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Nathalie Djurberg and Hans Berg’s perverse and psychologically probing exhibition,
‘Who am I to Judge, or, It Must be Something Delicious,’ looks at human nature’s
capricious and erotic inclinations, capturing those moments when one succumbs to
carnal pleasure without thought for morality or social standards. The exhibition marks
the artists’ return to their signature stop-motion animation style in three darkly
humorous films, two of which make their debut in London. Working collaboratively,
Nathalie Djurberg’s claymation vignettes are overlaid with soundtracks produced by
Hans Berg, with both sonic and visual elements being edited and combined to create
one pulsating environment, complemented by a new sculptural installation made
specifically for the exhibition.
Shown in a continuous loop in a custom-built viewing room in the backspace of 27
Bell Street, this trilogy of short films emphasise the innocence, depravity and shame
associated with sexuality. Like Freud, who found the root of all perversions to be
based in infantile sexuality, Nathalie Djurberg & Hans Berg mine a cartoonish
aesthetic while recalling repressed sexual memories, replete with fairy-tale
protagonists such as Little Red Riding Hood and My Little Pony. Rather than a typical
bedtime story, Delights of an Undirected Mind (2016) is an orgiastic stream of
consciousness that takes the journey towards sexual discovery as a means to explore
the inner workings of fantasy, deviance and role-play. Accompanied by Berg’s driving
beats, the film follows the carnivalesque dreams of a young girl and features a
multitude of familiar yet distorted characters who engage in seemingly innocent
activities that are suggestive of more craven or sinful desires.
Worship (2016) exposes the stereotypes associated with the porn industry, featuring a
parade of puppets clad in velour, latex and sequins writhing in sexually suggestive
positions, to an electro-pop score. Victims and perpetrators switch roles, characters
exploit and are exploited. Here the emotions of lust, possession and greed reach a
climax until all that is left is unadulterated worship. The final work in the trilogy,
Dark Side of the Moon (2017), is set in dark woodland to an atmospheric and
interactive soundscape. Ruminating on fear, dreamtime and memory, this video
expands the notion of sexuality beyond mere urge or infatuation, to encompass loves
lost and the yearning for those formative experiences of youth.
The films are presented alongside an installation that concentrates the drama of
Djurberg & Berg’s films into a single, physical moment, featuring around 60 silicone
figurines cavorting and carousing on the gallery floor. At first resembling children’s
toys, closer inspection reveals a less salubrious, mischievous side to these creatures.
In line with the creeping, crescendoing structure of the artists’ films, the work is
designed to awaken the audience to the salacious elements of their own subconscious.

About Nathalie Djurberg & Hans Berg
Mixing animation, sculpture and sound, Nathalie Djurberg & Hans Berg create
psychologically charged scenarios dealing with human and animalistic desires. The
artists’ interdisciplinary collaborations increasingly blur the cinematic, sculptural and
performative in immersive environments that pair moving images and musical
compositions with related set pieces or built objects.
Since 2001, Djurberg has developed a distinctive style of filmmaking, using clay
animation to dramatise the basest of natural instincts from jealousy, revenge and
greed, to submission and lust. Djurberg’s partner, the musician and composer Hans
Berg, conjures up the atmospheric sound effects and scores the hypnotic music for
Djurberg’s animations and installations. In 2004 they began working closely together
as a duo to create transgressive narratives rich in symbolic meaning and emotional
reach, mining allegorical myths and grotesque, nightmarish visions in pieces such
as Tiger Licking Girl’s Butt (2004), We Are Not Two, We Are One (2008) and A Thief
Caught in the Act (2015), which was presented at Art Basel Hong Kong’s
‘Encounters’ section in 2016. Later this year Hans Berg will partner with the Vinyl
Factory to produce a limited edition LP, details of which will be announced in the
coming months.
Born in Lysekil, Sweden and Rättvik, Sweden respectively, Nathalie Djurberg & Hans
Berg currently live and work in Berlin, Germany. They have exhibited widely together
in group shows, including the 53rd Venice Biennale, Italy in 2009, while recent solo
st
exhibitions have been held at the Shanghai 21 Century Minsheng Art Museum,
Shanghai, China, Perth Institute of Contemporary Art, Australia, and the Australian
Centre for Contemporary Art, Melbourne (2016); ARoS Aarhus Kunstmuseum,
Denmark and Sammlung Goetz, Munich, Germany (2015); ICA, Boston, USA (2014);
Garage Centre for Contemporary Culture, Moscow, Russia (2013); and Camden Arts
Centre, London, UK (2011).
About Lisson Gallery
Lisson Gallery is one of the most influential and longest-running international
contemporary art galleries in the world. Established in 1967 by Nicholas Logsdail, it
pioneered the early careers of important Minimal and Conceptual artists, such as Art
& Language, Carl Andre, Daniel Buren, Donald Judd, John Latham, Sol LeWitt,
Richard Long and Robert Ryman among many others. In its second decade it
introduced significant British artists, including Tony Cragg, Richard Deacon, Anish
Kapoor, Shirazeh Houshiary and Julian Opie. Today it continues to support a younger
generation of artists led by Cory Arcangel, Nathalie Djurberg & Hans Berg, Ryan
Gander, Haroon Mirza and many more. Across two exhibition spaces in London, one
in Milan and a fourth under the High Line in New York, the gallery supports and
develops 52 international artists.
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