also based in 
a caravan in the Croatian desert (though a quick Google search for the term 
brings up Croatian desserts f irst). 

For her work, which stretches across performance, installation, and video, she 
won the Max Mara art prize for women in 2011 and the Turner Prize in 2013. She 
has had shows at the Palais de Tokyo, the Serpentine Sackler Gallery in London, 
and Witte de With in Rotterdam. 

“We need to question everything in history,” Prouvost tells artnet news. Asked 
about her feelings on the current political upheavals in Europe, she sounds a note 
of optimism. “It’s an interesting moment. There are a lot of ideas and desires that 
we can hold on to, but there is a lot we can question and also re-invent.” 

In that vein, for her show in Antwerp, which is called “AM-BIG-YOU-US 
LEGSICON,” she has released a dictionary-as-catalog that reads like a surrealist 
encyclopedia. For each word she includes in the publication (cheekily 
called LEGSICON ), she has invited different authors to come up with new 
definitions, genders, and histories for the words. 

Her practice can be traced back to this way of thinking. Boobs, which is one of 
the words in the dictionary, often crop up in her work, in sculptures and paintings 
and elsewhere (“All the very breast, Laure Prouvost,” she signs off in the book’s 
introduction). Most recently, breasts also figured largely in her show “Ring, Sing 
and Drink for Trespassing” at the Palais de Tokyo, as a fountains spraying water 
in hilarious arcs through many nipples. 



 
 

 
Exhibit ion view of Laure Prouvost, “Ring, Sing and Drink for Trespassing,” Palais de 
Tokyo, 2018. Courtesy of the art ist and Nathalie Obadia, Paris/Brussels; carl ier |  
gebauer,  Berlin; Lisson Gallery, London/New York. Photo: Aurélien Mole.  

 
Another word, grandad, recalls her acclaimed video work Wantee (2013), based 
on a fictional narrative of her fictional grandfather. (The video helped her secure 
the Turner Prize.) Wantee will join other greatest hits, such as  DIT LEARN—a 
rapid succession of words and images that breaks apart old meanings— in 
Antwerp. In addition, new works, layered together in a perfectly tangled mess of 
references, are also on view.  The museum is call ing it a “total environment.” 

Prouvost says elements reappear throughout the exhibition in surprising ways. 
“It’s interesting to connect all these works; it can be quite intense,” she says. “It 
can be about building a sequence, but it can be also about building a labyrinth.” 

 
Film sti l l  from a Laure Prouvost work to be included in French Pavil ion at the Venice 
Biennale. Courtesy of the art ist and Nathalie Obadia, Paris/Brussels; carl ier |  gebauer, 
Berl in; Lisson Gallery, London/New York.  
 



 
What Prouvost Is Planning for Venice 
Octopus, another word in the dictionary, signals things to come. From what is 
known of her French pavilion project, and based on Prouvost’s preparatory 
images, the octopus will completely surround the building. 

“I l ike this metaphor,” she says “The octopus is the oldest mind or brain of this 
planet. With her arms, she’s touching and thinking many things at one time. And 
could it be where we all come from? The only thing the octopus doesn’t have is 
memory, so she cannot evolve so much. She cannot pass down knowledge.” With 
a laugh, she adds: “I also often forget things, so I can connect to that.” 

The project’s title, “DEEP SEE BLUE SURROUNDING YOU / VOIS CE BLEU 
PROFOND TE FONDRE,” was announced in January. The core of the pavilion will 
include a fictional fi lm based on a meandering road trip from the Parisian suburbs 
to the floating city of Venice, and will features 12 characters, including a rapper, 
a dancer, a flutist, a priest, a karate master, and a magician. 

 

 
Laure Prouvost’s preparatory drawing for Venice (2019). Courtesy the art ist. 

 
“The film is in a way the head of my octopus,” Prouvost writes in a conversation 
with the pavilion’s curator, Martha Kirszenbaum. “The installation is alive because 
of the fi lm […] I would like for each spectator to feel himself/herself becoming a 
tentacle of the project.” 

To help finance it all, Prouvost has created a limited edition of 100 embroidered 
silk tapestries, which are available for €4,000 ($4,535). The works feature a 
mistranslation of a popular French expression, “On va vous raconter des salades” 
(we will tell you lies), which foreshadows some of the trickery to be expected in 
Venice. To follow up on her Antwerp show’s lexicon, Prouvost will produce an 
atlas, which will l ikely rework the world’s geography. 

 



 

 
Laure Prouvost, We wil l  tel l  you loads of salades on our way to Venice  (2018). 

 
“My grandma has been making the tapestries,” Prouvost tells me. “She takes time 
to make them, and she knows a few ‘salads’ as well,” she laughs, punning on a 
French slang word for l ies. “We are happy to have her in the family and get 
creative together.” 

On the gallery website, I noticed a slightly different story, referring to a Belgian 
“specialist” who has been making the tapestries. I decided not to ask. Creative 
ambiguity, again, is Prouvost’s goal. 

Asked if there are any other words floating around in her mind for her Venice 
project, the artist answers that “extremities” is a metaphor she is channeling into 
the show. What exactly it means in Prouvost’s lexicon is anyone’s guess. And 
knowing Prouvost’s propensity to surprise us, it may be “breast” to just forget 
what you know. 
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Laure Prouvost to bring Brexit song to London underground passengers as 
part of 2019 commissions 
Ahead of UK leaving the European Union, Art on the Underground programme 
looks at what it means to be “on edge” 
Gareth Harris 
 
 

 
Laure Prouvost © Giorgio Benni. Courtesy of Lisson Gallery 

 
 
The 2019 Art on the Underground programme, comprising commissions by established and 
emerging artists for platforms and other parts of London's tube system, focuses on the 
implications of Brexit prior to the UK’s departure on 29 March 2019. The theme of next year’s 
works, by artists including Laure Prouvost and Bedwyr Williams, is On Edge. 
 
“As we approach the prospect of the UK leaving the European Union and edge towards an 
uncertain future, the 2019 programme will explore what it means to be ‘on edge’, individually, 
collectively, politically and socially,” according to a project statement. 
 
The Turner Prize-winning artist Laure Prouvost has composed a song based on Brexit. “The 
details are still in development but Laure has written a song that will be performed with the 
Transport for London choir, as part of her commission,” a project spokeswoman says. Her works 
will be shown on digital screens and posters, encompassing large-scale installations at Heathrow 
and Stratford stations. […] 
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Alexander McQueen Supports New Museum NextGen Dinner 
The dinner honored artist French Laure Prouvost. 
Kristen Tauer  
 

 
 
 

Alexander McQueen chose the New Museum’s NextGen dinner on Friday night as its first event 
sponsored stateside. The annual dinner, which this year honored Laure Prouvost, exemplifies the 
museum’s mission to highlight emerging contemporary artists. 
 
“New Museum’s mission is new ideas, and it’s just so wonderful when we can celebrate the 
emerging voices,” said Karen Wong, deputy director of the New Museum during cocktail hour at 
Studio Ten at Industria. “We’re very proud that we’ve got this terrific platform for artists who are 
doing innovative, provocative, weird work, and that we’re able to give them space and the right type 
of support.” 
 
The museum first showed Prouvost’s work several years ago, before she went on to win the 
prestigious Turner Prize. Massimiliano Gioni described the sequence of events as “auspicious.” 
 
 “It’s been a nice ongoing conversation,” he said, adding that one of the artist’s videos is currently on 
view at the museum’s offsite exhibition at The Store X in London. “I think she’s one of the most 
interesting artists working today, but particularly, everything about her videos is strangely fluid 
between reality and imagination, and language and reality. And that also makes her particularly 
interesting to recognize tonight as representative of the next generation. I always think that you feel a 



 
generation gap first of all through language and through words, and her work is very much about that. 
She is an artist who is a leader in inventing a new language and new work.” 
 
The artist blurred reality during the evening, too, describing a dream-like sequence of events 
involving her grandmother while accepting her award. 
 
“I don’t feel as new as the New Museum, but I’m getting newer and newer everyday,” said Prouvost, 
who was in town for one night only. “On my way here as I was flying, I was remembering how my 
grandma used to go on a little plane, she would ask my uncle to take her on a little plane, and she 
would undress, go totally naked, and attach herself to a little rope and just jump and float through the 
clouds.” 
 
Maybe it was metaphor, but it did provide a moment of pause for the crowd, which included Maria 
Sharapova, Derrick Adams, and Aimee Mullins and Rupert Friend. 
 
“A lot of my work is about the past, so the past and the new and the future is one thing — one big, 
organic thing that feeds from each other,” Provoust had described earlier. “I guess what [New 
Museum] does is to support so many new brains to explore and provoke us, promote our future, 
promote the idea of me flying here for this new event. And that’s what art is supposed to do, is 
provoke and question.” 
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The New Museum and Alexander McQueen Honor Laure Prouvost With a Chic 
Dinner 
Lilah Ramzi 

 
 

 
Margot Norton, Laure Prouvost, and Emmanuel Gintzburger 
Photo: Yvonne Tnt / BFA.com 
 

An awards dinner on a Friday? The ever avant-garde New Museum seemed to think its guests 
wouldn’t mind, and, of course, they didn’t. Last Friday, an artsy crowd including Rupert Friend, 
Aimee Mullins, Maria Sharapova, Alexander Gilkes, and Stacey Bendet Eisner gathered at 
Industria’s Studio Ten to celebrate the Bowery museum’s NextGen Dinner, honoring Laure Prouvost. 

 
The evening was cohosted by Alexander McQueen, and many guests paid homage to the 

evening’s fashion patron of the arts (the brand’s first-ever U.S. event sponsorship) by sporting their 
very own McQueen frocks. The label’s signature Rorschach-like prints also decorated the walls, 
while tapestry panels doused color throughout the minimal space, which was enhanced by ikebana-
esque floral arrangements by Flora Starkey. 

 
Guests were welcomed at a generous cocktail hour. Selby Drummond mingled with friends 

Mark Guiducci and Nell Diamond. For New Museum director Lisa Phillips, the night punctuated a 
week filled with female-led programming. A couple days before, the museum hosted a reading with 
Rachel Kushner, but Friday night was all about Prouvost. As Phillips explained, it was just four years 
ago that Prouvost made her splashy stateside debut, “She had her first solo exhibition in the U.S. in 
2014 at the New Museum.” Since then, we’ve seen the Turner Prize–winning artist create immersive 



 
mixed-media works that transform viewers into participants. Her reality-blurring moving-image 
installations were most recently on view at Miami Beach’s Bass museum. On view now at the New 
Museum, as Phillips would proudly announce just before calling Prouvost to the stage, is “an entire 
museum filled with women, from top to bottom . . . the New Museum has a long history of 
supporting women artists, more than 50 percent of the artists that we’ve shown since we were 
founded in 1977 have been women.” 

 
Midway through a plant-based dinner of roasted beets and radicchio, Prouvost took to the stage 

to deliver a fantastical acceptance speech with a narrative not unlike those in her work. She spoke of 
flying to New York, the journey calling to mind memories of her grandmother, who would go flying 
with her grandfather in a small plane. Per Prouvost, her grandmother would get undressed and rope 
herself in a makeshift harness and swing from the plane, free as a bird. But back to the museum, “I 
think what they do is support a lot of young brains, young in all senses,” said Prouvost at cocktail 
hour. “And hopefully, we’re all still young at 95.” So what’s next for Prouvost? She’s going to 
represent France at the 2019 Venice Biennale, making her NextGen award all the more appropriate. 
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La vidéaste Laure Prouvost au Palais 
de Tokyo : invitation à l’aventure 

 
La vidéaste Laure Prouvost investit le Palais de Tokyo tout l’été avec 
son exposition Ring, Sing and Drink for Trespassing. Une invitation à la 
découverte et au retour de l’imagination dans l’art. Avec un je-ne-sais-quoi de 
british. 
Viens, on s’échappe. Où ? Peu importe, pourvu que ce soit l’inconnu et 
l’aventure. Tout, dans l’univers de Laure Prouvost, invite à faire l’école 
buissonnière de la réalité. A 40 ans, l’artiste déploie autour d’elle un univers à 
la fois loufoque et poétique. Combinées à des installations, ses vidéos ouvrent 
sur des environnements proliférants qui ne laissent d’autre choix que 
d’accepter de s’y perdre. 
Sous nos pieds s’ouvre une trappe, trappe donnant elle-même sur un tunnel 
creusé dans le sol de la salle à manger, tunnel si long qu’il est peut-être infini 
puisque personne n’en est encore ressorti. Et surtout pas “grandpa”, ce grand-
père artiste qu’elle s’invente et autour duquel elle construit tout une série 
d’œuvres, sans doute la plus connue à ce jour. 

  



 
 
 
Titiller le démon endormi de l’imagination 
En 2010, Laure Prouvost est invitée à exposer dans l’atelier de l’artiste 
conceptuel anglais John Latham dont elle fut l’assistante. Fraîchement 
diplômée du Goldsmiths College après un bachelor à la Central Saint Martins 
de Londres, elle présente une série de cinq vidéos dont I Need to Take Care of 
My Conceptual Grandad et The Artist. Pour beaucoup, c’est une révélation. 
Filmant le chaos que laisse derrière lui ce fameux grand-père, artiste incompris 
s’étant un beau jour volatilisé par le tunnel en question, l’artiste pose son style. 
Alors que l’époque fétichise les faits et craint le fake au point d’avoir étouffé 
la fiction sous sa pâle cousine l’autofiction, quelqu’un ose à nouveau aller 
titiller le démon endormi de l’imagination. Quelque part entre le nonsensedes 
Monthy Python et le “réalisme hystérique” d’un Thomas Pynchon, la Française 
s’inspire du meilleur de la culture anglo-saxonne pour y injecter sa fantaisie 
personnelle. 
Lorsqu’elle devient en 2013 la première Française à remporter le Turner Prize, 
c’est encore l’histoire de “grandpa” et de “grandma” que l’on retrouve 
dans Wantee, l’installation vidéo primée par le plus prestigieux des prix 
anglais. “My grands-parents are so happy, ils adorent aller en Italie !”, 
s’exclame d’ailleurs l’intéressée lorsqu’on la rencontre au Palais de Tokyo. 
Incorrigible, elle n’ôtera aucun des mille masques de fiction qui lui collent à la 
peau. 

“L’idée de représenter une nation, it’s kind of weird” 
L’Italie, Laure Prouvost s’y rendra bel et bien. L’été prochain, c’est elle qui 
représentera la France à la Biennale de Venise. “L’idée de représenter une 
nation, it’s kind of weird. Ça reste quand même le point de vue d’une 
personne !”, glisse dans son franglais caractéristique celle qui deviendra la 
quatrième femme seulement à investir le pavillon français, après Annette 
Messager, Sophie Calle et Camille Henrot. 
Des échappées géographique et mentale 
Après des expositions au Musée de Rochechouart en 2015 et au Consortium à 
Dijon en 2016, le Palais de Tokyo lui consacre son premier solo-show parisien. 
Aussi insaisissable et vive qu’une anguille, rien d’étonnant à ce que 
Laure Prouvost ait d’abord gravité autour de la capitale et de ses institutions 
mastodontes. Sans grande surprise mais pour notre plaisir décuplé, son 
exposition est explicitement construite autour de l’idée d’échappée 
géographique et mentale. 
Dans une scénographie qui évoque “tant un œil grand ouvert qu’un sein”, on 
se faufile à travers un grillage puis par un couloir recouvert de tapisseries et 
d’un agglutinement de bric-à-brac, où l’on distingue aussi bien des framboises, 
des vases-fesses que des rétroviseurs. Enfin, le visiteur-aventurier parvient 



 
jusqu’à un terrain vague où l’artiste aurait découvert un laboratoire dystopique 
oublié – un panorama qui donnera naissance à une nouvelle vidéo. 
“Les mutations de la nature sous l’effet des actions humaines 
“Il s’agit de pure fiction, mais en arrière-plan se dessine aussi la cause de 
toutes ces hybridations : les mutations de la nature sous l’effet des actions 
humaines.” Un “show-chaud” sur le “réchauffement cinématique”, glissera-t-
elle encore, laissant par ces jeux de mots en rafale entrevoir le fonctionnement 
de son esprit. “Quand je suis arrivée à Londres, je parlais vraiment très mal 
anglais. Si tu penses que quelqu’un parle d’un arbre alors qu’il s’agit d’un 
mur, ça ouvre beaucoup de portes !” 
Immédiatement séduisantes, les images hybrides de Laure Prouvost sont aussi 
une façon d’échapper à la rationalité du monde logocentrique, “de ne pas 
forcément devoir faire des introductions et des conclusions”. Il n’empêche, et 
l’exposition au Palais de Tokyo le prouve, il n’y a pas chez elle d’escapisme. 
La ligne serpentine qu’elle poursuit ne quitte jamais vraiment le réel mais 
restaure le pouvoir heuristique de la fiction. Imaginer d’autres mondes 
possibles, c’est à la fois signaler son mécontentement avec la situation actuelle 
et ne jamais tomber dans le ressentiment. 
Ring, Sing and Drink for Trespassing Du 22 juin au 9 septembre au Palais de 
Tokyo, Paris XVIe, été 2019 à la Biennale de Venise. 
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Laure Prouvost, de l’autre côté du 
miroir (et au Palais de Tokyo) 

 

 
 
Laure Prouvost, vue de l’exposition "And She Will Say: Hi Her, Ailleurs, To Higher Grounds… ", 
Kunstmuseum Luzern, 2016. "Behind the lobby doors, the pepper is in the right eye", 2016. Photo 
Marc Latzel. Courtesy de l’artiste et Nathalie Obadia (Paris / Bruxelles), carlier | gebauer (Berlin), 
Lisson Gallery (Londres / New York) 
 
Elle représentera la France à la Biennale de Venise en 2019. En attendant, 
Laure Prouvost transforme dès l’été le Palais de Tokyo en jardin des délices 
génétiquement modifié. Entretien. 
La cabane au fond du jardin est l’un des exemples sur lesquels s’appuie Michel 
Foucault pour formuler sa définition de l’hétérotopie. Localisation physique de 
l’utopie, il s’agit d’un lieu où les règles du monde ordinaires n’ont pas de prise. 
Pousser la porte de la cabane, c’est s’abandonner à la poésie de l’absurde et 
pénétrer dans un univers où les fontaines-seins abreuvent des framboisiers 
poussant en pleine terre ; où il est toujours l’heure de prendre le thé pour 
Grandma, qu’elle accompagne en guise de biscuits de l’histoire de la 
mystérieuse disparition son mari, grand artiste conceptuel incompris. 



 
Voilà du moins à quoi ressemble une hétérotopie bien précise, celle qu’imagine 
depuis presque vingt ans l’artiste Laure Prouvost. A quarante ans, la Française 
désormais basée entre Londres et Anvers a construit l’un des univers les plus 
loufoques qu’il nous ait été donné de rencontrer depuis longtemps. Le constat 
est frappant lorsqu’on pénètre dans ses environnements mêlant vidéo et 
sculpture : notre époque aurait-elle oublié comment raconter une histoire ? 
L’imagination serait-elle en train de dépérir, étouffée par le fétichisme du vrai 
et des faits ? 
 
La capacité d’étonnement de Laure Prouvost est intacte. Elle la cultive même, 
s’amusant éternellement des incompréhensions qui ne manquent pas de surgir 
lorsque l’on vit entre plusieurs langue. Un humour absurde et une poésie des 
petits riens qui la propulsent en héritière barrée de Monthy Python et Thomas 
Pynchon, sous le regard bienveillant d’artistes conceptuels comme John 
Latham, qu’elle assista un temps. En 2013, elle est la première française à 
remporter le Turner Prize avec une épopée à la fois intime et loufoque autour 
de ses grand-parents fictifs. Après des expositions solo au Musée de 
Rochechouart et au Consortium à Dijon, sa jungle mutanteinvestit dès mi-juin 
le Palais de Tokyo. Avant la consécration : Venise, à l’été 2019, où elle 
représentera la France. 
 

 
 
Laure Prouvost, "It’s All Happening Behind", 2015. Courtesy de l’artiste et Nathalie Obadia 
(Paris / Bruxelles), carlier | gebauer (Berlin), Lisson Gallery (Londres / New York) 
 

En 2019, tu succéderas à Xavier Veilhan pour représenter la France à la 
Biennale de Venise. Quelle a été ta réaction en l’apprenant ? 



 
Laure Prouvost - C’est une surprise, un honneur et une joie. My grandparents 
are so happy, ils adorent aller en Italie ! Même si l’idée de représenter une 
nation, it’s kinda weird. Une exposition, ça reste quand même le point de vue 
et les histoires d’une personne bien précise. 
Tu travailles justement à partir des contre-sens féconds qui surgissent 
lorsque l’on navigue comme toi entre plusieurs cultures. Penses-tu que 
cela fasse encore sens représenter une nation ? 
C’est vrai que je me sens extrêmement française à présent ! Pendant très 
longtemps, ça n’a pas été le cas. La nationalité et les appartenances en général 
me semblaient très loin. J’étais artiste, je me moquais bien d’où je venais, 
exactement comme je ne voulais pas être réduite à une artiste femme. Avec le 
temps, ma position a évolué. La nationalité, ce n’est pas l’appartenance mais la 
complexité. En vivant hors de son pays natal, on s’en rend d’autant plus 
compte. Maintenant, j’habite entre Londres et Anvers et je représente la 
France. 
Cette complexité de l’appartenance, je vais en parler dans les œuvres que je 
vais concevoir pour Venise. Lorsque je travaille, je pars de sujets assez clichés. 
La nation donc, mais aussi l’idée de génération, de culture, de mélanges, de 
migrations et les effets que cela crée sur notre perception du monde. Quand je 
suis arrivée à Londres pour étudier à la Central Saint Martins, je parlais 
vraiment très mal anglais. Si tu penses que quelqu’un parle d’un arbre alors 
qu’il s’agit d’un mur, ça ouvre plein de nouvelles perspectives ! 
Le potentiel poétique et absurde de la déformation des mots a-t-il toujours 
été présent dans a démarche ? 
Très rapidement. Comment articuler une sensation ? Comment dépasser une 
frustration des mots ? Lorsque je reviens en France, avec la distance, tout 
devient plus amusant. Dans le métro pour venir ici, j’ai entendu quelqu’un dire 
: "Occupez-vous de vos oignons !" J’ai trouvé ça tellement intriguant ! Quels 
oignons ? L’expression doit venir du Moyen-Âge, mais s’est perpétuée jusqu’à 
l’ère des iPhone. La langue est un terrain de jeu fascinant, qui remet en 
question chaque petite chose du quotidien. 
Qu’est-ce qui t’a poussée à transformer les mots en images, à devenir 
artiste plutôt qu’écrivain ? 
Écrire, c’était impossible ! J’étais nulle, les mots me faisaient peur. Alors que 
naturellement, j’étais très visuelle. Être artiste était une façon de m’échapper, 
de ne être obligée d'en passer des introductions et des conclusions. Je voulais 
pouvoir raconter des choses sans devoir le faire de façon logique. A Londres, 
j’étais en section "Film et Vidéo" aux Beaux-Arts. Je fréquentais aussi 
beaucoup le LUX, un lieu indépendant où se réunissait tout le milieu du 
cinéma expérimental. 
Le choix de la vidéo s’est imposé de lui même, et c’est toujours le centre de ma 
pratique. Comme tout médium, la vidéo a sa texture et nous repositionne 
constamment dans le monde. Les pixels, la réalité virtuelle montrent que la 



 
vidéo est aussi le médium qui vieillit sans doute le plus rapidement. L’œuvre 
dans son temps m’intéresse aussi, la prise de contrôle en fait partie. J’aurais pu 
me contenter de faire de la peinture, mais le monde dans lequel on vit est 
fascinant ; il faut jouer avec. 
Quels artistes ont marqué tes années de formation ? Il y a un nom que tu 
évoques souvent, l’artiste conceptuel John Latham dont tu fus 
l’assistante… 
Effectivement, il a joué un grand rôle pour moi. Il y a un film de lui de 1962 
qui est génial, Speak. Une expérience très physique qui prend forme à partir de 
flashs de couleur et de formes abstraites. J’ai aussi eu la chance d’avoir comme 
prof John Smith. J’aime beaucoup un de ses film très drôle qui s’appelle The 
Girl Chewing Gum (1976). En plein Londres, il filme un coin de rue et 
commente en voix off les allées et venues, prétendant donner les ordres pour 
que se produisent les événements. Peter Kubelka a aussi beaucoup compté pour 
moi. Ainsi que plein de femmes, dont la femme et collaboratrice de John 
Latham, Barbara Stevini - elle-aussi une artiste extraordinaire. 
La mythologie de l’artiste est très présente chez toi, notamment à travers 
les personnages récurrents de Grandpa et Grandma (Grand-Père et 
Grand-Mère). Disparu un beau jours par un tunnel creusé dans le sol du 
salon, Granpa est aussi un artiste incompris dont les œuvres prennent 
aujourd’hui la poussière chez Grandma, qui s’en sert désormais pour 
ranger la vaisselle. Comment ces personnages sont-ils apparus ? 
Les grands-parents m’ont occupé pendant assez longtemps. Je voulais parler du 
grand artiste et du processus de l’histoire, de ce qui est reste ou non avec le 
passage du temps. Et en même temps, tout le monde a des grands-parents qui 
aiment raconter des anecdotes et peut s’y rapporter. Cette série est close, mais 
les souvenirs dans la vie, ils reviennent parfois par la petite porte. J’ai toujours 
beaucoup travaillé avec des personnages, tout en ne les montrant pas vraiment. 
Des mains et des voix me servent à les suggérer. 
Les personnages me permettent d’introduire un aspect domestique et personnel 
tout en restant dans la fiction. Cela aide aussi à perdre la conscience de soi qui 
nous retient d’aller vers l’autre lors de nos échanges sociaux. En se rendant 
vulnérable, on se rend aussi disponible au partage. Ma façon d’y répondre a 
toujours été d’emprunter des chemins de traverse, d’aller par-dessous et par-
derrière. En 2009, j’avais montré à LUX une vidéo qui s’appelait Monolog. J’y 
parodiais mon propre rôle d’artiste, en retournant l’attention sur le dispositif de 
l’image projetée. 
Ton souci des affects, de la domesticité et des anecdotes personnelles te 
rapprochent de la méthodologie féministe des années 1970. Est-ce une 
démarche consciente de ta part ? 
Ça l’est. Je ne suis pas du tout contre ce que l’on considère habituellement 
comme féminin. L’intellect n’est pas au-dessus de tout, les sensations peuvent 
être tout aussi complexes. Avec la série des œuvres autour de Grandpa et 



 
Grandma, je me référais beaucoup aux arts mineurs et à ce que pourrait être 
une histoire de l’art élargie. Pour Ring, Sing and Drink for Trespassing au 
Palais de Tokyo, c’est la raison pour laquelle je présente des tapisseries. Mais 
ici, la thématique est différente. Si les arbres se mettent à porter des seins 
comme des fruits, c’est que la terre est infestée d’hormones. L’exposition est 
joyeuse et sensuelle, c’est l’été ; mais elle parle aussi du réchauffement 
climatique et de la contamination de l’environnement par l’action humaine. 
Tes expositions sont un formidable remède à la raison cynique. Elles 
transposent aux arts de l’espace l’opération mentale qu’exigeait de son 
lecteur le poète anglais Coleridge : la "suspension consentie de 
l’incrédulité" ("suspension of disbelief"). Faut-il croire pour bien voir ? 
Pour moi, il est surtout intéressant que ce ne soit pas clair. Le rêve et le réel, la 
fiction et l’action ne sont pas séparés. Je suis aussi assez influencée par le 
cinéma de la Nouvelle Vague ou par les films d’Alain Robbe-Grillet, parce que 
ces cinéastes se posaient encore la question de comment raconter une histoire. 
Aujourd’hui, il me semble que nous sommes dans des narrations beaucoup plus 
linéaires. Je comprends que l’humanité ait par moments besoin de se retirer 
dans un cocon laineux. Mais je suis certaine qu’il y a encore beaucoup 
d’histoires à inventer pour rendre le monde plus fascinant – même s’il n’en 
deviendra pas plus sûr. 
Laure Prouvost, Ring, Sing and Drink for Trespassing du 22 juin au 9 
septembre au Palais de Tokyo à Paris et au Pavillon français de la 
Biennale de Venise à l’été 2019. 
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LAURE PROUVOST TO REPRESENT FRANCE AT  

2019 VENICE BIENNALE 

 
 

French video and multidisciplinary artist Laure Prouvost will represent 
France in the Fifty-Eighth Venice Biennale, which will take place from 
May 11, 2019 to November 24, 2019. The French minister of Europe 
and foreign affairs, Jean-Yves Le Drian, and the French minister of 
culture, Françoise Nyssen, who are both members of the pavilion’s 
selection committee, said that Prouvost’s work is a “reflection of the 
dynamism of the French art scene.” 

Born in Lille in 1978, the artist studied in the United Kingdom and now 
lives and works in London and Antwerp. Known for her immersive and 
mixed-media installations that often address miscommunications and 
how things get lost in translation, Prouvost was awarded the Turner 
Prize in 2013 for her video installation Wantee, which featured a 
fictional film about her grandfather that was displayed in a recreation of  



 
 

 

her grandparents’ living room. Two years earlier, she received the Max 
Mara Art Prize for Women. 

A major solo exhibition of the artist’s work, titled “Ring, Sing and Drink 
for Trespassing,” will open at the Palais de Tokyo in Paris on June 22, 
and a selection of her moving image installations is currently on view in 
the show “Laure Prouvost: They Are Waiting For You” at the Bass 
Museum of Art in Miami, which runs until September 2. 
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MULTIDISCIPLINARY ART SENSATION LAURE PROUVOST 

WILL REPRESENT FRANCE AT THE 2019 VENICE BIENNALE 
 

French artist Laure Prouvost poses with her work Wantee, a video 
installation set in a mock tea party, after she was announced as the winner 
of the 2013 Turner Prize. Photo by Peter Muhly/AFP/Getty Images. 
 
 
The French ministry of culture has announced that the Turner 
Prize-winning artist Laure Prouvost will represent France in the 
2019 Venice Biennale. 

The French minister of Europe and foreign affairs Jean-Yves Le 
Drian and culture minister Françoise Nyssen elected Prouvost 
after she was nominated by a selection committee. Her 
international career is “a reflection of the dynamism of the 
French art scene,” said a statement from the ministry of culture, 
which also lauded Prouvost’s ability to take on both intimate and 
universal subject matter in her work. 

 



 
 

 

 

The French Institute is organizing the French pavilion at the 
58th edition of the Venice Biennale, which runs May 11-
November 24, 2019. 

Hana Noorali, who has worked with Prouvost at Lisson 
Gallerysince the artist joined their roster last year, says that the 
gallery is “delighted” by the selection. “It is a huge honor and 
one we know she will take in her stride,” Noorali told artnet 
News. “It’s been incredible to watch and be part of her career 
developing, and to witness the success of her recent 
exhibitions, including earlier this year at Lisson Gallery New 
York. We are very much looking forward to working closely and 
supporting her as she takes on this milestone in her career.” 

Prouvost was born in Lille in 1978, though she studied in the UK 
and now lives and works in London, Antwerp, and out of a 
caravan in the Croatian desert. She is the third female artist to 
represent France on her own, following Annette Messager in 
2005 and Sophie Calle in 2007. (The installation and 
performance artist Lili Reynaud-Dewar co-represented the 
country with Céleste Boursier-Mougenot in 2015.) 

Prouvost’s videos, installations, paintings, and tapestries 
experiment with notions of language and translation. Her 
multidisciplinary practice is often driven by narrative as she 
proposes alternative visions of the world, intertwining 
contemporary realities with fictional landscapes. Before winning 
the Turner Prize in 2013, she earned the Max Mara Art Prize for 
Women in 2011. 

Before her pavilion opens in Venice next year, Prouvost will 
take over Paris’s Palais de Tokyo, June 22-September 9, with a 
solo show titled “Ring, Sing and Drink for Trespassing.” She is 
currently the subject of a show of moving-image installations 
titled “Laure Prouvost: They Are Waiting For You,” which is on 
at the Bass Museum of Art in Miami Beach until September 2, 
2018. 

Naomi Rea 
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LAURE PROUVOST RÉPRESENTERA LA FRANCE  
À LA BIENNALE DE VENISE 2019 

 
C'est une jeune artiste de la scène anglaise, déjà récompensée à ce 
titre par le Turner Prize en 2013 qui représentera la France l'année 
prochaine à la Biennale de Venise. Laure Prouvost, aux installations 
loufoques et touchantes dans le sillage dada et à l'autofiction 
onirique, succède à Xavier Veilhan qui avait transformé en 2017 le 
pavillon français, petit palais orné comme un boudoir, en 
laboratoire postmoderniste et en expérience musicale au long cours 
baptisée «Studio Veilhan». 

 

 Laure xx 
Prouvost, IDEALLY THIS SIGN WOULD TAKE YOU AWAY FROM HERE, 2016. Huile, 
collage et vernis sur panneau (30 x 40 x 2 cm) © Bertrand Huet / Tutti images 
Courtesy de l'artiste et Galerie Nathalie Obadia, Paris / Bruxelles. B.HUET-TUTTI 
 
Voici venu le temps d'un elfe de l'art, plein d'humour et de contes. 
Née à Lille en 1978, Laure Prouvost s'est formée au Royaume-Uni 
et vit et travaille entre Londres et Anvers. C'est à Londres qu'elle a 
choisi de faire sa formation, de Central Saint Martins (1999-2002) 
à Goldsmiths College (2007-2010). 
 
La qualité de son œuvre et de sa jeune carrière lui ont valu de 
remporter le Max Mara Art Prize for Women en 2011 et le Turner 



 
Prize en 2013. Laure Prouvost est désormais représentée par les 
galeries Nathalie Obadia (Paris, Bruxelles), Lisson Gallery (Londres, 
New York) et carlier/gebauer (Berlin) et a exposé dans de très 
nombreuses et prestigieuses institutions culturelles internationales. 
 

 
Laure Prouvost, savant désordre et humour provocant. Courtesy de l'artiste et Galerie 
Nathalie Obadia, Paris_Bruxelles 
 
Juste pour 2017, elle a notamment enchaîné The wet wet wanderer, au 
Witte de With Center for Contemporary Art, Rotterdam, Pays-
Bas, They are waiting for you, au Walker Art Centre, Minneapolis avec 
l'Experimental Media and Performing Arts Centre (EMPAC), Troy, 
USA, Softer and rounder so as to shine through your smooth marbeleln, à SALT 
Galata, Istanbul, Turquie, puis à la Serpentine Sackler Gallery, 
Londres, et enfin Wot hit talk, au Centre for Contemporary Art Laznia, 
CCA, Gdansk, Pologne et sur la High Line Art, New York. 
 
Le Palais de Tokyo lui consacrera une exposition personnelle du 22 juin au 9 
septembre 2018, intitulée Ring, Sing and Drink for Trespassing . Après Camille 
Henrot l'automne dernier, jeune star couronnée à Venise avec sa 
vidéo Grosse fatigue, artiste cotée représentée par la Galerie Kamel 
Mennour et vrai phénomène depuis son exposition fleuve Dog 
Days qui enthousiasma le public et partagea les critiques, c'est donc 



 
un deuxième tourbillon féminin qui devrait prendre possession de 
ce temple de l'art contemporain, même si l'espace qui lui est 
dévolu est plus classique: l'Argentin qui fait tisser des milliers 
d'araignées, Tomás Saraceno, prendra la succession de Camille 
Henrot... 
 
«C'est le choix de faire confiance à l'artiste de la scène française la 
plus inventive de sa génération, qui a déjà un très beau parcours 
international et que le Turner Prize a distinguée, il y a 5 ans. Laure 
Prouvost est très fière de représenter la France en 2019 à Venise. 
Elle est déjà en pleine réflexion!», commente, depuis Tirana, sa 
galeriste française Nathalie Obadia qui l'a exposée avec Looking at you 
looking at us à Paris en 2017. 

 

 
Loufoquerie et art conceptuel au programme avec Insecure Metal Man, 2015. Technique 
mixte, métal, écran, vidéo (05'02”) 216 x 56 x 50 cm © Bertrand Huet / Tutti images 
Courtesy de l'artiste et Galerie Nathalie Obadia, Paris / Bruxelles. Laure Prouvost 
Courtesy Galerie Nathalie Obadia 

 
 

Laure Prouvost est un improbable mélange franco-britannique, une 
artiste à la fois conceptuelle et littéraire, un tempérament et un 
mystère. Il se dégage d'elle à la fois simplicité et sophistication. 
Décoiffée avec art, court sur les côtés comme un militaire, dru sur 
le dessus comme un zazou, riant à gorge déployée dans la Salle 



 
des fêtes à l'Élysée, elle était la jeunesse incarnée au pays des 
costumes gris, lorsqu'elle fut décorée par le président François 
Hollande de l'ordre national du Mérite, en septembre 2016. 
 
Cette fausse Anglaise, née en 1978 à Croix, aux portes de Lille, 
respirait l'assurance radieuse d'une fille de bonne famille, comme 
son patronyme, lié à l'histoire de l'industrie du Nord, l'indique. 
 
Le comité a particulièrement retenu «sa capacité à se saisir de 
sujets aussi intimes qu'universels qu'elle déploie dans l'espace en 
usant de médiums extrêmement divers». Laure Prouvost joue, 
souligne-t-il dans son communiqué officiel, de la fiction et d'un 
rapport très personnel au langage et à sa traduction pour raconter 
avec humour et poésie son rapport aux choses, au corps et à la 
vie». 
 
Le Pavillon français est mis en œuvre par l'Institut français, 
opérateur du ministère de l'Europe et des Affaires étrangères et du 
ministère de la Culture. Jean-Yves Le Drian et Françoise 
Nyssen «saluent le travail de Laure Prouvost dont la carrière 
internationale est à l'image du dynamisme de la scène artistique 
française dont elle sera l'ambassadrice pour la 58e édition». 
 

 
Laure Prouvost, Into All That Is Here, 2015. Video HD 9'42'' (Édition de 5 + 2 EA). 
Courtesy de l'artiste et Galerie Nathalie Obadia, Paris / Bruxelles. Courtesy de l'artiste 
et Galerie Nathalie Obadia, Paris / Bruxelles 
 
Valérie Duponchelle  
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LAURE PROUVOST REPRÉSENTERA LA FRANCE À LA 
58E BIENNALE D’ART DE VENISE 

 
Le Pavillon français de la prochaine Biennale internationale d'art de Venise, 
qui se tiendra du 11 mai au 24 novembre 2019, sera signé Laure Prouvost. 
 
Jean-Yves Le Drian, ministre de l’Europe et des Affaires étrangères, et 
Françoise Nyssen, ministre de la Culture, ont choisi Laure Prouvost pour 
représenter la France à la 58e Biennale internationale d’art de Venise, qui se 
déroulera du 11 mai au 24 novembre 2019. Retenue sur proposition d’un 
comité de sélection, l’artiste aura pour tâche de concevoir le pavillon français 
en mettant à profit « sa capacité à se saisir de sujets aussi intimes 
qu’universels qu’elle déploie dans l’espace en usant de médiums 
extrêmement divers ». 
 
Née à Lille en 1978, Laure Prouvost travaille entre Londres et Anvers. 
Diplômée du Central Saint Martins College of Art and Design (2002) et du 
Goldsmiths College (2010) de Londres, l’artiste développe une œuvre 
éminemment singulière, jouant « de la fiction et d’un rapport très personnel 
au langage et à sa traduction pour raconter avec humour et poésie son 
rapport aux choses, au corps et à la vie ». Représentée par les galeries 
Nathalie Obadia (Paris, Bruxelles), Lisson Gallery (Londres, New York) et 
carlier|gebauer (Berlin), elle expose régulièrement dans de prestigieuses 
institutions culturelles internationales (Walker Art Centre de Minneapolis, 
Whitechapel Gallery de Londres, le Centre Pompidou à Paris, etc.), tandis 
que ses œuvres continuent d’intégrer différentes collections publiques à 
travers le monde (MAC/VAL de Vitry-sur-Seine, Kunsthalle Luzern, Suisse, 
ou encore The Red Brick Art Museum de Beijing, Chine). Après avoir reçu le 
Max Mara Prize for Women en 2011, Laure Prouvost est la première artiste 
française à être lauréate du Turner Prize, en 2013. Comptant parmi les 
artistes les plus reconnus de la scène contemporaine internationale, elle a 
organisé sa première exposition personnelle en France en 2014, à la galerie 
Nathalie Obadia, et investit le Palais de Tokyo dès le 22 juin prochain avec 
sa nouvelle exposition « RING, DRINK AND SING FOR TRESPASSING ». 
 
Anne-Sophie Lesage-Münch 
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FROM EVA ROTHSCHILD TO LAURE PROUVOST: WOMEN TO 
MAKE THEIR MARK AT VENICE BIENNALE 2019 

FEMALE ARTISTS ARE SET TO REPRESENT AUSTRIA, FRANCE, 
IRELAND AND THE UK AT THE 58TH EDITION OF THE EXHIBITION 

 

 
Laure Prouvost © The artist 

 
More participants have been announced for the Venice Biennale 2019 
(11 May-24 November), with female artists due to represent France, 
Austria, Ireland and the UK. 
 
The multimedia artist Laure Prouvost, who won the Turner Prize in 
2013, will fly the flag for France, the French Ministry of Culture has 
announced. The first solo exhibition of her work at a major institution in 
Paris launches at the Palais de Tokyo this month (22 June-9 
September). 
 
“As an artist, I often like to lose control, just allude to certain things, so 
that everyone can form their own interpretation,” Prouvost says. Her film 
Wantee (2013) featured a fictional grandfather who apparently 
befriended the German Dadaist Kurt Schwitters. 



 
 
The artistic director of the 2019 Venice Biennale will be the director of 
London’s Hayward Gallery, Ralph Rugoff. 
 
Gareth Harris 
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Studio Visit: Laure Prouvost 
“I am mostly looking to bring a bit of weirdness to the world. 
Humour can be a means of saying things that are harder to 
articulate: you can be provocative.” Former Turner Prize winner 
Laure Prouvost invites Jess Saxby into her Antwerp studio to talk 
word-play and social media delusion ahead of her Lisson Gallery 
show opening in New York. 
 

 

 



 
 

 
Laure Prouvost is the dream interviewee. Despite diligently 
responding to my questions with serious and insightful descriptions 
of her working processes, and conceptually unpacking some of her 
more opaque works, she remains playful. One seemingly serious 
response is interjected with a wry digression from under a raised 
eyebrow: “As you know, I now live in the middle of the Croatian 
desert.” Reality shows otherwise. We are here in her Antwerp 
studio, where she has lived for the last three years with her partner 
and their two young children. But this diversion from 
the perceived truth is what underpins much of Prouvost’s practice; 
she is fascinated by the blurring of fiction and reality and, in the age 
of Donald Trump, what could be a more prescient topic? 
 

 
 
If I’ve counted correctly, you had at least four institutional 
exhibitions last year, as well as other gallery shows, 
performances, screenings and talks. Can you talk about your 
rate of production and your rhythm of working? 

The speed of the world is something that is quite overwhelming in 
some ways, but at the same time I think I run best on adrenaline: 
I’m kind of like a fox! There is nonetheless a lot of teamwork 
involved; I could never do what I do on my own. My work is always 
produced through interactions with curators, my assistants, and 
various other people around me. It can become a mode of 
production that is closer to the film industry in some senses. 



 
A lot of preparation goes in before each show, but what really 
works for me is when I can spend time at the location before the 
opening in order to really respond to the space. A lot of my pieces 
are created in situ. I suppose it is another way of me dealing with 
such a quantity of work. 

It’s interesting to hear you compare your team to a film crew. 
How has your practice expanded over the years? 

I used to be very scared of large-scale anything; I enjoyed intimacy, 
sharing ideas with people who came to visit, even if it was only 
fictional intimacy. But scaling up has become easier and I am 
enjoying it now. It helps to work with different people on different 
elements of a piece. For example, to produce a huge sculpture is to 
try and play with the ways in which people move around a space 
and the way the space itself is then perceived, which sometimes 
means that I work with a designer. On my side things are much 
more imaginary: I imagine how I could shift the dimensions of a 
space, but I also want to physically engage with occupying space. 

 

 
 
Your work spans almost every single medium. How did you 
end up creating performances? 

I don’t really like making performances, but I was asked to create 
them a few times and they must have been good enough to have 
people wanting more! A lot of people think that my installations are 
very close to the performativity of the body and the way visitors 
interact with a space. But to make a performance is something else 
because people are sat and there is a strong division between 
performer and audience, and I found that tricky because my work is 



 
all about pulling you in. I am trying to work out how to break down 
this divide. 

“The speed of the world is something that is quite 
overwhelming in some ways, but at the same time I think I run 
best on adrenaline: I’m kind of like a fox!” 
How has physical space become so important for you as an 
artist whose main domain is film and sound? 

Film and video are still my main mediums, but it is the demands of 
society that have controlled me! When I began to exhibit, it was 
only really at festivals or in places like the Tate screening rooms, 
but then I got invited to exhibit in more three-dimensional spaces 
and the work had to change. I also began to take an interest in the 
barriers between video and what then remains—the relics. You are 
sat on one of the props that I filmed; it is the sofa on which my 
granddad met his first love… or something like that. These are 
relics of fiction that in their new life become more real and start to 
beg the question of where reality feeds in and out, like when 
dreams become more real than what we experience in reality. 

 

 
 
This blending of reality and fiction is no longer just an artist’s 
concern; it is something that has become politicized, with 
Trump, with social media, with the advent of virtual reality… 

I think it is all one thing. For me, it all blends. Social media is an 
interesting phenomenon: you create a character, like in a work of 
fiction, and you put forward an image you want to present. It is 
insecurity that morphs into a character. But it is at the same time 



 
very creative. It is when you lose yourself in it that it becomes 
complex. I do think this is also something we’ve always done 
though, only now it’s more visible. We imagine ourselves a certain 
way but we have no idea how others perceive us. We need others 
to realise this projection of our character, and then we lose control. 

What is the importance of language for you? This idea of 
identity coming from observation by others reminds me of the 
title of your last Paris show “Looking At You Looking At Us” 
— how do these titles inform your work? 

Words are something I struggled with a lot when I was younger. 
Language is not something I feel comfortable with, I suppose that’s 
why I decided to make art, but I still constantly go back to words. 
With “Looking At You Looking At Us” it is about the critical power 
that the viewer (rightfully) has, but the anxiety that that induces. I 
often play with this idea of the object itself becoming as sensitive as 
a person, as if they are anxious about their history and their 
future—Will I be put into storage again? Am I going to be thrown 
out? What is my value in this world? — it speaks of direct 
exchanges between viewer and object as well as the vulnerability of 
the object. But at the same time as being philosophical and 
complicated, it is supposed to be cynical and funny: obviously 
human interactions are so much more gratifying than talking to a 
machine. 

 

 
 
Yet these machines (wire sculptures with LED TVs for heads, 
broadcasting intimate messages) are able to elicit almost 
genuine emotion in the viewer. 



 
I think the power of the voice is that it has a real intimacy. These 
sculptures are also very direct, they say “I love your trousers 
today”; it’s cheesy the way they try to please. It kind of corresponds 
to the way that we are building relationships with machines these 
days. The washing machine is a robot that we’ve had around for a 
long time, and we’re getting more used to their presence and 
getting more intimate in our relationships with them. These 
sculptures are also funny because they look so redundant 
compared to the talking gadgets that we really engage with. 

“We imagine ourselves a certain way but we have no idea how 
others perceive us. We need others to realise this projection 
of our character, and then we lose control.” 

 
Your work can be read as socially engaged, but you prefer to 
speak of humour. What is the role of humour in your work? 

I am mostly looking to bring a bit of weirdness to the world. Humour 
can be a means of saying things that are harder to articulate, you 
can be provocative, or address things that you wouldn’t otherwise 
be able to deal with. Some of this humour comes from my 
relationship with language; because English is not my mother 
tongue, I question every word that I speak, and when you have this 
kind of distance with a language, you are able to play around with it 
more and question its form. You can be more creative with it and 
you can misuse it. It creates a kind of conceptual humour. I think 
there is another layer to this as well when you are a foreigner in a 
different country, there is a further degree of separation, and you 
are slightly removed from society. This space can be creative; you 
can observe from the outside. I think it’s interesting to bring into 
view things that you might have been misunderstood, or are in the 
process of understanding. 

It seems like you are trying to subtly subvert the space that 
the art world is handing to you. 

Yeah, it’s an elitist place, and I enjoy bringing misunderstanding 
and complexity to that. 



 

 
 

Do you see it as your role as an artist to enact these small 
subversive gestures? 

People might not think that my work is at all political but I think that 
the imagination is political; freedom of speech is political in the way 
I’m reinterpreting things and re-transcribing things. The most 
important thing in my work is to provoke the way of the world, to 
question the norms, to try and understand why we think a certain 
way. Maybe my work is also supposed to confuse a little bit rather 
than just give answers. I’m happy if there is a little bit of 
provocation, if I’ve questioned the way you’ve been thinking, or 
even if it just provokes a feeling; if you feel extremely liberated or 
happy or confused then I am happy. Activism in art doesn’t have to 
be literal. I think if our activist act can be something that engages 
the imagination then that’s great. I think that even the act of 
bringing people together in an art space to grow these questions 
can be very liberating. 



 
What about the act of creating, do you personally find that a 
liberating force? 

No. But I love creating. I don’t think I could live without questioning 
the world in this way. But it is also really hard work. Ideally this 
interview will make visible what you have misunderstood. 

Photography © Estelle Parewyck 
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Laure Prouvost 
LISSON GALLERY, New York  

March 9–April 14, 2018 
by ALAN GILBERT 
 
Eager to see the art in Laure Prouvost’s first solo exhibition at Lisson 
Gallery in New York, visitors might breeze through its central 
installation: Uncle’s Travel Agency Franchise, Deep Travel Ink. 
NYC (2016–18). Situated at the entrance to the gallery, it looks like an 
unkempt and outdated version of an art gallery’s normally pristine front 
desk featuring a guest book, a stack of press releases, and a 3-ring binder 
containing an artist’s curriculum vitae and relevant press materials. 
Instead, Prouvost has surrounded the gallery attendant with promotional 
airline posters, maps, a bookshelf lined with travel guides, a coat rack and 
umbrella stand, an outmoded printer, a dirty water cooler, and even the 
requisite framed family photo on the desk. To the right of this 
configuration is a table with two chairs and a ceramic teapot in the shape 
of a pair of buttocks that is the first explicit clue to the whimsy and 
weirdness of Prouvost’s art. 

The exhibition’s conceit is that all the work on display—including 
installation, sculpture, painting, textile, and video—is connected to this 
travel agency. Three other workstations feature stacks of plane-ticket 
receipts and travel magazines with the company name, “Deep Travel 
Ink,” printed on white labels affixed to their front covers. (Born in 
France, but currently living in London and Antwerp, Prouvost’s work 
revels in these kinds of puns and misspellings in English.) But in fact 
some of these pieces have been repurposed for the exhibition: one of the 
workstations is from 2012, and Uncle’s Travel Agency Franchise had a 
previous iteration at Museum für Moderne Kunst in Frankfurt am Main 
in 2016. While everything aims to fit within the rubric of a fictional office 
catering more to the imagination than actual destinations, at times the 
exhibition feels like a conglomeration of mini installations. 

Also tying the show together are works featuring Prouvost’s fictional 
family. Prouvost won the Turner Prize in 2013 for a film and installation 
(Wantee, 2013) dedicated to her grandfather, a conceptual artist and 
friend of Kurt Schwitters who lived in England’s Lake District in a shack 
under which he dug a tunnel, crawled into it, and disappeared forever. 



 
This grandfather makes a cameo appearance at Lisson, as does his wife, 
who turns out to be a conceptual artist herself with two cheeky 
paintings—one featuring more buttocks—partly hidden behind heavy 
curtains. Then, of course, there is the uncle who supposedly runs the 
travel agency. None of these people are real; and despite this male 
presence, the female figure—and anatomy—predominates. 

One of the exhibition’s central pieces consists of a cluster of blown-glass 
pink breasts with red nipples that stream water into a basin in which 
small goldfish swim and two smartphones are sunk (We Will Feed You, 
Cooling Fountain [For Global Warming], 2018). More discreet breasts 
are attached to the metal stick figures with flat-screen heads sitting 
behind two of the travel agency workstations. “We can take you to 
different places,” utters one of these screens in a female voice, signaling 
the metaphoric intent of Prouvost’s vision. The tension is between staying 
on the surface and going deeper. There are numerous small details for the 
patient viewer to discover and plenty to be read on screens and more 
traditional materials: “IDEALLY HERE BE SOME STAIRS TO GET 
HIGHER” proclaim white letters on a black wood panel titled after its 
text (2016). This dynamic between surface and depth is best represented 
by the two video installations. Overtly Freudian in referencing her 
grandfather’s tunnel, Into All That Is Here (2015) features footage of 
moving through dirt and soil accompanied by audio urging “dig deeper” 
before bursting into a sunny montage of flowers shot close-up to 
resemble female genitalia that in a few instances bees come to visit. The 
floor of the back gallery space housing this projected video is covered in 
soil, which may feel fecund, dirty, or something else, depending on one’s 
response to the work’s sexualized imagery. 

This is in contrast with the pale blue walls and neatly carpeted floor of 
the space containing the projected Monteverdi ici (2018). It features a 
naked woman outdoors with her back to the camera (more buttocks) 
making gentle movements with her arms. Flowers appear in this video as 
well, although this time they aren’t eroticized, and it ends with footage of 
a small child on a swing—perhaps the offspring of Into All That Is 
Here. Monteverdi ici moves away from the earlier video’s hetero-genital 
focus to return to the skin’s surface, with its long shot of the woman from 
behind. It also confirms a maternal element within the exhibition’s mix of 
female figures. Together, the two videos track a different trajectory than 
the travel agency’s fantastical journeys, while sharing their fragmenting 
approach to the female body. 

Alan Gilbert is the author of two books of poetry, The Treatment of Monuments and Late 
in the Antenna Fields, as well as a collection of essays, articles, and reviews 
entitled Another Future: Poetry and Art in a Postmodern Twilight. 
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Features

Follow Me 
Down
Laure Prouvost’s  
world is a won-
derland of 
 fantastic grand-
parents, ego 
 museums  
and translated 
emotions

» I travel a lot. I feel like I am 
a plane. I feel very metallic, 
with my body spraying petrol 
all around the world. « 58



 

Turner Prize-winning French artist Laure 
Prouvost animates real life encounters that 
spark memories and associations. Using a net-
work of ambiguous signifiers, she mystifies 
and tantalises, drawing audiences deep into 
her work. Indeed, the experience of her art is 
like that of Alice going down the rabbit hole, 
where words, images and sounds carry unex-
pected, and sometimes startling, meanings. 

Late one afternoon on a cold winter’s day in 
her studio in Antwerp, Prouvost called SLEEK 
to discuss the strange logic of her aesthetic 
universe, as well as her current shows at  
the HangarBicocca in Milan and the Kunst-
museum Luzern in Switzerland. !e results 
were curious, to say the least. 

SLEEK Many people have 
become familiar with your work 
since you won the Turner Prize. You 
spent many years living in the UK. 
Do you feel British?

LAURE PROUVOST I travel a lot. I feel 
like I am a plane. I feel very metallic, 
with my body spraying petrol all 
around the world. I feel European. In 
terms of nationality, Europe was a big 

thing and it has been pretty sad for me 
with Brexit. London has a nasty taste.  
I am more or less living underground, 
looking into histories in general.

S  Your exhibition at the HangarBicocca, 
“GDM – Grand Dad’s Visitor Center”,  
reflects this. It draws upon a story 
you’ve referenced – a ‘family history’ – 
about your grandfather in several 
works, including your 2013 Turn-
er-winning installation “Wantee”, and 
your 2015 exhibition “Burrow”. He was, 
you claim, an artist and contemporary 
of Kurt Schwitters, who disappeared 
down a hole he’d dug under the hut he 
lived in. You’ve never said who he was, 
but perhaps that’s part of your strategy. 

LP  !e show is an extension of previous 
works. I started collecting money to 
make a visitor centre for my grandfa-
ther. It was my grandmother’s idea. 
She really wanted to do it in the hope of 
him coming back, so he could see how 
much everybody loves him and that he 
was the best artist. Essentially, a big 
ego museum. [It also] plays a lot with 
the idea of the amateur, [and] the idea 
of the outsider. Perhaps you know 
 Facteur Cheval, who made the Palais 
Idéal du Facteur Cheval temple in 
France? It was inspired by a similar de-
sire to create and leave something on 
the planet. I make art for this reason as 

well. I am motivated by think-
ing about what art is depending 
on who sees it. I am interested 
in the di"erent emotions that it 
triggers. 
S   !e show seems to focus 

on the visitor’s role, too.
LP   Yeah, totally. !ere are  

no walls and none of it is 
finished, so you have to 
finish the walls in your 
head. But a lot of my work 
in general, like any art-
work, cannot exist without 
someone looking. I hope 
to engage visitors as con-
tributors in order to re-im-
agine the space, so this 
opens up a lot of direct ex-
change.

S   In a way this makes your 
work quite vulnerable, a 
theme that’s also manifest 
in your 2015 film, “Into All 
!at Is Here”. It’s a video 
that deconstructs basic hu-
man experiences through 
a combination of noise, 
imagery and words.

LP   I was trying to translate emotion, [as 
well as] the subconscious of my 
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Behind the lobby doors, the pepper is in the right eye, 2016 
Installation view, Kunstmuseum Luzern

Vulcano Paradise, 2016  
Installation view,  
Kunstmuseum Luzern

Interview by  
Rachael Vance
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» Film sort of competes with life. 
However, the sweat of my hand will 
never be the same in a show. «

GDM – Grand Dad’s Visitor Center, Installation view,  
Pirelli HangarBicocca, Milan, 2016
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 grandfather. I wanted to explore ideas 
of pleasure and anxiety. !ere was a lot 
of metamorphosis in this piece. Sud-
denly you are digging into this hole, 
and then assuming the view of an in-
sect in a cocoon that comes out and 
wants to swallow everything it sees, 
and then slowly dies, consumed by 
consuming. It’s a comment on human-
ity and the way we consume images. 

S   !e specificity of your exhibitions is 
also seems important. For instance, 
variations of your show at the Kunst-
museum Luzern, “And She Will Say: 
Hi Her, Ailleurs, to Higher Grounds...”, 
were also staged in Dijon and Frank-
furt, but with slightly di"erent ideas. 

LP   [!e exhibition] is more like a narra-
tive between three institutions. !e 
theme was very much about ‘escaping’ 
in an abstract sense – [an] idea of hav-
ing to let go of something and start 
something else. It was first [shown] at 
Le Consortium in Dijon, entitled 

“Dropped Here and !en, to Live, Leave 
it All Behind”. !en at the MMK in 
Frankfurt, [it was] called, “All behind, 
We’ll Go Deeper, Deep Down and She 
Will Say”, [where it went] really deep 
into the earth, sort of boiling over like 
a volcano. !e exhibition design was 

slowly sliding up a path, taking you 
higher. In the end, you are kind of free 
from it all.

S   From the playful titles, to your grandfa-
ther’s fanciful background story, words 
are central to these works. Indeed, the 
idea that language frames our experi-
ences – and visa versa – seems to be 
your central preoccupation. 

LP   I think you are right. It is close to 
some kind of poetry, but I am not try-
ing to articulate and say, ‘!is is what 
it is.’ It is more like one possibility, 
one vision of one experience. I think 
that this is also the case with film. 
Film sort of competes with life. How-
ever, the sweat of my hand will never 
be the same in a show. How do you 
present so many elements in life? But 
film can also enhance. You can com-
press time, like a can of emotions. 
!at is quite fascinating, but it doesn’t 
always work.

Kuns!useum Luzern, “And She Will Say: 
Hi Her, Ailleurs, To Higher Grounds…”,  
un"l 12 February 2017 

“GDM – Grand Dad’s Visitor Center”, Pirelli 
HangarBicocca, Milan, un"l 9 April 17

» My work, like any  
artwork, cannot exist 
without someone  
looking «

A#er, A#er, 2013, Installation view,  
Lyon Biennale 

Shovels, 2015
Installation view,  
Kunstmuseum Luzern(L
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